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FROM HERE TO ETERNITY
George W. Duning

From the viewpoint of a film background composer, the year 1953 was a
most interesting one for me. It was my pleasure to score three pictures
of hipghly different subject matter, namely, SALOME,FRQM HERE TO ETERNITY
and MISS SADIE THQMPSON,

SALOME (discussed in an earlier issue of FILM MUSIC) was a very direct
sort of picture of a Biblical nature, and there was very little doubt

as to where and what kind of music should be spotted in the background
score, MISS SADIE THONPSON called for a jazz approach, but FROM HERE

TO ETERNITY presented a totally different problem - - mainly where not

to score., MNorris Stoloff, Music Director, Fred Zinnemann, director of
picture, and I spent many hours discussing the approach to the background
score. DBecause of the realism inherent in the picture, we agreed that an
over amount of background music could do more harm than good, The total
number of minutes heard amounted to about an hour, divided between source
music and actual background scoring, By 'scurce music' I refer to all
the bugle calls, the jukebox sequences, the piano pleying in the New
Congress Club, and the guitar and vocal tracks of MNerle Travis.

The tune "From Here To Eternity", by Fred Karger and Bob Wells was written
quite a while before the actual. shooting of the picture, and unfortunately
when the time came for me to do the background score, it was discovered
that there would be very little music back of the scenes between Pruitt
and Lorene, I was able to use the tune in two jukebox sequences and once
as a scoring cue back of the scene where Lorene brings Pruitt to her
apartment,

For the Main Title I used a treatment of "Drill Call" which ended in a c¢li-
max snnouncing the Main Title and faded out to a snare drum fisure as the
soldiers get into formation. The music was gredually faded out and the
rest of the main title played for sound effects only,

The main part of the original score for ETERNITY consisted of a theme for
the frusted love affair between the Captain's wife, Karen, and Sergeant
Warden, This theme was heard in various treatments -- mainly behind the
wonderful scenes on the beach, The first beach scene opens with a sound
of crashing waves, Here I had a high violin line playing over the sound,
and then the sound was gradually dubbed down so that the main theme, in
the celli, is heard at Bar 7 (Example 1).
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The music covers the action of Karen end Warden arriving at the beach and

deciding to go bathing.
New Congress Club whers a jukebox is heard,
to the beach and this scene opens on a kiss in the waves.

The scene then cuts to Pruitt and Lorene at the
From thie scene we cut back

(Example 2),
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The music at this point remains ecstatic and amorous until the Sergeant
starts to doubt Karen as he recalls rumors of her infidelities, Bar 27.

(Example 3).

"b«'«L*l"

-
=
X, e
1 — )|
i 1 -
i

e

A

At this point I injected a cold minor triad in muted trom-
bones and woodwinds over a bass pedal,
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The love theme continues and a gradual change in mood is felt to bar 42,
(Exaiple 4),
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Here a dark string chord(non-vibrato) catches her reaction to his distrust,
The love theme still continues but this time in a dark flute and bassoon
color with gradual ascending thirds in strings over a pedal note for mount-
ing tension, This roes on to the point at Bar 54 (Example 5) where the
Sergeant accuses her of an affair with a service man with the music ending

suddenly on a climax,
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A 1little later after Karen has told Warden of her unhappy experience with
her husband, the music picks up quietl
secondary love theme, Bar 7 (Example 6).

with a triste treatment of the




In the scene where Fruitt is sneaking over the sand dunes in an effort
to return to his compeny, the music had to be extremely quiet, yet tense.
Here I made use of a high chromatic ascending line for violins,over a
bass pedal, with sporedic interjection of a nervous piano figure, all
this over a dark statement of "Re-enlistment Blues®. (Example 7)

I used occasional beads of double piano on snare drum to indicate the
presence of the ruards,
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Re-enlistment Blues, coryright 1953, Bartibn Music Corp.
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At Bar 28 (®xemple 8), Pruitt starts to run from the guards, the music
becomes amitated and mounts to hysterical climax at Bar 41 (Example 8),
where it is stopped suddenly by the machine sun sound effect.,

For the End Title, I used the obvious but very effective "Aloha" to cover
the scene between the two girls, as the boat carries them away fram the
Islands. At the point where the cemera pans to Pruitt's bugle mouth
piece, a distant-statement of "Taps" is heard.

FROM HERE TO ETERNITY, . Columbia Pictures Corporation. Burt Lancaster,
Montgomery Clift, Frank Sinatra, Deborah Kerr, Donna Reed. Producer,
Buddy Adler. Director, Fred Zinnemann., MNusic Director, Worris Stoloff,
Composer, George W. Duning, Orchestrations, Arthur Morton,

Music copyright 1953 -- Columbia Fictures Corporation,

Frank Sinatra - Montgomery Clift
Burt Lancaster
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THE TELL-TALE HEART
Boris Kremenliev

The vividly imeginative art work which UPA artist Paul Julian crented to
tell Edger Allen Poe's morbid story, THE TELL TALE HEART, heve made of this
seven-minute film a production so different from the conventional animated
cartoon that it has been marked by critics as the beginning of a new art
form. A highly drematic narration by James Mason adds a second potent in-
gredient to the emotion in which the film is steeped. At the first run-
through, it was my feeling that the music would have to venture into here-
tofore unexplored areas in order to achieve unity with the other elements.

Although the final score did not use experimental sound devices, the pre-
liminary research I made into new ways of producing musical tones was quite
fascinating, and led down such unexpected avenues that I hope one day to
put the results to work on some future score. Because the research was a
step in the development of the final form the score achieved, I believe that
a brief report would not be too much of a digression., T discussed some of
my ideas with a friend who is both a-geophysicist and a competent musician,
and he became intrigued with the possibilities., Fis laboratory and his
patience made possible a mumber of highly improbsble experiments, Together
we worked out a new division of the octave into mathematically equal inter-
vals, the new scale being produced for the time being (until someone decides
to finance construction of an instrument) by electronically-controlled me-
chenisms. it was necessary to compose for this scele on grarh vaper, and I
therefore constructed diagremmatically a three-voice fugue which we recorded
on tape, The music had a weird, unreal, indescribably tense quality that
was beautifully in keeping with the emotional content of the film,

On subsequent screenings, however, I became convinced that its distinctive
visual art was about all the experimental material one film could stand. I
should mention,right here, that UPA lived up to its reputation (established
with such films as GERALD MCBOING BOING, MADELEINE, THE UNICORN IN THE
GARDEN) of giving the composer a free hand with the music. This is a chal-
lenging, and scmetimes a chastening experience. I felt a sense of relief
when I finally decided that the music in this film must support and streng-
then the illusion, but not compete with it. I then determined to use for
the eight instruments allowed by the budget, flute, oboe, clarinet, bassoon,
horn, piano, novachord and percussion.

There is not much space to work in on a film of this length, as I was con-
stantly aware., Teke the moin title, for example. In a fesature film, the
ccmposer hes from a minute to a minute and a half in which to set the stage,
establish mecod, and plant thematic material for later use; here we had to
underscore the credits, foreshadow horrors and warn the audience that this
film was not to be the customary humorous treatment with which the studio
is associated - - all in less than thirty seconds. (Only two measures of
the mein title material come back later in the score, to precede the heart-
beat cue. The harmonic vocabulary established in the orening, however, is
basic to the score. Fxample 1).

The story is told by a madman, who does not appear, but throurh whose eyes
the tale unfolds. "I think it was his eye", he bepins his explenstion of
his decision to kill the old men whose house he shares, and the screen is

filled with a horrible, filmy eye, while the flute builds up. (¥xample 2,)

Having decided that he must get rid of the eye, the murderer waits and

watches, night after night, PFach night he climbs the stairs, goes to the
old man's rocom, opens the door with infinite cere, and finds the eyve sl-
weys closed, The ststionary rhythmic firure under the descending clarinet

n



passage contributes to the tension which is sustained until the oboe soclo
in the middle of meesure six in Example 3 descends to middle C to create
temporary relief. (Exemple 3)

"Then on the eighth night, I knew,"says the madmen. Fe climbs the stairs

to the old man's room to carry out his minutely rehearsed plan, The only
melodic material which is repeated (end which comes from the main title)

is used wnder the preliminary struggle, during which the murderer first
becomes conscious of the powerful beat of the old men's heart, In addi-
tion to the music, an emrlified recording of a humen heartbeat is also used.
Then,in exactly seven and two-thirds seconds the deed is done.(Example 4)

Still according to plan, the murderer conceals the body under the floor-
boards of the bedroom, replacing the planks just as there is a knock at the
door and the police arrive to investigate a reported scream.

"A scream? My own, gentlemen," he
replies, explaining that he has had
a nightmare. He then conducts them
around the house, where they see
nothing amiss. As the search pro-
gresses, the music reflects the un-
easiness of the murderer and gradua-
1ly his growing assurance that he
has pulled it off, (Example 5)

As the police ere about to leave, he
cannot resist a final ironic touch,
and invites them to have tea with
him in the very room where the body
is hidden. A cup is accidentally
overturned however, and hot water
begins to drip rhythmically on the
floor, The music picks up this
rhythm and carries it into the heart-
beat the murderer is convinced that
he - - and the police as well- -
must hear growing louder and louder,
until he can stand it no longer and
confesses, (Exsmple 6)

While I was writing this score I was
frequently reminded of a letter writ-
ten several centuries ago by Pascal,
whicb he finished off with this apol-
ogy: I have made this letter rather
long only because I have not had time
to meke it shorter." Music for a sev-
en-minute film sounds offhand like
samething anybody ought to be able to
toss off on a dull weekend without
much trouble. But when that seven-
minute film contains all the drama-
tic punch of a full-length thriller,
I can testify that the click-track
achieves a terrifying significance.

THE TELL-TALE FEART, TUFA;Columbia.
Director, Ted Parmclec, Art,Faul
Julian, Narration, James Mason,
Music, Boris Kremenliev,
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RHAPSODY
Quaintance Eaton

Once upon a time, there was a music school in Europe. There was a young
violinist and there was a young pianist, Both of them loved the same
rich girl., From here on, there is hardly any resemblance between the
lushly colored RHAPSODY and the novel frcm which it was adapted.

Vaurice Guest, by Henry Handel Richardson (a pseudonym for & very gifted
lady writer in the early part of the century) is a monumental story, a
searching, painful and often morbid probing into the innermost corners
of the human heart, It is told from the point of view of Maurice Guest,
young Australian pienist, whose love for the rich, arrogent and indubita-
bly wanton Louise Durant ruins his career and poisons his life to the
point of no return -- suicide. The musical background of the novel is
authentic, detailed, realistic.

Now, RHAPSODY, It is a vehicle for Elizabeth Taylor, and if you like
Elizebeth Taylor you are going to love the picture, for she is all éver
it, frequently in closeups, with tears bedewing her long lashes. If you
do not like Elizabeth Taylor (and you can guess how this writer feels),
you will try to ignore her wilful, wayward, and often really senseless
progress towards a happy ending, and you will try to concentrate on the
two young men in the case and on the music they(purportedly) mske, It
is getting so that so much is "dubbed" in films nowadays that we may
find one famous actor dubbing for another some dey -- heaven forbid!
Needless to say, the music in all cases is dubbed, and to perform it,
two artists from the concert world were chosen - one freshman and one
veteran., Michael Rabin, still in kis teens, plays the violin works that
Vittorio Gassman is supposed to play. Claudio Arrau, distinguished
pianist, plays the pieno masterpieces that seem to came from the hands
of John Ericson,

If you can close your eyes a great deal of the time, you'll probably
enjoy this music., Although it is a pity that it was cut into bits and
pieces, Still, for the purpose, they have done rather well with the

cuts and segue-ing-- a lovely term that dignifies the patchwork - of

the two longer works, the Tchaikovsky Violin Concerto and the Raclmaninoff
Second been used in films? Seven? Why not get another war-horse to whip?
is my tired corment.

Mr. Arrau's performance of the work isn't tired by any means -~ one of the
most dazzling, in fact, that I have heard, Part of the excitement cames,

of course, from the fact that this is the turning point of the ycung player's
career -- when he plays through the ordeal of a trial performance after
having slowly won himself back to competence. You see,he had married the
girl, but knew she still loved the violinist, and so took to drink while

the violinist took to the concert platform in a big way.

As for the dubbing, for a layman it will eppear perfect. To the musicians
themselves it is something less than that ,I hear., I thought the pienist
was better than the violinist -- it seems young Ericson really knows how
to play and studied hard to pley better. Gassman, too, took lessons, bvt
the foundation is plainly not there.

And as for the story that I've been hedging arcund, it simply cannot be

taken seriously. The spoiled beauty's motives are never guite clear -
she loves one, she loves 'tother -- and apparently she loves success
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better then enything. The wonder of it is that the pianist (here kmown

as James Guest, by the way) still loves her after the brute trick she
plays him, She tells him just before his crucial performance that she's
going away with the violinist even before he plays. Seems she thinks that
will buck him up to play better -- put him on his own so to speak, not
dependent on her any more. The plot justifies her by having him play very
well in spite of some tense moments when you aren't sure the Marines are
going to land or not.

Her witty cynical father,(Louis Calhern) has tried to help her, but she has
her own way to the last. So she keeps Guest. And apparently the violinist
goes on, alone, to greater artistic triumphs. Oh well, he didn't really
care for her as much as his career anyway -- he ran off and left her after
his big concert perfprmance because he was bedazzled by the presence of a
big concert manager., so she tried to commit suicide, but Jemes saved her.
See what I mean about the plot?

Hollywood has invaded the music schools in Europe, too, you'll not be sur-
prised to hear. Zurich, maybe, was like this --a place of charm end Metro-
gemlitlicheit, with students all dressed up and ready to play full symphony
orchestra in the local beerstube when Paul wants some accompsniment.
Michael Chekhov makes a pretty believable music professor, but one wishes
his Slav accent hadn't been attached to a neme like Schumann, Richsard
Hageman plays an orchestra conductor very well -- for that is what he is,
oddly enough, But it's hard to believe that James would stop a rehearsal
to ask his wife to came up and look up numbers in the score for him and not
be called unprofessionel, when Paul has been campletely routed for unpro-
fessionalism simply for throwing a fit of temperament. Oh well, never nind,
Just listen to the nice clean playing of Messrs Rabin and Arrau on the
sound track and look at the pretty colors of mountain resorts on the screen
and try not to think of Henry Handel Richerdson." Maurice Guest, which I
had 'nt read till after I saw the picture, is, as show business critics
would put it, a "real great™book. It will live anyway. So will Chopin,
Paganini, and the other greats whose music hes been called upon,

RHAYSODY,, Metro-Goldwyn-Mayer. Elizabeth Taylor, Vittorio Gassman.,
Director, Charles Vidor, Musical and Orchestral Direction by Johnny Green.
Mysical adaptation by Bronisleu Kaper. Technicolor.
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MUSIC DEPARTMENT - UNIVERSITY OF IDAHO
Elwyn Swartz

Elwyn Swartz
Hall M, Macklin, head of the Devertment of Music at the University of
Idaho , in setting up the orizinsl plans for our .new music building,
included facilities for Audio-Visual Aids use. Music Sducstion students
have an extraordinary opportunity to enjcy and use fine films,record-
ings, and A-V sids in their study and training,
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One lorge long classroom in the building seats over 100 people, with the
chairs on succeeding riser steps, Thie room has built-in pull shades
with an avtomatic air-changer and conditioner, A 16mm projector and
screen are on a roll-away rrojector stand resdy for instant use in this
roam or in the Music Education Workshop. The Workshop is a special room
devoted to the display on shelves, tables and in files of publishers'
materials for all areas of music education in the public schools from
pre-school through high school - -« classroom, choral, instrumental. Cat-
slogues are cvailable. listing films, filmstrips, recordings etc. for
student and teacher use. In addition, en increasing library of music
films, filmstrips, transcriptions, tapes, and recordings is available

to all students. Equipment for Audio-Visual use includess

Projectors: 1l6mm - "Victor" - 35m Delineascope(Americen Optical Co.)
Trenscription - Record Players, all speeds, "Newcomb" -Califone
Recorders -Tape, "Eicor'. (2 speakers)

Cur department receives much help and good service from the University Audio-
Visual Aids Service Center, Allsn Perry,Director. Use of equipment, film
rentals, service source help are readily and cheerfully given by Mr, Perry.

As editor of the Audio-~-Visual Aids cclumn of "The Instrumentalist”, a
netional magazine for school instrumental music teachers, I receive many
films from the producers or distributors for review, preview and writeup.
Films are shown every week. In renting films the Yusic Department and
the Fducation Department share expense which allows twice the number of
films for student viewing., These films are also shown to my music ex-
tension classes (comprised of elementary classroom teachers taking a

16 weeks, three hour night class for state and university credit.

Yy Music Education classes - both for music education majors and for ed-
ucation majors --review films of a teaching use nature. Following a
general rlan of presenting films which aid the prospective and experienc-
ed teacher in teaching the Listening, Singing, Creative, Rhythmic, and
Instrumental areas of music participation and enjoyment. Films are

18



selected as to their immediate and future use as teaching aids and helps.
"FILM MUSIC"(Notes) is used as the basic materinl for the evaluating and
study of music used in commercial films. This is presented in a music
education unit, "Music Education and the Theatre". In addition material
from the magazine is used often as bulletin board material to explain,
analyze, and study theatre music scores.

CLASSROOM NEEDS FOR MORE MUSICAL FILMS
D. Sterling Wheelwright

The best seat at a concert is the one which a movie camera might use as

a site of operation, and the best hearing is at the location of the micro-
phone, Educational movies in post-war development, and the impact of
eye-ear appesl of TV have come together, which makes an audience potertial
of the 40 million students in our schools and colleges. The teachers are
pointed toward providing the finest possible experience within the class-
room, and the new equipment of new school buildings keep pace with hi-fi-
delity LP recordings. Are the producers waiting for directions? Here is
the opinion of one college instructor who has long wished for more films
along these lines:

1, Music analysis through eye and ear: same original compositions which
trace polyphonic music through folk rounds, to canons, chaconnes and
fugues, using diagrams, colored lines along a score page, or other
"bouncing ball" means., A little practice in repeated hearings of
shorter works by this means would train the ear to find its own direc-
tions in other music, The same device could be applied to problems
of symmhonic music, chorel works, etc. Mr, Werner Jenssen and the
Kerr music-graph have pioneered in one approach. with Wagner's MAGIC
FIRE MUSIC. (to be reviewed in the May-June issue),

2, Better music scores for the "educational" films which now come our
wey: Venice, with all its visusl arts - - and the music often in
either a hackneyed version of Ethelbert levin's DAY IN VENICE or a
third-rate score which fails the producer's intentions.

A meeting of producers and music leaders, as at the Nusic Educators
Hational Conference, or regional conferences where audio-visual ccmmit-
tees already gather could lead to productive efforts and ready consumers,

* * * * *

A series of films is being used as tour preparation for the Music and

Art Tour, which will apain be led by Dr. Wheelwriszht, Associete Professor
of Yusic and Humenities, State Collepe, San Francisco,Celifornia., The
rmusic lovers, teachers and students of the Bay Area are meeting at the
college to see such films as ARTISANS OF FLORENCE, EDINBURGH FASTIVAL,
VAGIC FIRE NUSIC, Prior to the departure from New York, July 9th, other
tour members from verious parts of the country will meet at Hotel
Roosevelt for aimilar preview, A syllsbus and reading list is available
to those enrollingz for six units sumer school credit, and Dr. Wheelvricht
will lecture to the party as their vrivate motor coach is enroute to the
Mmejcr “uropean festivals and art venters. His collection of several hun-
dred slides and 400 feet of 8mm film, teken last surmer, to which music
background is now being added by mrans of tape.
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NEWS FROM CANADA
Gerald Pratley

The National Film Board of Canada will move to Montreal when its new five
million dollar studios are completed., Now located in out-moded and
cramped buildings in Ottawa, the move to Montreal has, aroused opposition
in the capital city; it comes too late however, as the Govermment says
that plans are too far advanced to be changed. Ottewa has traditionelly
been the 'city between' the much larger English speaking Toronto and
French-speaking Montreal since Queen Victoria design-ted it as a 'compro-
mise' choice of capital city. The Govermment feels that NFB will be bet-
ter off in Montreal, which is a far more cosmopolitan and colorful city
and has a large number of actors, artists, writers and musicians to draw
on for work -in films. At present, artists are brought from Montreal and
Toronto at considerable expense. The Board's composers will then, at last,
have a proper recording studio in which to work and a suitable housing
for its mixing console which the NFB has purchased from the former Denham
studios in UK,

Also expanding is Crawley Studios, which however, are remaining in Ottawa.
A $200,000 building program has commenced and this will provide new quar-
ters for the art and animation department and the re-recording studios,
The new section, being built on to the front of the old church in which
{A;-he :(l:rawley company has worked hard and prospered, will be completed in
pril.

Louis Applebeum has written and directed three short musical films for
Telepix Movies of Toronto for showing on television, Called ‘MUSIC FROM
THE STARS and mase in association with Artists Management. Incorporated
of . New York, they feature John Knight, pianist, Zugene List, pienist and
Carol Glenn, violinist; and a choral ensemble called "The Carollers.”

The National Film Board has in production two helf-hour films which have
been shot for wide-screen projection at a ratio of 1,66 - - The Board is
also making one fifteen minute film each week specially for the CBC tel-
evision service. Called ON THE SPOT, these are made by a unit of three
men (Bernard Devlin,producer, Fred Davis, commentator, John Foster,
cemersman) and their purpose is to bring various facets of the Canadian
scene to television viewers, The films cover industrial topies, frontier
1ife, unusual occupations, tourist attractions, social organizationms,
cultural developments and social problems, With special equipment and
techniques, the unit moves quickly across Canada from city to community
and makes, in three or four days, what the Board describes as "a drematic,
fair and accurate story on practically any chosen subject.

The Canadian Leapue of Composers has held two Film Nights during the past
winter, These are screenings of films scored by Cana(iian camposers, and
shown to members of the League in order to let them hear what their col-
leagues working in the film medium have §esn vriting, The films shown
include Robert Fleming's SHADOW ON THE PRAIRIE; Louis Applebaum's VARLEY;
Eldon Rathburn's TODAY 1IN SOUTH ASIA; Norman Mclaren's TWIRLIGIG; Eldon
Rathburn's FAREWELL OAK STPRET; Robert Fleming's GERNANY AND KEY TO
EUROPE; Louis Applebaum's. NOW MIGUEL; McLaren's PEN POINT PERCUSSION;
showing how he creates synthetic 'music", and Harry Somer's REHSARSAL,
-this being a short picture showing the composer's FINALE from SUITE for
HARP and CHAVBER ORCHESTRA in rehesrsal, All films, with the exception
of NOW MIGUEL( made for the U.S.State Derartment) are NFB productions.
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The Canadien Film Awards will be held this year in Montreal's Kent Theatre
on May 13th, Yousaf Karsh, the rhotogrepher, will make the presentations,
and Jemes Mason and Tyrone Guthrie, who will be at this year's Stratford
Shakespearian Festival, are expected to attend., No awords ars given for
scoring,.

Full credits for all scores composed by Canadian composers for Canadian
films (features and short subjects) are included in the 1953-54 edition
of the Year Book of the Canedian Motion Picture Industry, edited by Hye
Bossin, editor of the trade parer, Canadian Film Weekly. Available from
Film Publications of Cenada Ltd, 175 Bloor Street,RBast, Toronto §,0Ontario,

Speakers on the CBC's film progrems,"The Movie Scene" and "Music from
the Films" heve included Dr, Miklos Rozsa, who discussed his score for
JULIUS CAZESAR; Greer Garson, who spoke about its production; Tommy
Stobart and George More O'Ferrall, director, of THE FEART (F TBE MATTER;
Hugh Perceval, associate producer of THE MAN BETWEEN; Anthony Danborough,
producer of PERSONAL AFFAIR and George Pal, producer of WAR (F TEE WORLDS.

* * * * *

FILM MUSIC NEWS

The Film Library of the Museum of Modern Art hes just completed an eight
week documentary film cycle - The American Scene, 19451953, Teaching
films, industrial films, films for the United States Information Service,
films of American life and personalities were represented in the series.
The work of a number of talented young £ilm ccmposers were heard in the
scores. Among them were Albert Hague (CONEY ISLAND), Ulysses Kay (TEE
QUIET ONE), .Louis Applebaum (FEELING ALL RIGHT, and NOW - MIGUEL), and
Vel Powell (THE LONELY NIGHT, ANERICAN FRONTIER),

THE CONQUEST OF EVEREST won top honors in the Robert J. Fleherty awerds
for creative achievement in the documentary film, Thomas Stobart and
George W, Lowe, recipients of the prize for 1953 were the vhotogravhers
in this splendid record of the world's highest mountain, Snecial
awsrds were made to Edward R. Murrow and Fred Friendly for ARGUNENT

- IN INDIANAPCLIS, and to George C. Stoney for ALL MY BABIES, The
former film, ,the report of a commumity situation, avpesred on a oro-
gram of the CBS television show "See It Now", ALL MY BABIFS is a
teaching film for midwives, used by the Georgia Public Health Depart-
ment., The films were screened and the awards vresented at a jcint
Cinema 16 - City College of Wew York event. Honorasble rention went

to Joseoh Krumgold for AND NCW - MIGUEL, and to Hermsn Van Der Horst
for two Dutch films, EOUEN Z0! end SHCCT THE NETS, The annual com-
petition is sponsored by the Cith College Institute of Film and Tel-
evision Techniques, Fans Richter, director.
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Johnny Green and the MGM Orchestra

Metro eand 20th Century-Fox are using concert music shorts in CinemaScope
as overtures to some of their BinemeScope features. Metro's musical
director, Johnny Green, has led his 95 piece symphony orchestra in
Tchaikowsky's "Capriccio Italien", and in the "Overture to the Merry
Wives of Windsor", which won an Oscar in the recent Academy Awards, The
studio has also issued the "Poet and Peasant Overture", conducted by
Alfred Wallenstein, Alfred Newman, musical director for Fox, end come-
poser of scores for many of the compang's mejor pictures, has been
filmed conducting the 20th Oentury Fox symphony orchestra in the Finale
froan'Tchaikowsky's "Symphony #4", +the Polovetzian Dances from "Prince
Igor", Vr Nevman's own "Street Scene", and Haydn's " Farewell Sympnony".
The players =re in costume for the Haydn, adding to the effectiveness

of a very attractive short. Vr. Newman won *his year's award for a
musicel picture, CALL }¥Z }MADAVM,

The Film Council of America is holding the First Annual Amsricen Film
Assembly in April in Chicego. "This 16mm industry-wide pathering", says
the announcement, " is desirned to bring together film program users
from hundreds of national ore~nizations and all levels of 16mm film
rrofessionals"”, The mnin feature of the Assembly will be the Golden
Reel Film Festival, the screenines of nearly 400 films, shown in 12

broad subject caterories, one film in each caterory to be given the
Golden Reel award. The Film Council of America with the Roosevelt College
Film Society are svonsoring a Film Society Caucus, another important
feature of the Assembly which may join the various interested groups
across the country in en integrated film society movement., Authorities
participating in the caucus are Margareta Akermark, Museum of Modern

Art Film Librery, Andries Diemum, USC Department of Cinemn, Cecile
Sterr, Sa*urday Review of Litersture, snd Amos Vocel, Cinema 16.
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AFTERTHOUGHTS
Sigmund Spaeth

MGM's RHAPSODY presents the best fictional treatment of musical charact-
ers yet seen on the screen, It also reaches a new high in the recording
and staging of great music, with Claudio Arrau and Micheel Rabin doing the
actuel piano and violin playing, Herold Gelman and Morris Brenner deserve
special credit for teaching John Ericson and Vittorio Gassman to act like
the musicians they represent.

The Oscar winning song, "Secret Love" suggests a possible background in
the folk-tune "Careless Love", made famous by W, C, Hendy, "Father of the
Blues", Of the other cendidates, "That's Amore" has the 1ilt of "@ielito
Lindo", while "The Moon is Blue" echoes a phrase from Irving Berlin's
"I've Got My Love to Keep Me Warm",

S. Hurok plans to make a motion picture of Verdi's AIDA in Italy, using
the Italian lenguage. So far the movies have not discovered the secret
of putting grand opera on the screen, Certainly it does not lie in
photographing the originals as nresented on the stage.

The psychoanalytical picture THE LONELY NIGHT, has an interesting score
canposed and conducted by Mel Powell, with Benny Goodman's clarinet heard
in the chamber ensemble that does the playing off screen,

The producers of both NEW FACES end TOP BANANA have tried the experiment
of teking these revues directly from the stage, in color, which certain-
ly saves both time and expense, The public reaction is still to be de-
termined.

Ann Ronell and Vic Mizzy enlivened the discussion of "What Music NMeans to
the Movies" during the New York conference of the newly organized Feder-
ation of Motion Picture Councils, The former spoke from a widely varied
experience in creating and arranging music for the screen, while the lat-
ter concluded his practical talk by playing and singing his current hit,
"The Jones Boy", At the seme conference Paul Terry gave an interesting
demonstration of the making of Terrytoons.

The powerful picture, EXECUTIVE SUITE, gets along without a note of music
in the background, RHAPSODY, on the other hand, is practically a contin-
tinuous concert of the highest quality.

The ho?rifying PRISONER OF WAR gets its comic relief from a parody of the
old Irish folk-song, "The Son of a Gambolier", which serves also as a
signal among the Americsn soldiers in a north Korean camp.

The music of the Italian VIVALDI provides a classic background to Anna
Yagnani's THE GCLDEN COACH, whose story is set in the time of the fa-
mous composer.,

Disney's LIVING DESERT gains both realism and entertaimment value from the
accurate and vivid musical score of Paul Smith,
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FROM OUR READERS

I first learned of your publication, FILM MUSIC, through correspondence
with David Reksin regarding THE BAD AND THE BEAUTIFUL, I wish to learn
all I can about music in relation to films, FILM MUSIC is certainly unique
in its approach to the field and I am most happy to interest my friemds who
are also interested in music in films,

Teacher, Maine,

I find FILM MUSIC particularly useful and interesting, I prepare weekly pro-
grems devoted to all branches of the motion picture and your magazine will.
camé in handy. These days far too little seems to be published about the
ell-important art of film background music, i
Progrem chairman, Radio station, New Zealand,

Our educational institutions, along with the public at large, are so woefully
lagging in their cognizance of musiec for the movies as an important ingredient
of our cultural 1life., I am pleased to have an opportunity to meke my contri-
bution to the cause of the National Film Music Council, an organizetion of de-
voted and unselfish enthusiasts., Dr, Frederic W, Sternfeld,Dartmouth College.

I think that your megazine, FILM MUSIC, is doing a fine job giving students,
like myself, material which cannot be found in textbooks or ordinary musical
reviews or periodicals in this very'specific field which is film music., I
cannot find a better way to prove my interest in your publication than by re-
newing my subscription, ' Student, Montreal University.

Your November-December, 1953, FILM KUSIC, let me tell you, was one of the
greatest and most valuable you have ever put out, Alfred Newman has long
been my favorite composer, and although I do not consider the score for THE
ROBE his best, it is certainly one of his best, and deserves every bit of the
acclaim it is getting. The erticle by Harold Brown will long stand as a model
for score analysis, Student, Northwestern University.

I am preparing another progrem for our music club this winter on "Music in the
Theatre" and will find FILV MUSIC particularly useful, I am interested in
THE BEGGAR'S OFERA and hope FILM MUSIC has covered it.

Program cheirmen, Music Club, Kentucky.

I was especially interested in the September-October, 1953 edition as the
picture JULIUS CAESAR is just going to be shown in Germany. I reed the copies
of your FILM MUSIC publication with great interest, and as I am very keen on
it I would like to order them for next year. Composer, Germeny,

I have recently secured the complete files of FILM MUSIC end am more than
pleased, As a rart-time college student and working for a Music Fducation
degree - - my aim in 1life is to arrange and compose in the film music field,
so your FILM MUSIC fills a great need. Student, Pennsylvenia.

We are working on a new course in music aprreciation here in the Atlanta
schools and we are seeking every aid to make the course valuable to high
school students, FILM MUSIC is going to be just such a classroom help as

We have MoSt needed, Supervisor of Music, Feorgia.

I am most interested in your magazine, FILM MUSIC and ¥iss Merrill, librarianm,
tells me that it fills a real need in her work. We both extend our best
wishes for continued success. / Librarisn, Washington,

I was introduced to your publication, FILM }USIC, through the public library
and after receiving the first two issues, I am overjoyed with the erticles,
comments and excerpts of music scores in pictures. As I am an instructor of

instrumentel music, your magazine has been very helpful in my work., e
Teacher, }Michiran,



