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' P H I S Basic Record Library w a s prepared by the editors of the S c h w a n n Record & Tape Guide in the hope that it wi l l help and encourage many people in the exploration of the abundance of recorded music that is now available. Much more music is offered here than one would expect in a basic library. This is done to have available to you more suggestions in those areas where you find the music more congenial and interesting. At t imes, however, we sug­gest that you sample some other composers or periods—a year or two from now you may find you have been miss ing some fine music! Almost anyone will think of pieces of music which "must" be in a basic library but are miss ing here. He wil l also find some which he feels should not be in at all! And he may be perfectly right—for himself. Personal favorites and dis­likes are bound to influence anyone's choices , including ours. The 150 compos i t ions w c h a v e m a r k e d wi th a star <*) are those we fee l are really bas i c ; a good s tar t ing point for g e t t i n g acqua inted wi th m o r e m u s i c by a part icular composer or historic period. Since there has been m u c h interest in historic p e r i o d s -Baroque, Renaissance , e tc .—this , the fourth edition of our Basic Record & Tape Library, is arranged that way. Although any such grouping by periods is at best arbitrary, it c a n more easily help you find mus ic you wil l like. At the time this booklet w a s prepared at least one record­ing was listed in the monthly S c h w a n n Record & Tape Guide for each piece we selected. However the recordings of some of these pieces may be withdrawn at any time. Also, other pieces not listed because of the lack of a currently available recording may turn up with new recordings and may be fully as important as music we did list. We do not suggest any specific recording of these pieces. Check with the latest S c h w a n n to see what recordings of a piece are currently available. You may wish to be guided by l istening to a recording over the radio, at your dealer's, at your local library, by record reviews in magazines and news­papers, or by your previous experience with a particular recording artist or a record label you know, like and find reliable. Choosing your o w n record library c a n be great f u n , and c a n give you a l ifetime of enjoyment of great music . One further suggestion: The S c h w a n n Record & Tape Guide—which lists some 35,000 currently available records and tapes of all types—is a monthly periodical. Each month it l ists 500 or more n e w l i s t i n g s , as wel l as many delet ions, and many informative ads by the leading record labels—al l of which will be of he lp to you in selecting records and tapes to buy. It also contains m a n y other unique pieces of information such as the language in which all vocal , choral and operatic music is recorded, dates of composers, dates and opus numbers of composit ions. Its worldwide reputa­tion for accuracy makes it a valuable and reliable reference book for you. By marking in it the records and tapes you o w n (and the ones you plan to b u y ) , it also becomes your o w n library index. "The monthly S c h w a n n also has sections for Musical Shows, Ballet, Opera, Popular, Jazz, and an up-to-date price list, as wel l as announcements of other Schwann Catalogs (Artist Issue, Supplementarv Catalog, Children's Records, e tc . ) . The 2nd S c h w a n n — t h e semi­annual Supplement—lists recordings not in the monthly Schwann such as Spoken (poetry, plays, documentary, lan­guage instruction, e t c . ) , Int'l Pop & Folk Music, older Jazz c lass ics . Pop recordings over 2 years old, and Mono records and reissues. A necessary companion to the monthly Schwann, it is available at your dealer's or postpaid from us for 85^. We hope this booklet wi l l he lp you in col lect ing your o w n library of records and to become acquainted with die mus ic of different composers, thus leading to the greatest possible enjoyment of music . 
W. Schwann, Inc. 

137 Newbury St., Boston, Mass. 02116 

MEDIEVAL & RENAISSANCE 
I n t h i s s e c t i o n w e h a v e i n c l u d e d m u s i c f r o m G r e g o r i a n 
C h a n t t o t h e p e r i o d k n o w n a s t h e H i g h R e n a i s s a n c e 
( a l t e r n a t e l y P r e - B a r o q u e ) . T h i s c o v e r s t h e 1 2 t h - J 6 t h 
c e n t u r i e s i n c l u s i v e . - ^ M u s i c of t h e M e d i e v a l p e r i o d i s , 
f o r t h e m o s t p a r t , s a c r e d a n d i s c h a r a c t e r i z e d b y t h e 
s l o w e m e r g e n c e of v o c a l p o l y p h o n y a n d f i n a l l y of i n ­
s t r u m e n t a l a c c o m p a n i m e n t t o v o c a l p o l y p h o n y . W i t h 
t h e R e n a i s s a n c e , s t i l l m o r e c o m p l i c a t e d a n d b r o a d e r 
h a r m o n i c s t r u c t u r e s e m e r g e , t h o u g h t h e m u s i c is s t i l l 
l a r g e l y l i t u r g i c a l . I n b o t h p e r i o d s s e c u l a r m u s i c i s b a ­
s i c a l l y of a d a n c e n a t u r e a n d h i g h l y r h y t h m i c — t h e 
m e l o d i e s a n d h a r m o n i e s b e i n g s e v e r e a n d s i m p l i s t i c . 

B Y K D , W I L L I A M : AKeyboard Mus ick 
Mass in 4 P a r t s 

C A V A L I E R I , E M I L I O D E ' : Rappresentaa ione di 
a n i m a e di eorpo 

D E S P R E Z , JOSQUEV: • M a s s e s , Mote t s 
D O W L A N D , J O H N : Ayres . L u t e Mus ic 
D U F A Y , G U I L L A U M E : H y m n s , Choruses , S o n g s 
G A B R I E L I , G I O V A N N I : • C a n z o n i for B r a s s Choirs 

S o n a t a pian' e forte 
G E S U A L D O , D O N C A R L O : Madriga l s 
G I B B O N S , O R L A N D O ; Church Mus ic 
G R E G O R I A N C H A N T : • ( s e e Col lect ions Sect ion 

Choral) 
I S A A C , H E I N R I C H : Choral Mus ic 
L A S S U S , O R L A N D U S : • M a d r i g a l s , Mote t s 
M A C H A C T , G U I L L A U M E D E : N o t r e - D a m e M a s s 
M E D I E V A L & R E N A I S S A N C E M u s i c : • S e e l i s t ings 

under Antho log ies , Choral , Recorder in Collec­
t ions Sec t ion of the m o n t h l y S c h w a n n 

M O N T E V E R D I , C L A U D I O : L a g r i m e d'Amante 
• M a d r i g a l s 

Orfeo 
Vespro del la B e a t a Vergine 

M O R L E Y , T H O M A S : E l i zabe than Madr iga l s 
P A L E S T R I N A , G I O V A N N I : M o t e t s 

Hodie Chr i s tus n a t u s es t (Chr i s tmas M a s s ) 
• M i s s a P a p a e Marcel l i 

P R A E T O R I U S , M I C H A E L : • T e r p s i c h o r e 
T A L L I S , T H O M A S : L a m e n t a t i o n s of J e r e m i a h 
V I C T O R I A , T O M A S L U I S D E : M o t e t s 

M a s s ; O M a g n u m M y s t e r i u m 
W E E L K E S , T H O M A S : Choral Mus ic 

• P l e a s e b e a r in mind that the placement of a composer in any one 
specific period is an arbitrary c h o i c e b a s e d o n flexible definltioris. For 

this reason dates of certain c o m p o s e r s over lap boundar i e s in our l i s t 



THE BAROQUE ERA 
T h e c o m p o s e r s i n t h i s s e c t i o n d a t e b e t w e e n 1 6 0 0 - 1 7 5 0 . 
M u s i c of t h e B a r o q u e E r a w a s c h a r a c t e r i z e d b y v a s t -
n e s s of p r o p o r t i o n , r i c h c o u n t e r p o i n t , g r e a t s p l e n d o r 
a n d a h i g h l y o r n a m e n t e d m e l o d i c l i n e . T h e r e is a b r e a k ­
i n g a w a y f r o m t h e s e v e r i t y of M e d i e v a l a n d e a r l y R e ­
n a i s s a n c e m u s i c w i t h e m p h a s i s o n t h e u s e of g r e a t 
v o c a l a n d o r c h e s t r a l c o l o r . S e c u l a r m u s i c is n o w as 
m u c h i n e v i d e n c e as l i t u r g i c a l m u s i c . T h e h a r p s i c h o r d 
m u s i c of R a m e a u a n d t h e v o c a l a n d i n s t r u m e n t a l m u s i c 
of H a n d e l e p i t o m i z e t h e p r e c e p t s of t h e B a r o q u e . 

A L B I N O N I , T O M A S O : Concerti a c inque 
Concerti for Oboe 

I V A N G L E B E R T , J E A N - H E N R I : P i6ces de c lavec in 
B A C H , C A R L P H I L I P P E M A N U E L : Magnif icat 

Concerto in A for Cello 
Concerto in Eb for Harps ichord & P i a n o 

B A C H , J O H A N N C H R I S T I A N : Quinte t s for Flute , 
Oboe, Violin, Viola & Cello 

B A C H , J O H A N N S E B A S T I A N : * B r a n d e n b u r g 
Concerti 

Cantatas (Nos . 4, 78, 82, 140, 202) 
Chromat ic F a n t a s y & F u g u e for Harps ichord 

• C o n c e r t i for Harps ichord (1, • S ) 
Concerti for Viol in (1, 2) 

• C o n c e r t o in d for 2 Viol ins 
F a n t a s i a & F u g u e in g for Organ 

• G o l d b e r g Variat ions for Harps ichord 
Ital ian Concerto for Harps ichord 
Jesu, Joy of Man's D e s i r i n g 
Magnif icat 

• M a s s in b 
• P a s s a c a g l i a & F u g u e in c for O r g a n 
• S t . M a t t h e w P a s s i o n 

Sonatas & P a r t i t a s for Viol in U n a c c o m p a n i e d 
Sui tes for Orches tra 

• T o c c a t a and F u g u e in d for Organ 
Wel l -Tempered Clavier for H a r p s i c h o r d 

B U X T E H U D E , D I E T R I C H : Organ Mus ic 
C O R E L L I , A R C A N G E L O : • C o n c e r t i gross i , Op. 6 
C O U P E R I N , F R A N C O I S : Concerts royaux 

• P i e c e s de c lavec in 
F R E S C O B A L D I , G I R O L A M O : H a r p s i c h o r d / O r g a n 

Music 
F R O B E R G E R , J O H A N N J A K O B : Suites de c lavec in 
GAY & P E P U S C H : Beggar ' s Opera 

T H E B A R O Q U E E R A — Cont inued 
H A N D E L , G E O R G E F R I D E R I C : A r i a s 

• C o n c e r t i gross i , Op. 6 
Concert i for O r g a n 
H a r m o n i o u s B l a c k s m i t h 

• M e s s i a h 
Royal F i r e w o r k s Mus ic 
Sonatas for F l u t e or Recorder & Harps ichord 

• W a t e r Mus ic 
L E C L A I R , J E A N M A R I E : Concert i for Viol in 
L O E I L L E T , J E A N B A P T I S T E : Sonatas for 

Recorder & Harps ichord 
L U L L Y , JEIAN B A P T I S T E : Bal le t Mus ic 
M A N F R E D E N I , F R A N C E S C O : Chr i s tmas Concerto 
M A R C E L L O , A L E S S A N D R O : Concerto for Oboe 
P A C H E L B E L , J O H A N N : O r g a n Mus ic 
P E R G O L E S I , G I O V A N N I B A T T I S T A : Stabat Mater 

• L a S e r v a padrona 
P U R C E L L . H E N R Y : A n t h e m s 

• D i d o and A e n e a s 
F a n t a s i e s 
S o n a t a for T r u m p e t ; T r u m p e t T u n e s 

Q U A N T Z , J O H A N N J O A C H I M : Concerto in G for 
F l u t e 

R A M E A U , J E A N P H I L I P P E : Ba l l e t Mus ic 
• P i e c e s de c lavec in 

S C A R L A T T I , D O M E N I C O : • S o n a t a s for 
H a r p s i c h o r d 

S C H U T Z , H E I N R I C H : M o t e t s ; P s a l m s 
S O L E R , P A D R E A N T O N I O : Concerti for 2 Organs 
TARTEVI, G I U S E P P E : S o n a t a for Viol in "Devil's 

Trill" 
T E L E M A N N , G E O R G P H I L I P P : Concert i (various) 

Mus ique de Table 
S o n a t a s for F lute , Oboe & Cont inuo 

• S u i t e in a for F lute & Str ings 
S o n a t a s for Recorder & Harps ichord 

T O R E L L I , G I U S E P P E : Concert i gross i , Op. 8 
V I V A L D I , A N T O N I O : • F o u r Seasons 

• C o n c e r t i (for bassoon, flute, gui tar , mandol in , 
oboe, piccolo, recorder, trumpet , etc.) 

Gloria 

For the latest recordings of these works, 
check the "New Listings" section of the 

SCHWANN RECORD & TAPE GUIDE 
Available monthly at better record stores everywhere 



CLASSICISM 
In t h e m u s i c of t h i s p e r i o d w e h a v e a g a i n w h a t a m o u n t s 
t o a r e v o l u t i o n a g a i n s t t h e m u s i c a l t r e n d s of t h e p r e ­
c e d i n g ( o r B a r o q u e ) e r a . T o b e s u r e , t h e r e is n o t a s e t 
d a t e o n w h i c h w e m i g h t r e m a r k t h a t h e r e t h e r e v o l u ­
t i o n b e g a n . B u t w e c a n s e e i t s b e g i n n i n g s i n t h e m u s i c 
of t h e g r e a t t r a n s i t i o n a l c o m p o s e r C. P. E . B a c h , as w e l l 
as i n t h e p r o d u c t s of t h e m u s i c i a n s w h o c a m e t o b e 
k n o w n as t h e M a n n h e i m S c h o o l ( S t a m i t z , e t c . ) . B r i e f l y , 
t h e c h a r a c t e r i s t i c s of c l a s s i c i s m a r e a c o n c e r n f o r m u ­
s i c a l f o r m , a n i n t e l l e c t u a l r a t h e r t h a n e m o t i o n a l a p ­
p r o a c h , c o n c i s e m e l o d i c e x p r e s s i o n a n d c l a r i t y of » 
i n s t r u m e n t a l c o l o r . T h e c o m p o s i t i o n s of H a y d n a n d 
M o z a r t i n p a r t i c u l a r e x e m p l i f y t h e c o n c e p t s of C l a s s i ­
c i s m . T h i s e r a c u l m i n a t e d i n t h e e a r l y m u s i c of 
B e e t h o v e n . 

B E E T H O V E N , L U D W I G V A N : A n die f e m e Gel iebte 
• C o n c e r t i for P i a n o (1, 2, 3. ^4 , • S ) 
• C o n c e r t o for Viol in 

Fidel io 
Missa So lemnis 
Octet in Eb for W i n d s 
Overtures 

• Q u a r t e t s 7-16 ( • S , • 1 4 ) 
Quintet in Eb for P i a n o & W i n d s 
Sexte t in Eb for W i n d s 

• S o n a t a s for P i a n o (8, • 1 4 , 21. • 2 3 , 29) 
• S o n a t a s for Viol in & P i a n o (5, 9) 
• S y m p h o n i e s (1, 2, •a, 4, •S, *6, 7, 8, •g) 

Trio in Bb "Archduke" 
B O C C H E R I N I , L U I G I ; Concerto in Bb for Cello 
B O I E L D I E U , F R A N i p O I S - A D R I E N : Concerto for 

H a r p 
CIMAROSA, DOMENICX): Concerto for Oboe 
D I T T E R S D O R F , K A R L B I T T E R S V O N : S infon ia 

Concertante for Counterbass & Vio la 
GLUCK, C H R I S T O P H W I L L I B A L D : Orfeo ed 

Euridice 
H A Y D N , ( F R A N Z ) J O S E P H : Concertos in C, D , for 

Cello 
Concerto in D for Harps ichord 

• C o n c e r t o in Eb for T r u m p e t 
Creation 
Mass No . 7 ("Paukenmesse") 
Mass No . 9 ("Nelson") 

• Q u a r t e t s , Op. 76, 77 ( • O p . 76, No . 3, "Emperor") 
Sonatas (misce l laneous ) for P i a n o 

• S y m p h o n i e s (6, 7. 8, • 4 5 , 88, ^94, 100, • 1 0 1 , 103, 
• 1 0 4 ) 

H O F F M A N N , J O H A N N : Concerto for Mandol in 
MOZART, W O L F G A N G A M A D E U S : A r i a s 

Concerto for Clarinet 
• C o n c e r t i for F lute , K . 313, 314 
• C o n c e r t i for H o r n (1-4) 

C L A S S I C I S M — Cont inued 
M O Z A R T , W O L F G A N G A M A D E U S — Cont inued 
• C o n c e r t i for P i a n o (^20, • 2 1 . • 2 3 , 24, 25, 27) 

Concerto N o . 10 in Eb for 2 P i a n o s 
Concert i for Viol in (3, 4, 5) 
Cosi fan tutte 
D i v e r t i m e n t i in D, K . 136; N o . 15, K . 287 

• D o n Giovanni 
• E x s u l t a t e , Jubi late 
• M a g i c F l u t e 

Marr iage of F i g a r o 
M a s s in c, "The Great" 

• O v e r t u r e s 
Quartet for Oboe & Str ings 

• Q u a r t e t s (14, 16, • I ? , 18-23) 
Quinte t for Clarinet & Str ings 
Quinte t in Eb for P i a n o & W i n d s 

• Q u i n t e t s in C and g, K . 515, • 5 1 6 
R e q u i e m 

• S e r e n a d e "Eine kle ine N a c h t m u s i k " 
S e r e n a d e s : N o . 6 "Serenata Notturna," No . 7 

"Haffner," N o . 9 "Posthorn," N o . 10 for 13 W i n d 
I n s t r u m e n t s 

S in fon ia Concertante for Viol in & Viola, K . 364 
S o n a t a s for P i a n o (8, 11, 13, 15) 
S o n a t a s for Viol in ( K . 296, 454) 

• S y m p h o n i e s (29, 35 "Haffner," 36 "Linz," • S S 
"Prague," 39. • 4 0 , * 4 1 "Jupiter") 

R O S S I N I , G I O A C C H I N O : Barber of Sevi l le 
• O v e r t u r e s 

S O B , F E R N A N D O : Mus ic for Guitar 
S T A M I T Z , K A R L : Quarte t in E b for W o o d w i n d s 
W E B E R , C A R L M A R I A V O N : D e r Fre i schutz 

Inv i ta t ion to the D a n c e 
• O v e r t u r e s 

ROMANTICISM 
E x t e n d i n g t h e b o u n d s of m u s i c b e y o n d t h e r e s t r i c t i v e 
f o r m a l i t y of C l a s s i c i s m w a s t h e p r i m e f u n c t i o n of t h e 
m u s i c a l p e r i o d k n o w n as R o m a n t i c i s m . F o r m a l c o n ­
c e r n , i n t e l l e c t u a l i t y , a n d c o n c i s e e x p r e s s i o n h a v e n o w 
b e e n r e p l a c e d b y s e n t i m e n t , i m a g i n a t i o n a n d effect. 
T h e p e r i o d of R o m a n t i c i s m c u l m i n a t e s i n " I m p r e s s i o n ­
i s m " ( D e b u s s y , R a v e l , e t c . ) , a t r a n s i t i o n a l t r e n d w h i c h 
l i k e w i s e f o r m s t h e b e g i n n i n g s of m u s i c i n t h e 2 0 t h 
C e n t u r y . 

A D A M , A D O L P H E - C H A R L E S : Gisel le 
A L B ^ N I Z , I S A A C : Iber ia 
A U B E R , D A N I E L - F R A N C O I S : Overtures 
B E L L I N I , V I N C E N Z O : N o r m a 



ROMAIVTICISM — Cont inued 
B E R L I O Z , H E C T O R : D a m n a t i o n of F a u s t 

Harold in I ta ly 
Overtures 
R e q u i e m 

• S y m p h o n i e fantas t ique 
B I Z E T , G E O R G E S : L'Arles ienne: Su i tes 1 & 2 

• C a r m e n 
B O R O D I N , A L E X A N D E R : Pr ince Igor: Po lov t s ian 

D a n c e s 
B R A H M S , J O H A N N E S : Alto R h a p s o d y 

• A c a d e m i c Fes t iva l Overture 
• C o n c e r t i for P i a n o (1, • 2 ) 
• C o n c e r t o for Viol in 

Concerto for Viol in & Cello 
German R e q u i e m 
H u n g a r i a n D a n c e s 
P i a n o Mus ic 
Quintet for Clarinet & Str ings 
Quintet for P i a n o & Str ings 

• S y m p h o n i e s ( • ! , 2, 3, • 4 ) 
Trag ic Overture 
Trio in Eb for Horn, Viol in, P i a n o 

• V a r i a t i o n s on a T h e m e by H a y d n 
B R U C H , M A X : Concerto N o . 1 for Viol in 

Kol Nidre i for Cello and Orches tra 
B R U C K N E R , A N T O N : S y m p h o n i e s (4, 7, 9) . 
C H A B R I E R , E M M A N U E L : • E s p a h a 
C H A U S S O N , E R N E S T : Pofeme for Vio l in & 

Orchestra 
C H O P I N , F R E D E R I C : Concert i for P i a n o (1, 2) 

Andante Sp ianato & Grande Po lona i se 
• P i a n o Music (Bal lades . E tudes , I m p r o m p t u s , 

Mazurkas , Noc turnes , Po lona i se s , Pre ludes , 
Scherzos, W a l t z e s — s o m e of each) 

Sonatas for P i a n o (2, 3) 
Les Sy lphides 

D E B U S S Y , CLAUTIE: • C l a i r de lune 
Iberia 

• L a Mer 
Nocturnes for Orches tra 

• P r e l u d e a I'apres-midi d'un faune 
Pre ludes for P i a n o 
Quartet 

D E L I B E S , L E O : Coppel ia (bal let sui te) 
Sy lv ia (ballet sui te) 

D E L I U S , F R E D E R I C K : B r i g g F a i r 
On H e a r i n g the F irs t Cuckoo in Spr ing 

D O N I Z E T T I , G A E T A N O : L u c i a di L a m m e r m o o r 
D U K A S , P A U L : Sorcerer's Apprent ice 

R O M A N T I C I S M — Cont inued 
D V O R A K . A N T O N I N : Carnival Overture 

Concerto for Cello 
S lavonic D a n c e s 

• S y m p h o n i e s (7, 8, ^9 "New World") 
E L G A R , E D W A R D : Concerto for Cello 

P o m p & Circumstance M a r c h e s 
E N E S C O , G E O R G E S : • R o u m a n i a n R h a p s o d y No . 1 
F A L L A , M A N U E L D E : El Amor brujo 

N i g h t s in the Gardens of Spain 
Three-Cornered H a t D a n c e s 

F A U R E , G A B R I E L : Pe l l eas et Mel i sande 
R e q u i e m 

F R A N C K , C E S A R : Chorales for O r g a n 
S o n a t a for Viol in & P i a n o 
S y m p h o n i c Var ia t ions 

• S y m p h o n y in d 
G I L B E R T & S U L L I V A N : Mikado 

P i r a t e s of P e n z a n c e 
G I U L I A N I , M A U R O : Concerto for Guitar & Str ings 
G L I N K A , M I K H A I L : R u s s i a n & Ludmi l la Overture 
G O U N O D , C H A R L E S : F a u s t 
G R I E G , E D V A R D : Concerto for P i a n o 

• P e e r Gynt Su i tes 
H U M P E R D I N C K , E N G E L B E K T : Hanse l and Gretel 
D ' I N D Y , V I N C E N T : S y m p h o n y on a F r e n c h 

Mounta in Air 
LALO, E D O U A R D : S y m p h o n i e e spagno le 
L E H A K , F R A N Z : Merry W i d o w 
L E O N C A V A L L O , B U G G E R O : Pag l iacc i 
LISZT, F R A N Z : Concerti for P i a n o (1, 2) 

• H u n g a r i a n R h a p s o d i e s 
Mephis to Wal tz 

• L e s P r e l u d e s 
Sonata in b for P i a n o 

M a c D O W E L L , E D W A R D : Concerto N o . 2 for P i a n o 
M A S C A G N I , P I E T R O : Caval ler ia R u s t i c a n a 
M A S S E N E T , J U L E S : Le Cid (bal let sui te) 

M a n o n 
M E N D E L S S O H N , F E L I X : • C o n c e r t o for Viol in 

E l i jah 
• M i d s u m m e r Night ' s D r e a m , Inc identa l Mus ic 

Octet in E ; for S tr ings 
Overtures 
S o n a t a s for O r g a n (1, 6) 

• S y m p h o n i e s (3, • 4 , 5) 
M E Y E R B E E R , GIACOMO: L e s P a t i n e u r s 



R O M A N T I C I S M — Cont inued 
M U S S O R G S K Y , M O D E S T : Bor i s Godounov 

N i g h t on Bald Mounta in 
• P i c t u r e s at a n Exh ib i t i on 

Songs & D a n c e s of D e a t h 
O F F E N B A C H , J A C Q U E S : • G a i t € P a r i s i e n n e 

Orpheus in H a d e s Overture 
P A G A N I N I , N I C C O L O : Concerto N o . 1 for Viol in 
P O N C H I E L L I , A M I L C A R E : Gioconda: D a n c e of the 

H o u r s 
P U C C I N I , GIACOMO: • L a B o h e m e 

M a d a m a Butterf ly 
T o s c a 
Turandot 

R A C H M A N I N O F F , S E R G E I : • C o n c e r t o s for P i a n o 
( • 2 , 3) 

• R h a p s o d y on a T h e m e of P a g a n i n i 
S y m p h o n y No . 2 

R A V E L , M A U R I C E : Alborada del grac io so 
• B o l e r o 

Concerto in G for P i a n o 
• D a p h n i s et Chloe 

M a Mere I'Oye (sui te) 
• P a v a n e pour une infante defunte 

Quartet 
• R a p s o d i e espagnole 

Tombeau de Couperin 
Tz igane for Viol in & Orches tra 
L a Valse 

R E S P I G H I , O T T O R I N O : Bout ique fantasque 
Founta ins of R o m e 
P i n e s of R o m e 

R I M S K Y - K O R S A K O V , N I K O L A I : * C a p r i c c i o 
espagnol 

Coq d'Or (ballet sui te) 
Russ ian E a s t e r Overture 

• S c h e h e r a z a d e 
B O U S S E L , A L B E R T : B a c c h u s et Ariane , Su i te 2 

S y m p h o n y No . 3 
S A I N T - S A E N S , CAMXLLE: * C a r n i v a l of the 

A n i m a l s 
Concerto No . 2 for P i a n o 
D a n s e macabre 
Introduct ion & R o n d o Capricc ioso 
S y m p h o n y N o . 3 "Organ" 

S A B A S A T E , P A B L O D E : Z igeunerwe i sen 
S C H U B E R T , F R A N Z : I m p r o m p t u s 

Marche mil itaire No . 1 
• Q u a r t e t N o . 14 "Death & the Maiden" 
• Q u i n t e t in A "Trout" 

R o s a m u n d e : Inc identa l Mus ic 
Sonatas for P i a n o (D. 960, 959, 664) 

• S o n g s 
• S y m p h o n i e s (2, 4. 5, • S , 9) 

Trio No . 1 for P i a n o & S t r i n g s D . 898 
• W a n d e r e r F a n t a s i e 

R O M A N T I C I S M — Cont inued 
S C H U M A N N , R O B E R T : Carnaval 

• C o n c e r t o for P i a n o 
Dichter l iebe 
K i n d e r s c e n e n 
Quinte t for P i a n o & Str ings 
S o n g s 
S y m p h o n i c E t u d e s 

• S y m p h o n i e s (1, 2, • S , 4) 
S M E T A N A , B E D R I C H : • T h e Moldau 

Bartered B r i d e : Overture & D a n c e s 
S T R A U S S , J O H A N N , SR.: R a d e t z k y March 
S T R A U S S , J O H A N N : Die F l e d e r m a u s 

• W a l t z e s 
S U P P E , F R A N Z V O N : Overtures 
T C H A I K O V S K Y , P E T E R I L Y I T C H : Capriccio 

i ta l ien 
• C o n c e r t o N o . 1 for P i a n o 
• C o n c e r t o for Vio l in 

M a r c h e s lave 
• N u t c r a c k e r (bal let sui te) 

Overture 1812 
R o m e o & Jul ie t 
Serenade for S tr ings 
S l eep ing B e a u t y 

• S w a n L a k e 
• S y m p h o n i e s (2, 4, 5, •&) 

T H O M A S , A M B R O I S E : M i g n o n : Overture 
V E R D I , G I U S E P P E : • A i d a 

Otel lo 
R e q u i e m M a s s 
R igo le t to 
L a T r a v i a t a 
II Trovatore 

W A G N E R , R I C H A R D : D e r fliegende Hol lander 
G o t t e r d a m m e r u n g : R h i n e J o u r n e y & F u n e r a l 

M u s i c 
D i e Me i s t er s inger 

• P a r s i f a l : Pre lude & Good F r i d a y Mus ic 
S iegfr ied Idyll 

• T a n n h a u s e r : Overture Sc V e n u s b e r g M u s i c 
• T r i s t a n und Iso lde: Pre lude & Liebes tod 

W O L F , H U G O : S o n g s 
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20TH CENTURY 
Jn t h i s f i n a l c a t e g o r y w e h a v e m a d e n o a t t e m p t t o d i f ­
f e r e n t i a t e a m o n g t h e v a r i o u s s u b - g r o u p i n g s u n d e r w h i c h 
c o n t e m p o r a r y m u s i c of c e r t a i n t y p e s h a s f r e q u e n t l y 
b e e n p i g e o n - h o l e d . T h e s e i n c l u d e N e o - C l a s s i c , N e o -
R o m a n t i c , E x p r e s s i o n i s t , S e r i a l , A t o n a l , E l e c t r o n i c , e t c . 
T h e r e f o r e t h e r e is left n o c o m p a c t d e f i n i t i o n of t h e 
p e r i o d e x c e p t to s t a t e t h a t i t is m u s i c w r i t t e n s i n c e t h e 
t u r n of t h e c e n t u r y w h i c h d o e s n o t f a l l i n t o t h e c a t e ­
g o r y of R o m a n t i c i s m p u r e l y f o r c h r o n o l o g i c a l r e a s o n s , 
b u t w h i c h r a t h e r , v i a e i t h e r o r c h e s t r a l t e c h n i q u e , e x ­
p l o r a t o r y c o m p o s i t i o n a l t e c h n i q u e , o r m o d e of e x p r e s ­
s i o n is a t t e m p t i n g t o s t i l l f u r t h e r b r o a d e n t h e h o r i z o n s 
of m u s i c . 

B A B B I T T , M I L T O N : E n s e m b l e s for Synthes i zer 
B A R B E R , S A M U E L : * A d a g i o for Str ings 

Knoxvi l l e : S u m m e r of 1915 
Sonata for P i a n o 

B A R T O K , B E L A : • C o n c e r t o for Orches tra 
Concerto No . 3 for P i a n o 
Music for Str ings , P e r c u s s i o n & Celes ta 

• Q u a r t e t s (3, 4. 5) 
B E R G , A L B A N : Al tenberg Lieder 

Concerto for Viol in 
Lyric Suite for S tr ing Quartet 

• W o z z e c k 
B E B I O , L U C I A N O : Sequenza V I ; Chemins U, H I 

S infonia 
B E R N S T E I N , L E O N A R D : Mass 

W e s t Side Story (bal let mus ic ) 
BLOCH, E R N E S T : Sche lomo 
BOULEZ, P I E R R E : Pl i selon pli 
B R I T T E N , B E N J A M I N : • S e r e n a d e for Tenor , Horn , 

S tr ings 
P e t e r Grimes 

• Y o u n g Person's Guide to the Orches tra 
B U S O N I , F E R R U C C I O : Doktor F a u s t 
CAGE, J O H N : At las Ecl ipt ica l i s 

Concerto for Prepared P i a n o & Chamber 
Orchestra 

C A R T E R , E L L I O T T : Quarte ts (1, 2) 
Sonata for Flute , Oboe, Cello, Harps ichord 

C O P L A N D , A A R O N : • A p p a l a c h i a n Spr ing 
Concerto for P i a n o 
Quartet for P i a n o & Str ings 
El Salon Mexico 

C R U M B , G E O R G E : A n c i e n t Vo ices of Chi ldren 
DALLAPICCOLA, L U I G I : Canti di P r i g i o n i a 

20TH C E N T U R Y — C o n t i n u e d 
D A V I D O V S K Y , M A R I O : • S y n c h r o n i s m s 
D A V I E S , P E T E R M A X W E L L : Reve la t ion & Fa l l 
F O S S , L U C A S : Baroque Var ia t ions 
G E R H A R D , R O B E R T O : Concerto for Orchestra 
G E R S H W I N , G E O R G E : A m e r i c a n in P a r i s 

P o r g y & B e s s ( se lect ions) 
R h a p s o d y in Blue 

G I N A S T E R A , A L B E R T O : Concerto for P i a n o 
H A R R I S , R O Y : S y m p h o n y N o . 3 
H E N Z E , H A N S W E R N E R : E l Cimarron 

E l e g y for Y o u n g L o v e r s 
H I N D E M I T H , P A U L : • M a t h i s der Maler 

( S y m p h o n y ) 
R e q u i e m "For Those W e L o v e " 
S o n a t a for Vio la U n a c c o m p a n i e d , Op. 25, N o . 1 
S y m p h o n i e M e t a m o r p h o s i s of T h e m e s by W e b e r 

H O L S T , G U S T A V : T h e P l a n e t s 
H O N E G G E B , A R T H U R : Paci f ic 231 

Roi D a v i d 
I B E R T , J A C Q U E S : D i v e r t i s s e m e n t 
I V E S , C H A R L E S : S o n a t a No . 2 for P i a n o "Concord" 

• T h r e e P l a c e s in N e w E n g l a n d 
J A N A C E R , L E G S : S infon ie t ta 
K I B C H N E R , L E O N : Quartet No . 3 for S t r i n g s & 

Elec tron ic Tape 
K O D A L Y , Z O L T A N : • H a r y J a n o s : Suite 

P s a l m u s H u n g a r i c u s 
L I G E T I , G Y O R G Y : A t m o s p h e r e s 

A v e n t u r e s ; N o u v e l l e s a v e n t u r e s 
M A H L E R , G U S T A V : Kindertoten l ieder 

• D a s Lied von der Erde 
• S o n g s of a W a y f a r e r 
• S y m p h o n i e s ( • I , 2, 4, •a) 

M E N O T T I , G I A N C A R L O : A m a h l & the N i g h t 
Vis i tors 

M E S S I A E N , O L I V I E R : E t exspecto resurrec t ionem 
m o r t u o r u m 

Quatuor pour la fin du t e m p s 
M I L H A U D , D A R I U S : L a Creat ion du m o n d e 
N A N C A R R O W , C O N L O N : Studies for P l a y e r P i a n o 
N I E L S E N , C A R L : S y m p h o n i e s (4, 5) 
N O N O , L U I G I : Epitaffio per Garc ia L o r c a 
O R F F , C A R L : Carmina B u r a n a 
P A R T C H , H A R R Y : D a p h n e of the D u n e s 



20TH C E N T U R Y — Cont inued 
P E N D E R E C K I , K R Z Y S Z T O F : AThrenody for the 

Vic t ims of H i r o s h i m a 
P I S T O N , W A L T E R : Incredible F lu t i s t (bal let sui te) 

S y m p h o n y N o . 2 
P O U L E N C , F R A N C I S : L e s B i c h e s (bal let sui te) 

• C o n c e r t o for Organ, S tr ings & Timpani 
• S o n g s 

P R O K O F I E V , S E R G E : • C l a s s i c a l S y m p h o n y 
• C o n c e r t o No . 3 for P i a n o 

Concertos for Viol in (1, 2) 
L ieutenant Kije Suite 

• P e t e r and the Wolf 
R o m e o and Jul iet (excerpts ) 

• S y m p h o n y N o . 5 
R O D R I G O , J O A Q U I N : Concierto de Aranjuez for 

Guitar 
R U G G L E S , C A R L : Sun-Treader 
S A T I E , E R I K : P i a n o Mus ic 
S C H O E N B E R G , A R N O L D : F ive P i e c e s for 

Orchestra 
• P i e r r o t Lunaire 

Survivor from W a r s a w 
• T r i o for Str ings 

Variat ions for Orchestra 
• V e r k l a r t e N a c h t 

S C H U X L E R , G U N T H E R : S e v e n S tud ies on T h e m e s 
of Pau l Klee 

S C H U M A N , W I L L I A M : A S o n g of Orpheus 
S C R I A B I N , A L E X A N D E R : P i a n o Mus ic 
S E S S I O N S , R O G E R : B l a c k M a s k e r s : Suite 
S H O S T A K O V I C H , D M I T R I : Quartet No . 8 

• S y m p h o n i e s (4, • S , 14) 
S I B E L I U S , J E A N : Concerto for Viol in 

• F i n l a n d i a 
S w a n of T u o n e l a 

• S y m p h o n i e s (1, • 2 . 5) 
S T O C K H A U S E N , K A R L H E I N Z : G e s a n g der 

J i ingl inge 
Momente 

S T R A U S S , R I C H A R D : • D o n J u a n 
Elektra 
Four Las t S o n g s 
Rosenkaval ier 
Sa lome 

• T i l l Eulensp iege l 
S T R A V I N S K Y , IGOR: Le B a i s e r de la Ue 

Firebird: Suite 
• I 'His to ire du soldat: Suite 
• P e t r o u c h k a (bal let) 

Pulc ine l la : Suite 
Les noces 

20TH C E N T U R Y — Cont inued 
S T R A V I N S K Y , IGOR — Cont inued 

• S a c r e du pr in temps 
S y m p h o n y in C 

• S y m p h o n y of P s a l m s 
S U B O T N I C K , M O R T O N : Si lver Apples 
TAKEMXTSU, T O R U : N o v e m b e r Steps 
T H O M P S O N , R A N D A L L : Al le lu ia 
T H O M S O N , V I R G I L : P l o w T h a t B r o k e the P l a i n s 
T E P P E T T , M I C H A E L : Child of our T i m e 
V A R ^ E , E D G A R D : Octandre 

D e s e r t s 
l o n i s a t i o n 

V A U G H A N W I L L I A M S , R A L P H : F l o s Campi 
• F a n t a s i a on a T h e m e by Ta l l i s 

F a n t a s i a on Greens l eeves 
S y m p h o n i e s (4, 6) 

V I L L A - L O B O S , H E I T O R : B a c h i a n a s Bras i l e i ras 
N o . 5 

W A L T O N , W I L L I A M : F a c a d e 
Be l shazzar ' s F e a s t 

W E B E R N , A N T O N : C a n t a t a s 
F i v e M o v e m e n t s for S tr ing Quartet 

• F i v e Orchestra l P i e c e s 
W E I L L , K U R T : Three P e n n y Opera 
W O L P E , S T E F A N : Chamber P i e c e N o . 1 
X E N A K I S , Y A N N I S : Metas tas i s 

P i t h o p r a k t a 
As you cont inue to build your record and tape collection you wi l l undoubtedly discover preferences for certain vocalists, soloists, orchestras and conductors. For this reason we have not recommended any specific perform­ance in our Basic Record 8c Tape Library; the guide l ine of the Basic Library isT^iere, but a collection begins to reflect y o i m , ^ w : i F ^ ^ n n a l l ikes and disl ikes in music as you chpiOBe flfom'ttfe many available performances of g iven sdiections. With this in mind we have created the S c h w a n n Artist Issue. In this unique catalog you wi l l find all the recordings made by your favorite tenor, or by your favorite orchestra, or with your favorite in­strument as soloist. Thrmwnrr 320 pages of compact l ist ings arranAlfflAr<BGtUtra or chamber ensemble , conductor, insl»|iqtt |W^, harp, piano, harpsichord, horn, cello, v io im, flute, clarinet, e t c . ) , choral group, operatic group, and vocalist. This not only simplifies col lecting records by artist but provides a handy refer­ence volume as you discover the ever widening world of recorded music . The 1970 S c h w a n n Artist Issue is available at your nearest record dealer for $1.75 or send $2.25 ( to cover dMtf^ee aadJ*andling) to W. Schwann, Inc. , 137 NewbiflMK(lp|jpR|g Mass. 02116 and we wi l l rush a copy t o ^ t t t ttiiiUnlely. The Schwann Artist Issue i s a n indispensible adjunct to any record collec­tion, large or small . 


