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FILM MUSIC NEWS

Like everything else, the cost of getting out FILM MUSIC has gone up and we
are forced +to raise our subscription price. Beginning with our January-
February, 1953 issue the price of subscriptions will be $2,50 a year. Pres-
ent subscriptions will be carried at the current rate until their expiration.
In coming issues we hope to give more coveragze on more pictures, both 16mm
and 35mm, and a series of articles for teachers by teachers with practical
and stimilating suggestions on the use of Audio-Visual aids. We welcome
reports of experiences in this field from our readers.

FILX MUSIC College students take a new interest in courses in which cur-
COGRSES rent films and their musical scores are used as illustrations,
or so it seems at San Francisco State College, where new units
were introduced in the fall by Dr. Sterling Wheelwright, direc-
tor of the music apprecisation and music history courses. The suhtle influence
of film music was developed in & new course, "Music in American Living”,which
attrected 45 students to enroll. Onc studeni is a professional movie project-
ionist and horn player, and with several others "“rought many fine illustrations
from private collections of recorded film music. Keen awareness of the psychol-
logical tensions portrayred in the music for STREET CAR NAMED DESIRE, and the
casual prettiness of most sentimental scores, for instance, was evident on the
part of all students. The many pcints at which daily living is touched by mu-
sic ere being explored by student committees. Through the courtesy of Dr.Miklos
Rozsa, and use of FILI’ FUSIC issue for Yovember,1951, the course in lusic Fisto-
ry before 1600, was considerably enlishtened by studying score and historical
research for the {ilm, QUO VADIT. Stidents would welcome analysis of current
scores in terms of the melodic and harmonic devices, instrumentation and struct-
ural patterns as they are employed for emotional response., D.S.7,

ASCAP The American Society of Composers and Publishers is cooperating
writh A, 7. T'ellon Rducational and Charitable Trust, administered
by Carregie Institute, a~@ the Fennsylvania College for ijomen,
in recording the First Fittsburgh Internntional Contemporary

lusiec Festival for pernanent study by music students and teachers, Otto A.arbach,

Iresicent of ASCAT, and Dr. Roy larris, Txecutive Director of the Festivsl have

annovneced, - ASCAP vrill undervrite the cost of pressing 500 non-commercial record

libraries of the entire Festival, to be distributed to university music depart-
ments, music schools. and -- through the State Department -- to musical institu-
tions in frierdly nations. The alhums will not be aveilable through commercial
channels, but will be reserved strictly for «ifts to cultural institutions.

DISYEY Walt Disney will enter the 16mm field in 1953, making films

16 rm for ron-theatrical wsers - churches, schools, clubs and the
li%e. The films will be both live action and cartoons. A
new series,F-CPLT and FLACES will be filmed throughout the

vworld, Among the pictures ready for first distri™ution are THE ALASKAY ESKINO,

B?HINDtTHE SCENSES AT WALT DISNIY STUDIO, EISTCRY OF AVIATION, and a number

of cartoons,

FILI" COFPOSERS Lawrence i‘orton hes written a foreword for a much needed
IN AVERICA refercnece bock, "Film Corposers in America”, compiled and
edited by Clifford l'ecCarty. 160 composers are listed alpha-
betically, followed by complete checklists of their scores,
which appear in chronological order, All available credits are given for
more than 5200 films, There is information on studios,musical directors,
arrangers,adaptors and orchestrators, This highly useful hook, the only one
that tells " who wrote what score when ' as its publisher says, is being
printed in a limited edition, Tt may be had for 53,75 from John Valentine,
415 East Broadway, CGlendale 5,California,



THE THIEF
Herschel Burke Gilbert

An important difference in approaching the scoring of TAE THIEF from that
of a film which contained dialogue, wmas that all of the music in the film
would be audidble and thus could truly speak for itself without submergence
under dialogue as is usually 4'he case in most films in which even short
pieces of music "in the clear" are a rarity. Consequently, I felt this
dranatic story which is told complectely visually without dialosue and with
only the normal, everyday sound effects, must be complemented with music
which is broad in scope and which contains as much musical form as I could
devise, and yet tell the story which is seen on the screen along with the
story which is not seen but which should be heard in the music,

Producer Clarence Greeno and Dircctor Russell Rouse completely aszreed with
me that the music must in no way attempt to mimic the characters or imitate
sounds or sound effects, Recorded sound effects were to be used for the real
everyday sounds wo hear around us such as footsteps, trafic noise, clothes
rustles, door closes, phone rings, etc. Also we agreed not to use any musical
girmmicks, electrical instruments or popular music score, for I was convinced
that only a Xind of symphonic sound would be in character with the dignity
of the story and the seriousness of the subject matter. Russell Rouse aptly
put it that the most important counterpoint to the screen must be the musie
interpreting the story sujectively rather than objectively,

Before discussing the music in detail, T should like to say something about
the philosophy behind the creation of this film, Weither ¥r, Greene nor

Jr. Rouse had any intention of beginning a series of talkless pictures,
Rather they wanted to create a drama using the ert form of motion pictures
in its exact sense: a story to be told entirely by the camera with realistic
sound effects and music but with no dialogue, printed titles or narration,
THE THIEF is not a silent picture; there is no-dialogue because it is un-
necessary to the telling of the story. In fact, the very nature of the plot
precludes any talking, for when the leading characters meet each other, the
very nature of ‘their secret mission would make them avoid speaking to each
other for fear of detection,

The story is ahout en ermminent Miclear Physicist (Ray lfilland) who is sup-
plying secret information to an alion power, and the tremendous inner con-
flict arising in him as a result of his actions,

The picture begins writh the close-up of a telephone ringing three times

while the camera, now moving through the dark room .into a bedroom, pans

up the rigid form of a man lying on the bed. The phone begins ringing and

arain stons after the third rlnv A few moments after the final ring " the

man's (qu 'illard) face relaxes from its tension and the music Herlnq soft=-

%y on tn3 theme played by unaccompanied solo viola and clarinet in unison,
cue 1-B

The bassoon joins at bar four with a counterpoint and the bass enters on a
G-vedal at bar 5, sustaining through the downbeat of bar 8 and moves.through
& semi-cadence in D major back to & minor at bar 9, Here, the violins,
doubled with first oboe, take over the recond statement of the first theme
in a slightly altered version., The solo viola continues, now playing the

- counterpoint to the theme it had previously introduced. The celli and add-
itional bass join in and the tympani zives a soft, rhythmic movement to the
music. Following the second statement of the main theme which has been ex-
tended to 9 bars and has now modulated to A minor, comes a five bar episode
and two bar extension bringing us the second theme, The story is so well



devised that it pre-supposes rwsic with a definite form in accompaninent to
it. Cur main character has heen introduced and we have seen hir ret up and
leave the apartment, .falking through the night he leads us(bores 17-24) to
the story's second ruhject (Cue l-Cj as the picturc ents diree’ly to lartin
fiehle lichting a cigarctte while waiting on a dark sirecet corner.

The firct statement of the second treme (Cue 1-C Mors 1-9) is nine bars lone
with a full cadence on a D unison, This is followed by the last seven bors
of the sccond theme in a shortencd version boginning in the subdominant and
returning to © unison at bar 13, Zow bezins a fram-ontary development of
the first theme, intreducing aleng writh it a new ccunterpeint of sixteerth
notes in rhythnic chords of parsllel fourths moving in contrary motion

(bers 15, 18, 25). Fere for the firct time the rusic is »ition in direct
timed-rclation-ship to the action on the screen, Depicting Dr, Allen Fields
(Ray I'illard's) mental conflict the rhythmie counterpoint nervously contin-
ues, even as the first thomo broadly and stridently rises to a climax in
its own richt (bars 21-20), Tre mu~ic continues to erpress Fiolds'! firht
with his conscicnce as he roads and rereads the message telling him of the
mission he must undertake, The rusic's creccendo emotionally rises (har 47)
as the camera dollies into a larpme close-up of Fields resigned to the task
ahcad.... and vwe fade out with hoth picture and musiec,

It is interesting to note that director Rovre did not fall baclz on the
cliche! inserts of notes, nciwwcpapers and the like to support his ricture,

In every case where Fields received a messace he acted out the intent of the
message so that the audience know what was written in it, I musically
punctuated the seriousness of each of these scenes,

Although the entire score is hased on two themes and their many variations,
there are several motives used in conjunction with story points, Fowever,
I chosc scveral complete sequences to cshow the method of approach in the
music of this film rather than a dissection of the musical rotives which
mey appear in the isolated sections of the score., In mout cases these were
fragments based on either of the two main themes, The purpose of the music
vias to subjectiwely suggest the person or emotion important to that part
of the story cven though he was not on the sercen at the time his musiec
was played. The music was discussed and planned from the bezinning to
have an overall integrity to the picture and to itsclf rather than be a
serics of isolated musical sequences., In some instances rmusic wes kept
out entirely to let the sound offects supply the realisrm to the scorc,

It is interezting to note that in~tanees in whiech the muric neoded additienal
time to rise to important climaxes were holped by film editér Chester Sohaeffer
vho cooperated dy adding srall neritiens of f£ilm wherever neeled. This mave
the music the time it recuired to halp rive the piature the right feolinp.

There vm=s no srecicl theme rusic for the sestences which included Rita Sam,
Instead I vrote "source-rusic": Jazz recerds frem an ajoining ap-ritrment,
and a merbo ond a sarba suvprosedly emenating from Tiss Gan's radio or record
rlayer,

THE TEYEF,, United Artists, Ray I'illand.Rita Gem., Farry ", Fopiin, prosent-
:ion, CTirecctor, Russell Rouse., Film cditor, Checter Scheeffer. Tusic com-
sed end Qirccted hy Jlerschel Durze filhert. s. c.n. Orches*rations, Jo=eph
1llonfore, asna and lialter Theets asne,

hl

sie eonyrishted by I'arlen lusie Co,,19502,
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MORE MUSIC FOR HISTORICAL FILMS
Miklos Rozsa

A composer's life in Follywood often runs in odd cycles, ™relve vears aro,
before I came to Hollywood, I wrote the music for FCUR FEATITIRS, a nicture
which played in the Sudan, Immediately other pictures with oriental back-
erounds followed, such as the THIEF OF BAGIDAD, JUNGLE BQCK, <WDCTY, FIVE
GRAVES TO CAIRO, BLCCD ON THE SUN, 'etcs For vears I couldn't write a scole
without aurmented seconds. Then I vrote SPELLRCUND, An array of psychologi-
cal subjects followed and my THEREVIN wailed and vibrated subsequently in
THE LOST AWEKEND, TES RRED HCUSE, S®CRET 3TYCID THE LCOR, DARY JATERS, +to
mention only e few,” TIE' TILLERJ, a gaigster melodrama, was a new derarture
for a hard hittinz, caustic and somewhat brutal score and BRUTS FCORCE,
NARED CITY, CRISS CROSS, DESERT FURY, XKISS TEE BLOCD CFF 1Y HAYDS, came im-
mediately alter. Then come QUC VADIS which started a new trend in my life:
music to historical pictures, QUO VADIS , which rlays in the 1lst Century,
IVAIHCE which followed, in the 12th Century, PLYI'CUTH ADVETTURE in the 17th
JULIUS CARCAR in the 1st Century B.C., and XING ARTFUR and the KVIGFTS of the
RCUXD TABLE, which looms in the not too future, rleys in the 5th Century A,D.

In an article for FILY KUSIC(Yotes),
I have expanded my ideas ahout
music for historical films, so I

em not going to repeat them here.
In IVAFFOE I became my ovmn first
disciple(I suvpose also the only
one!) and followed +he axample
vhich I set in QUO VADIS, As I
tried to recreate the music of

the .First Century by using, after
thorough research, musical frag-
ments from the veriod, I have done
the same in IVA'HCE, by rsoing

back to sources of the 12th Cent-
ury. I wanted to create acain a
score, which sounds and is stylist-
ically authentic, I found a some-
~hat similar situation in musical
natters betveen 12th Century
“nrland and 1st Century Rome. As
Roman music was largely influenced
hy the Greek, so came the nmusic of
of the “axons under the influcnce
of the irvedins Tormans, I% iz a well-knovm fact that rcople on a lover level
of civilization readily absorb the cilture of the invaders or neighboring
countries w™ich have a hirher civilizetion, or a nuvheonscious expression of
their lonpmine for the higher lavel of life, wlich urually socs with hicher civ-
ilization., The rources of Saxon —usic are extrcnely ©

fexr and far heitueen, “Hut
there is a large encunt of rwsie “rom the 12th eritwryr availsble, of the
French troubedours and trovveroes, who brousht their muzic with the invading
lormons to Ti~lend. The vorious themes of ITAIKE ore portly besed on cri~ine
al sources and are partly 1y own,.
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The opcning rucie introduces the heroic theme of ITATOE,
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Under the opening narration I introduced a theme from a Ballade by Richard
the Lionhearted 1157-1199) vhich recvrs later when we come to Sir Cedric's
home ¢
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The"ornan" theme I have cdeveloped from a latin hyrn (Reis Glorios) hy the

troubadour Guiraut de Bornrth (d.c.1220). This appears the first time with
the appreaching Normans in Sheriood Forest., Later,during the course of the

vhotorlay it underroes various contrapuntel treatments,
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The Love Theme of Lady Rowena and Ivanhoe is a free adaptation of an old pop-
ular song from the north of Fronce., The manuseript of this melody was found
in a collection of sonms in the Royal Library of Brussels. The dialect of
the text and the orthography are that of the late 12th or early 13th Century.
It is a lovely melody, hreathing the innocently amorous-atrosphere of the
middle ames, I gave it a modal harmonizations.
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Rebecca, the daughter of Isaac of York, needed a Jewish theme, mirroring nct
only the tragedy of this lovely character of Sir alter Scott's but also that
of her persecuted people, Fragments of medieaval Jewish notive sugrested te
me the following theme:
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The battle of Torrulstone Castle introduces newr themes, such as the Saxon theme;
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29d a-rhythiic battle there:
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which contrapuntally, and polytonally, worled out with the previous thematic

naterial, form a tonal background to this ezciting battle scene.

At the final scenc the main thomes return and the picturec ends with the recap-
itulation of the heroic IVATFCE treme,
* * * * *

PLYI"CUTH ADVEITURE is the story of the 'syftover's Zourner frem Flyrouth
harbor to Plyrouth Rock in the year 1620, To ™e true to mr o'm theories
ahout the scoring of hirtorical pictures, I was locki»pg for a rusical theme
from the period, whieh the I"il-im Fathers rir~ht havs 'movm and =3~k also
noss~n-ed their indomiterble &pirit ‘of relicious, verconal and politicsl
freedom. 'The pilerims had one hook with music on hoard: Herry Ainsworth!
Psalter, which was rrinted in Ansterdam in 1612, This hook cortained the
relodies the pilsrdms brousht with then to America ard sane in their new
comtry, I uscd as the theme of the I'ayflower, the 135th Tanln, a melody
which is imdued with vicor and fervant faith, It has a very interesting
history. C(ne can trace it back to Trench Fsolters of the corly 16th Ceontuvre:.
and frarments of it (accordins to ./aldo Sellon Fratit's heck "lvriec of the
Filerims) can be found in early Gerrman chorales. I+ has been called the
“urucnot iarseillaise as it has the pulsation of a hattle song. It has an
unvsual rhythm and I found its text most appropriate and, therefore, uscd

it voeally with an orchestral accompaniment for the opening of the picture.
This is the hymn:
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The theme attains its culmination in
a sequence of the departure of the

I Ioyflover vhen the sails of the ship
£il11 with wvind to stert a voyage
into the unlmovm and the theme ap-

' rears majestically in the orchestra
as a nusical confirmation of the

| faith of the pilerims,
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To give an atmosphere of authenticity I have tried to build my other themes
in the manner of the 17tk Century English Lutenist composers whose music the

Filgrim Fathers knew and must have %roupht to our Fhores I didn't use any
orisinal material, as these themes had to fit closely the situations and per-

sonages of our narrntlve.
Fere are the main themes:

1. The departure of the I'AYFLO.TR starts with a sea shanty-like motiv:
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2 A nostalgic theme for Winslow, the story teller:
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S. A tragic melody for Dorothy Bradford, wife of the future Governor Bradforad.
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6.

the landing of the NAYFLOWER,

e

An innocent and sad theme for 1little William Button, who dies before
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England.
tune.

FLY:CUTE

Record Album - IVAIGIOE and FLY!'CUTE ADVENTURE,
j=tracks,

the rou

ADVTOITU
Director,Clarnncc Rrovm,

Dees Yotro-Goldv
iusie,

IVANHOE,, l'etro-! rclo*"yﬁ-l ayer.
Richard Thorpe. l'usic,

- "*1 os

Ayoailahle 22

Rozsa.

The rusic swells up and triumphently reiterates the slorious

The picture ends with the departure of the FAYFLCWER and Captain Jones for

Fsalm

Robert Taylor,Eliraheth Taylor, Mirector,

Technicolor.,

~l'ayer.,
"i%los Fozre,

All music Copyright by Loew's Incor-orated.

1/5

and 45 reLeTe

Spencer Trecy,
Technicolor.,

1'.G " Reaordse.

ficne Tierney.

Dr.liklos Rozsa's rmusic is very rwcw Lofore the public at the moment., Vox

Records have

Just issued
Philhermonic Crehos tra,

all Records is bringing out his
La Jolla Festival Crchestra, Iiclai

Symphonic Suite” has heen played

his TV

—
and his

Jichita Falls and Philadelphiea,

new piano sonata and his"]

Irm

‘otel feor

some, Variations
"Ccva;rto for

ir Xansas City,

and

Tinale' -
String Crchestra,
"Serenade for Small Crchentra”
Jokzoloff conducting, His "Quo Vadis
Portland(Cre),Burbank,

Pl‘t‘

Tweikloff and Fartel have publlshed his

*ixed Lhoir",
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THE STORY OF ROBIN HOOD
Mary - Powell

Music always plays a large part in a Disney film, but in his ROBIN ECOD the
score assumes more than average importance, and becomes an integral part of
the story. Throughout the handsome picture, colorful and exciting with its
period pageantry and its lovely English settings, the music is a notable
factor in the telling of the tale, emphasizing the place of the halladeer
in 12th Century community life as news-carrier and historian,

The minstrel Allan-a Dale opens the film, strolling along a highway steuming

a lute accompaniment to a ballad of Robin Food with his lerrie man,fighting

the opprression that has overtaken Enzland in the absence of Richard, the Lion
Hearted, Later, at an archery contest in lottingham Fair, Allan sings a little
worning to his friends ahout probable trickery from their opronents. ‘'hen Robii
becomes a fumitive from the law in the Sherwood Forest, Allan'd improvised song:
tell the enxious tovmfolk of the stout lads in Lincoln green who have joined
the young yeoman in his deer and Sheriff hunt-
ing and his protection of the poor. In the yar¢
of a llottingham inn, 1'aid Varian, disruised as
a page boy, comes upon Allan singing his gossip:
py ditties and gets him to lead her to Robin,
e recognizes the growing romance between Robin
and l'arian with one of the scoret's prettiest
melodies, "thistle,ly Love". It is an amsing
contrast to a burlesqued love song sung by
Frior Tuek in another sequence. As Rohin recu-
rerates in his forest camp from his encoun-
ters with Frince John and the Sheriff, Allan
and the l'errie i’en join in a chorus of the bal-
lad that extols his exploits. And the film's
hapry close, lize its opening, is marked by

the minstrel's type - "C 1I'll sing a song,a
rollicking .song.

The hallads are bnsed on the relodies of the
~edieval Dnglish minstrels, adapted by Slton
ayes, Tritish redio-cinmer and ruitarist,who
plays Allan-a-Dale. Lavrence Z,Watkin, author of the screen play. has written
the lyrics, adhering closely to period style., ZIxtensive research in the
British Museum of History preceded these hallad adaptations. Two good songs
"Riddle de Diddle de Day" and "Whistle, iy Love ",the work of George ¥iyle and
Eddie Pola, are also in the wenderins nminstrel's repertory. The effective
background music was written by Clifton Tarker, knovm to Disneyites particu-
larly for his TREASURE ISLAMD score. The Rorel FPhilharmonic Crchestra, under
the alweys capable luir Mathieson was in charge of the final procoedings. All
in all, it makes a film of considerable musical interest, as happy an experienc
to hear as it is to wvatch - which is no faint praise.

THE STORY OF ROBIIN FQCOD,, RKO- Disney, Richard Todd, Joan Rice. Director,
Ken Annakin. lMusic, Clifton Parker. Ballads by Bddie Fola and George iyle,
Elton Ilayes and L, E. Watkin, Technicolor,

Records: Record Reader - alt Disney's “tory of Rohin Food. 78 or 45 r p m,

Capitol Records. An album with 2 records and 20 colored pages. ;-1 on
3illkoards listing of best-selling children's records.

18



STARS AND SIRIPES FOREVER

Le. Col. William F. Santelmann, USMC

It was the ninth day of June,1868, that the association of the Thited States
Yarine Band and John Fhilip Sousa first hegan., On that day young Sousa, miving
cabinet meking as his trade, first enlisted in the Farine Band at the tender
age of thirteen years, six months and three days. He was just another music’
boy in the band who was given the usual chores delegated to all new members,
¥lho was to know that twenty-eipht years later this music hoy would vrite a
march that would be a challenge and goal for every band and, at the same time,
the most thrilling march ever to come from the pen of a man destined to be
Y¥nown as the March Kingl But this young man had still not dreamed of writing
the "Stars and Stripes Forever Varch" or for that matter, of writing his other
hundred marches, Yet with the training he received in the Marine Band and his
latent talent he was to write music that, as played by the Marine Band in vears
to come, would thrill Americans from coast to coast, These great marches began
coming from the pen of John Philip Sousa when he served as Leader of the Marine
Band and onlty the hand of death stopped them.

I have often been asked how many times the
Marine Band has played Sousa marches, but no
one could answer that question. Under the
direction of five leaders; Sousa,Fanciulli,
William H. Santelmann, Brenson and Villiam
F. Santelmann, Sousa marches have become
standard equipment and used so many times
that every member of the band can play at
least twenty of them from memory. ‘hat
would a concort on one of its coast to
coast tours be like without several Sousa
marches? Well.ngain no one can answer that
because to my knowledge there has not been
a tour concert played in the last thirty
ears that hasn't had thom, "Semper
%idelis", "Jashington Post","El Capitan”,
"Rifle Regiment" and all the rest are pop-
ular, yes, but it'spthe "Stars -nd Stripes
Forever" that brings the greatest aprlause,
whistles and cheers, And that is the march
that is on the lips of many who come bag-
stage after the concert to express their pleasure 7ith the concert. Yes, itic
the march whose melodies ran through the rind of the !'arch ling :hile crosaing
the Atlantic in 1866 that still runs through the minds of cvery Arerican rore
than fifty years later.

* * * * *

STARS A%D STRIPES FOREVER,. The hiography of John Fhilip Sousa turns out to have
just what's needed for a top-flisht musicale the coreer of 2 populer rusiecien,

the humor of a colorful personality, the backsround of a colerful era. Berinning
with Sousa as the leader of the United States Merine Band in ‘ashington in the
©0's, the film carries him with his o'm band on triumphant tours around the world.
His marches ore “eard in varied situations, played at their best by an excellent
100 piece brass band. Fine rocording and camera-work bring out the individuolitios
in the big enserble, Apart from these really stirring performances, there are min-
or delirhts -a Vhite House reception, a burlesque show, a Gotton States Zxporition
2ll staged with much humor and skill. 3But it is the marches and the rarching that
will be remerbered longest., A deep bow is due musicel director, Alfred Ye'man,

STARS AYD STRIFSS FCREVECR,., 20th Century-Fox, Clifton ‘ebb, Dehbra Faret, Director,

Henry Koster. lusical director, Alfred Nevman. Technicolor,
Records available from 1°.G,l. Records, Decca, Columbia and RCA Victor.
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NOTES ON A DANCE FILM FESTIVAL
D. D. Livingston

A major problem music teachers and program chairman often have fcund in
planning Film Concert procrams is thet the visual content of many music

films tends to be static, though the director usually works overtime on
excuses for camere movement to liven un the instrimentalists and singers.

An hour and a half of that can be pretty eye-tiring, even with the best

of ar tists, One way out is to book a feature film on the life of a com-
poser, or some such subject, and in this most of the footage usually will

be taken up by the love story , with the musical numbers spaced at intervals,
The other solution is to try creative prograrming, making your ovm selection
of shorter films of a variety of types and diverse musical content, Thers
are ever so many to choose from-- half-hour opera condensations: short vocal,
orchestral. or solo instrumental films galore; abstract visualizations of mu-
sic; background information films such as THE STORY OF A VIOLIN; and a wonder-
ful new series of choral films in color by the National Film Board of Canada,
illustrated by puppets. The main points to remember are not to have too
much of one ty pe on any one program, and to try to have the strongest film
at the just-before -intermission and closing spots.

The recent series of 16mm showings by the lNew York Dance Film Society brought
to attention a wide range of films of music interest , many of real value as
program - brighteners for Film Concerts, Several had notable works by contem=
porary composers-- always the hardest items to find emong the aveailable films,
Others had classical or folk rusic accompaniments, In one film--BE GONE DULL
CARE-- the sound track itself wes the dance star, as visualized by two artists
from the musical inspiration of Oscar Feterson's progressive jazz trio.

Half of the opening show in the three-program series was devoted to "Chaplin
as a Dancer", with critic Arthur Knight ccmmentating on scenes from TEE CURE,
THE FLOOR\ALKER, THE SKXATING RIMK, and TILLIZ'S PUFCTURED RCFANCE. Remainder
of the bill was Tchaikovsky's ITUTCRACITZR FAS DE DEUX with Nary Zllen MNoylen
and Oleg Tupine as the Suzar Flum Fairy and the Frince; & short silent film
of a Fred Astaire -Ginger Rogers rehearsal; Jose Liron and corpany in the
modern dance FOOR'S FAVA'E with music by Siron Sadoff after Furcell (see FILN
IUSIC March-April 1950) and CCRRC3CREE, a new Australiad®ricture.

CORRCBOREE was the hit of the program
musically, if not dance-irise, The
Australian ballet was inspired by the
dances and rites performed at the cer-
emonial gatherings of the Australian
ahorigines, Rex Reid's choreosraphy
drews partly upon their movements,
partly upon modern derce technigue,
The costumes are bHlaock .tirhts and
black masks, which film badly, Color
nhotography or stronser side-lighte-
ing vould have helped, Tho daneing in
thiz eight-minute condevsation of the
ballet appears to be unexciting, com-
rletely overshadewed by John Antillt
brilliant scorc., The poverful pas-
sases of the finale wrore deseribe’ hy
Zuzene “ocsens as the most cxeiting he
Imew in contenyorary musiec,
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To some producers all "native" music sounds alike. ‘hether the setting is
Banrkok or Chichicastenago doesn't matter, once again we have to hear a monot -
onous hanging of the bass drum, & violin scraping some tuning-up noises and-a
flute tootling aimlessly and helplessly as the narrator drones on about the
beauties of this or that fer land, It mey be lihelous to an advanced and sub-
tle musical culture, hut its quicker and cheaper(they fipure) and hesides,
who!ll know the difference in Des loines? These atrocities occur less fre-
quently now, but even the usually more cereful IMarch of Time staff so sinned
in a recent film on India,

A taste of musical authenticity too often lacking is found in Dr.largaret 1
Yead's TRANCE AND DANCE IN BALI, her anthropological film study of a symbolie
battle between the itech of Evil and the Dragon of Good, Oriental musicolo-
pist Colin l'cPhee has arranged the sound accompaniment from selected portions
of Balinese gamelang recordings that synchronize well with the movements. At
one point in the film, the witch places the dragon's followers in an actual
hypnotic trance and compels them to turn their daggers upon themselves as
they writhe in her magic spell. This scene is re-examined in slow-motion
and McPhee here repeats one quiet phrase endlessly, mesmerizingly. The
gamelang orchestra then swells to the conclusion of the ceremomy and there

is a period of deep silence as the exhausted dancers gradually begin to come
out of their trance, unharmed.

Other welcome examples of musical integrity werein three films repeated hy
reauest from previous Dance Film Society programs: BHARATA NATYAM, the music
and dance of South India; GITANS D'RESPAGNE, the flamenco festival that
starts out fiery and gay and then grows cuieter and sadder, as gypsy reunions
do (the American release version of this film, SPANISH GYPSIES, reverses the
order so there can be a socko finish); and Jean Coctesu's RHYTHM OF AFRICA
with haunting flute melodies recorded in the Chad repionm.

Good intentions that went slightly astray were BALLET OF THE ATLAS and A
SUITE OF BERBER DANCES, two films of Arab dencee of French North Africs.
The visuals are well filmed and exciting, but the music was recorded separ-
ately and is out of synchronization, But withal, they are sood program
films and certainly the best of their field to appear so far. They have
not yet becn shown to members of the MNew York Dance Film Society, but ere
scheduled for a forthcoming series.

* * * * *

Winner of the 1951 Avant-Garde Award at the Venice Film Festival was LAVENT,
Walter Strate's film version of the American modern dance classic,'Lament
for Ignacio Sanchez Kejias,"choreographed by Doris Humphrey, danced by Jose
Limon and company, and composed by Norman Lloyd.

Other films soreened inoluded A NATION DANCES -- the most exoiting dances
in the series, & number of folk dences from various regions of Russia, se-
lected as always to present a cheery group spirit and to strongly mimimize
g80lo or individualistic effort; FCLIES BERGERE,which displays Joserhine
Baker's Charleston at a very early age in her career, and some now-hilari-
ous shots of French chorus lines of the Twenties; VALTZ OF THE FLCVERS,

a modest piece with the Leningrad corps de ballet and orchestra; SADLER'S
'"ELLS BALLERINA, with a portion of Ravel's BEAUTY ANYD THE BEAST; ¥ARBA'S
FIRST YEARS, in which a Balinese baby is showm being taucht to dance and
play the gamelang at the age of 16 months; and AIR FOR THE G STRING, a vis-
ual interpretation of the Bach melody by Doris Humphrey and group,filmed in
the early Thirties.

Rental sources of the films mentioned: The New York Dance Film Society,New
York University, Contemporary Films,Brandon Films, National Film Board of
Canada, and A. F. Films,.
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STREAM - LINED MUSIC EDUCATION
Charles Anthony Biondo -

Too often in the teaching of music the teacher relies almost entirely on

aural methods and explanations while nemlecting the possibilities of the
visual, Since 1941 I have been asscciated with the l'aval Reserve as a line
officer as well as a training officer and have since 1946 been particularly
concerned with the lavy's use of "Training Aids" for educational purposes,
Whereas, at the present time the Naval Reserve training program is fortunate
enough to possess all types of so-called "Tresining Aids", it is handicapped

by having too few oualified teachers who are able to teach what they them-
selves now, Cur profession, on the other hand, fortunately possess eminently
qualified teachers who could easily acapt Andio-Visual Aids if they were avail-
‘able and if a few susgestions were offered to get them started in this still
un~-exrloited field,

let us eensider the teaehing of a course in orchestration., The teacher is con=-
fronted with the problem of illu=trating the sounds of various instruments in
different reristrations and passages, playing in diverse combinations, and dis-
playing an infinite number of instrumental technirues! Of course there are many
texts in the field, but most of them vwill not satisfy your specific needs, You
want the course to be interesting, to or-anize thinking, and to set up =ome de=-
veloprniental musical experiences, Tt cammot be orseanized mechenically and still
produce these results. So you inventory your personal possessions with the view
toward setting up some audio-visual syllabus. As a music teacher, you already
possess some scores and some records. 35 rm film in large quantities can be very
cheaply purchased by the~ school system. An economical tape machine can be bought
by public institutions and teachers themselves for less than $200 with substan-
tial discounts., All you need now are a 35mm camera with a telescopic sight, a
projector, a screem and you are in business.

You set up an outline of orchestrational effects you wish to illustrate (end
which either you or your school library has available in score and on disk).
Find end take slide pictures of these illustrative score segments and either
leave the entire 35 exposures (negatives) on one strip and use it as a strip
film, or later mount each exposure as an individual slide. ¥ind that you use
the negatives, not positives, since they show up more clearly on the white
screen and are more restful to the eyes. Benefits of the strip film are read-
ily apparent in saving time to find a slide and money in not having to buy the
mountings for slides. The Navy employs silent strip films with typed statements
on each individuael film to explain the point. This additional detail ig also
possible for the teacher. Of course if you should later want to add an excerpt
here and there you have to cut and splice as necessary. In this respect the
slide system is more adjustable than the film strip. Now that the class can
see the cases in point, you want to supply the music. To set up twenty or
thirty records of 78,33 and 45 before class andfumble around for the exact

spot in the record is time and patience consuming, So you record the slides

on tape. Allowing several minutes for taking attendance,discussing the work

of the class, and what-have you, you record & hour, or 3/4 hour of examples,
Of course it is well to play a little more than the brief 4 measures so as to
condition the listeners to the individual example. Then, too, you wen always
stop the tape for discussion purposes, or rewind and replay as necessary,
while pointing out pertinent items in the score.

Yow that the students have seen and heard the excellent examples of the mas-
ters, they will want to hear the results of their own endeavors. Accordingly -
they may vrite on transparent plates which .can be inserted ’in the opaque
projector( or"zoose-neck" transperency- machine) and shown on the soreen on
which the slides were shown a few moments ago. A small student instrumental
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ensemble can readily play the excerpt by reading directly from the screen.
Changes can be easily made on the plate with a special pencil and eraser so
that the musicians can play various on-the-spot ideas of their own and their
classmates, 'This now becomes a trial-and error system, showing where and how
they need to improve their orchestration, Nodifications of the foregoing
can be arranged,of course, depending upon limitations of equipment. It should
be stressed, however, that several music teachers can influence the publie
school board to buy much of this equipment since it can be used for all the
musicel organizetions,-band,orchestra, and glee club,

Classes in Musical Form mey be conducted similarly with slides, showing the
motives,phrases, periods, etc., coupled with a series of tape recordings to
eliminate groping for the "right snot" on the record and to by-pass the nec-
essity of adjusting the 3 speed player for the various speeds, Workbooks
are often a help in certain courses as in this case in which the student
studies out of, refers to, and writes in his Form Workhook,

Since almost every public school system has its"Music Appreciation" course
let us consider some new approaches to the presentation of time-worn mate-
rials: Take, for example, the televised performance of the Chicago Sym-
phony Chamber Crchestra. With paintings, figurines or sculptured ornaments
furnished by the Chicago Art Institute, the program is begun by setting the
mood of the selection about to be played. A Yozart overture is preceded by
eighteenth century figurines dancing a minuet. FHow better can the music of
the eighteenth century, as epitomized in lMozart's music be depicted? I feel
sure that the teacher who has taught this course has found that visual aids
do add a great deal to the course. And this is true particularly in the case
of the Junior High School. It is not so much what we can tell the class but
what we can show and play for them, Tl

We may want to illustrate the so-called French Overture of Lully with its
dottéd rhythms and pompous style. How better can we get our poimt across
than to show slides of the decorative seventeenth century French Court of
the Palais Royal? These and countless other examples can be inexpensively
set up by the inventive teacher. .
The use of movie and sound film is extremely limited in this field unfor-
tunately., For use in my classes at Notre Dame I gathered a list of films
for this purpose only to find miniature compositions offered such as the
Minmute Waltz of Chopin or a three-minute Scherzo of Beethoven, the sound
recordings of which are much inferior to an amateur home tape recording,
. It is to be hoped that more will be done with major symphony orchestras
playing recorded perfected sound track.

Much more can be written about this still unexploited field in music educa-
tion. The forepoing examples are illustrative of some of the many possibil-
ities available to the entorprising teacher. In schools where no audio-vis-
ual aids are as yet availeble a tape machine ought first to be hought. All
teachers cen use this machine, the dramatics teacher, the English teacher,
as well as the music teacher. Other equipment can be purchased as the budget
pernits. By combining her ovm possessions with the school's a teacher can
start her audio-visual propram on a small scale rirht away,
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FROM OUR READERS

The magazine FILm MiSIC has become a very useful part of my teaching
files. Every copy brings me new and broadening interests. Teacher,lowa,

Your FILY XUSIC enables us as veterans to keep informed as to what is
zoing on in this field of motion pictures. Captain, Korea. i

The purpose of the National Film Music Council is challenging. ‘le, in
outlying places removed from active centers, are deeply interested and
must rely on sources such as your desk for assistance, Club chairman,Minn,

Just today I discovered in the university library a bound volume of your
'46 to'50 issues, which I naturally spent the rest of the day exploring.
I wish I could tell you how elated I am to discover that there is an or-
genized group with interests parallel to mine. 8tudent, Forthwestern Univ.

We find FILM MUSIC extremely useful in our librery work. We use one copy
for binding and clip the other two copies, We then file the clippings
under MUSIC and MOVING PICTURES with the name of the movie, As soon as
the picture is shown we have countless questions about the music. We do
not know what we would do without FILK ¥USIC, Librarian, Varyland.

I find FILM MUSIC extremely interesting. We need publications such as yours
to rescue film music from the anonymous riches taken for zranted by film
goers. Made available to the public, such material should help build a
critical taste in film music, which would lead, I am sure, to an advance

in composition for the screen comparable to the highest standards in acting
demanded by the public educated away from the stereotyped characterizations
of early films, .

Catherine Tdwards, Motion Picture ¥ditor, Pareats Magazine.

FILM MUSIC is a publication I value highly and I have tried to dring it to

the attention of our music educators in the state., I am also calling atten-

tion Yo it in a letter which is to go out with the music packet of the Ohio

Congress of Parents and Teachers. You have gone far in your pioneer work.
Edith ¥, Keller, Surervisorvof ¥usic, Ohlo State Dept. of Fducation

This publiecation is of the greatest value to all those interested in motion
picture music or even in the general subject of the screen, I have recommend-
ed it to all local chairman of the National Federation of Music Clubs and
continually use its material in myv lectures and radio broadcasts, FILM MUSIC
has performed e tremendous service to the art of the motion picture.

Sigmund Spaeth,.

I have had FILM MUSIC since its beginning and have enjoyed it immensely, I
have used every copy in club work, study classes, junior clubs. I enjoy
the good music scores. You and your staff are to be congratulated on the
progress you have made,

~ Pxec, Secy., Community Concert Association, Vich.

Cinema scores, a subject of increasing interest to composers, are covered

in FILNM MUSIC, official orzan of the National Film Music Council., This is,
to my knowledge, the only publication dealing in an independent way with this
important field, Thero are occasional articles elsewhere but no systematic
investipations, The Hollywood organs say everything is beautiful, but this
paper expresses recl ovivions, Ios* immortant of all, it gives musical
quotations and cdetailied analyses of Scores.

' Virzil Thomson.
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