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FILM MUSIC NEWS

NAT IONAL A summing up of the work of the National Film }Music Council
FILM during the past season shows a steadily widening interest in
1USIC its work of drawing public attention to music in the films
CCUNCIL and encourarine its study and appreciation, We have =subscrib-

ers now in twenty-one foreign countries, In a single day our
letters range from inquiries cn film music by the State Department, a word of
praise from an intornaiionally famous critic to a recuest for Audio-visual
advico from a teacher in a tiny Iowa village or a program plan wanted by a
club woman in an isolated Texas town. Fortunately, people fully qualified to
answer these requests are making their orofessional knowledge and help more
and more available to us, and our thanks are due to the educators, students,
librarians, writers and musicians who have worked with us during this season.
However for proper growth, we need still more constructive interest, hoth on
the part of the motion picture industry and the public, From the music depart-
ments of the former, we ask infinitely more information, made easily available
to us. From our readers we ask aid in securing new subscribers to meet the
growing expenses of our non-profit making project. If each subscriber could
get a new subscriber for us, our magazine would be able to put through some

long needed improvements, Cooperate with us to make FILN MUSIC more the mag-
azine it should be,

SAN JOSE The California Music Bducators Asso,held its meeting in San Jose
CALIFORNIA in March with Dr. Marian Jordalen of Sacramento as chairman of
BIENNTAL the audio-visual section. Committee projects plammed for the

next two years include a study of record libraries, reccrmenda-
tions for centralization of materials and interchange of teaching experience,
information on musical television programs, Film committee plans were extensive;
the publicizing of new films, a survey of music educators film needs,erection
of workshops to demonstrate teaching-{ilm use. Films were available for preview
during conference hours. Dr, Ormsby, California State Depariment of Audio-Vis-
ual, and Dr, Richard Lewis, San Jose State College were consultants. Dorothy
Jean Short was chairman of Films and Film-Strips.

GAIL KUBIK Gail Kubik's "Symphony Concertante" won this year's Pulitzer
Prize for music. Mr. Kubik has also won recognition as a film
composer, bescinning with his scores written for Govermment films
during World War II, Among these was the distinguished MENFEIS

BELLE. His most recent triumph in the film music field was of cquite a different

sort- the score for the Academy Award winning cartoon GERALD Me3OING BCING -

which was instrumental in his receiving the Prix de Rome. The cartoon score has
been arranged for orchestral use and was played by Thomes Scherman last year,

EVENINGS For the benefit of those who assume that Hollywood is epitomized
ON THE in the super-drugstore premiere, we call attention to the April
ROOF concert in a series called "Evenings on the Roof", given at the

West Hollywood Auditorium,” The concert which consisted of a cam-
plete performance of Bach's Art of Fugue, stands as imposing evidence of the
wholesame way musicians of Hollywood, at least, spend their own time, Under the
supervision of Don Christlieb and Lawrence Morton, & corps of transcribers scored
the twenty movements for a large assortment of instruments including the exotie
alto flute and baritone ohoe, The full ensemble was brought to bear in Mr,
Morton's transcription of Contrapunctus XI and apain in the final Contrapunctus
XX in a setting by David Raeksin, The evening closed with the choral-prelude
"Vor dienem Thron tret ich hiermit" which Bach dictated from his death-bed, and
which was included in the first publication of the whole work "to make up for
what is wanting to the last fugue." The performance represented the collahoration
of more than forty enthusiastic persons whose reward for their efforts was, we
are sure, any thing but financial., For such an operation carried out in such a
spirit, we congratulate all hands, W. H.



PICTURA
Frank Lewin

The following remarks suggested by a viewing of FICTURA represent a one-sided
approach, that of the musician, to £ilms about art, However, I believe that

in a film, and especially a film of this type, musio must do more than supply
a sounding background; it should furnish an intrinsically valid sontribution

to the whole,

Six films about six different painters are lumped together under the heading
PICTURA, They form no discernible organic entity either in subject matter,
narration or music; on the contrary, they offer a study in contrasts. In them,
as in a laboratory, may be observed different attempts to cope with the problem
posed by combining picture, voice and music., This problem is capable of a com=-
parative satisfactory solution in & film employing live sound,speech and music,
as well as effects, can be readily integrated with the action, A film ebout art,
however, is composed of three distinct elements: <the paintings under scrutiny,
the narration and the music, all of which must somehow be fused to form a whole,

The subject matter of art films lends itself ideally to an imeginative use of
these three elements, What seems of specific interest is the solution to the
problem of combining voice and musie - - what happens to music that is interest-
ing in its own right when placed behind narration; vice versa, how does "back-
ground" music sound when given more than usual prominence in widely spaced nar-
ration? What about musicel style vis-a-vis the subject discussed in the film?
Which musical medium is most &ffective: full orchestra, chamber ensembles, solo
instruments, voices; silence? What about the introduction of realistio sound
effects? Not all these questions are answered throughout the six films, but a
good many seem quite pressing after looking at PICTURA,

I, THE LOST PARADISE -~ Hieronymus Bosch. Narrated by Vincent Price.
Score by Roman Vlad,

A hurdy-gurdy-like section of music for full orchestra accompanies effectively
a view of a large section of the canvas, lthen the camera moves in on details,
the music grows delicate and illustrates the fantastic fipures with eerie ef=-
fects, As long as this music forms a background to the voice the overall im-
pression is satisfactory, but when it comes to the fore after a while its lack
of substance becomes somewhat pointless,

Technically all is not as it should be with this section of PICTURA, The track
“spunds blurred and distorted, and there are some rather poor cuts in the music.
Furthermore,voice and musio are not carefully coordinated. One of the banes of
combining narration and music is the artificial, or dial induced, decrescendo
inte the background of a chord or passage in full bloom, If this process is
carried out without regard to fading at logical places in the musio the effect
can be crude in the extreme, As an example, when the angel drives Adem and
Eve out of Eden, the full orchestra cuite adequately underlines the scene, Un-
fortunately, however, it has just been faded down to let the narrator also
make his point, The instances could be multiplied.

11, THE LEGEND OF ST, URSULA - - Vittore Carpaccio(1460-1526), Narrated by
Gregory Peck., Score by Roman Vlad.

The score employs, as far as could be judged by listening, as large an orches-
tra as the film on Hieronymus Bosch; it is cursed with an equally bad track.

As the story unfolds, the music follows it well, In its quieter moments it
possesses appeal and character in its own right; when it pets climactie, how-
ever, it does not cuite bear out the promise of the less animated parts and
takes advantapge of some pretty routine sequences to whip up excitement., The
description of Ursula and her suitor meeting and their immediate love is ac-
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companied by & solo violin, alas., As in the Bosch picture, there seems to have
been little attempt made to plan the placing of the narration entrances so as
to come at logical places in the music. It may be that no attempt at all was
made to correlate the two elements before they were mixed., It is discouraging
enourh to be forced to dispense with such correlation in those industrial and
documentary films in which the voice must deliver a certain guota of informa-
tion and the music tries to meke up for the unnatural silence of the scenes
shovm, In a film about art, however, such a lack of sensitivity can hardly be
placed under the heading of necessity.

III, FRANCISCO GOYA(1746-1828). Narration by Harry Narble.
Andres Sepovia plays music by Isaac Albeniz on the puitar,

I have been trying to analyze why this section of the six satisfied me most as
a8 musical corollary to the picture, On the one hand the music consists of num-
bers by Albeniz which, naturally have been composed inderendent of this or any
other film, Then also here one solo instrument which could not hope to match
the practically unlimited possibilities of orchestral combinations, Yet it
seems to me that the plus factors in this instance outweirhed the adventages
offered by a more traditional approach,

For one thing, the color of the guitar serves it eoually well to stand alone or
provide a background to the speaking voice., Another point worth considering is
the fact that as the music obviously could not be scored to the picture, the
picture was cut to fit the music, Even though some of the cutting effects do
not quite come off in places, and in others are effective on a rather naive
level, somehow the music fits. On top of that, an attempt has obviously been
made to correlate voice and music as to placing of narration, Also, the musiec
has contour, proportion and a direction of its own and acain this satisfied
somehow. l'aybe the main factor in all this is Andres Segovia. To the individ-
ual artist, with all the advantages of flexibility, compared to the relatively
impersonal quality of an orchestra, this implies. Finally, the intimacy engen-
dered of necessity by the close scrutiny of the camera seems to call for small
effects which suggest more than they illustrate, In the whole course of PICTURA
nothing came close to moving me as much as the few plucked that underline Goya's
portrayal of war's aftermath (the narration is mercifully absent at this point),

To sum up, this section of PICTURA satisfied me musically, and I can't help
feeling that some of this satisfaction must contribute to the overall effect,




VI. GRANT WOOD (1892-1942). Narrated by Henry Fonda. Score by Len Adomian, musi-
cal direction by Jack Shaindlin,

This last section of PICTURA is the most satisfying all around, in many respects,
In scenes, such as for example the painting of the farmer's household around the
dinner table, the music consists of a clean folk tune treatment that is bouncy
and refreshing, On the other hand, the strength and clarity of the paintings
are not always reflected in the score. Some of the music, especially several of
the trumpet and woodwind solos of which there are many throushout the score, just
doesn't say very much, This is especially noticeable when the musio stands by
itself as it does in the calendar secuence, In the Midnight Ride of Paul Revere
I had the uncomfortable feeling at one point that picture cuts, Longfellow's
noem being recited by the narrator, and the music went each its own wey without
regard to the rhythm of one another,

The mein title music, preceding the entire production has also been written by
Vr, Adomian. It is strong and interesting and creates expectations about
PICTURA which, apart from the Goya and Grant Wood sections are hardly realized,

PICTURA,., Adventure in Art, Pictura Films Corp. Narrators, Vincent Price, Gregory
Peck, Harry Marble, Lilli Palmer, Martin Gabel, Henry Fonda, Music by Roman Vlad,
Iseac Albeniz, Guy Bernard, Darius Milhaud and lLan Adomian, Special musical
arrangements, Jack Shaindlin,

CRY THE BELOVED COUNTRY
Robert G. McBride

R, Gallois Montbrun has furnished a solid, effective score for this picture;
indeed, music that"fits", It is not without its surprises, for the story gets
under way with a notable absence of orchestral background, depending on sound
and scene to carry it a considerable time, After the introductory chimes,male
voices, possibly native,set the mood with an Anglo-African religious chant,
lackinﬁ in the usual perfection of polished singing, thus creating a rather
stark "down-to-earth" quality. I was reminded of GRAPES OF WRATH, with its
solo banjo for a "main-title",

Later, it seemed the music would merely be used as actual sound for local col-
or: instruments of the slums, shanty-town, and streets. In fact, one montage
occurs without the customary use of music at all, and I had just about settled
for a film without orchestral background when cuite suddenly, a symphonic pas-
sage cormented on the doplorable plight of Absalom's common-law wife, From
this on, the music pointed up the problem set forth in the story with timely
punctuations, The absence of music when Jarvis learns of his son's death, is
quite effective,

I wasn't entirely satisfied with the theme used to depict anguish of the mother
and father, but it was nevertheless along right lines, and was notable in its
restraint, And,it developed to & purpose with their trying to fathom and under=-
stand their loss., The remainder of the film contains routine music cues, but
they happily are not carried too far, and merge into scenes which are amply
sustained by sound and dialogue,

Mr, Yontbrun meanages to bring the picture to a close with a strong climax,
Kumalo's strugele to understand 'his tragedy, his strurgle to "rise from the
dark landscape” is deftly illustrated in the alternation of a chorale with a
powerful,rising sequence of intense emotional quality, This grows to a full-
orchestra height, leaving him with & ray of hope to overcome his despair.

CRY THE BELOVED COUNTRY.,, London Films, Tnited Artists. Canada Lee, Charles
Carson., Directed by Zoltan Korda, Music, R. Gallois Montbrun. Musicel Director,
Dr. Hubert Clifford.



HIGH TREASON
Quaintance Earon

HIGH TREASON is a superior British thriller turned out by the same team
which gave us SEVEN DAYS TO ITOCN, Roy Boulting was responsible f'or the
direction, and collnhorated on the story with Frank Harvey. Another mem-
ber of the team is John Addison, who wrote oririnal scores for both films,
Not having seen (or heard) SEVAN DAYS TC NOON,' I cannot say whether VMr.
Addison's music was better or worse in HIGH THEA“OW but his competence
and crafismanship are obvious. Like all good background music, which is
the type Yr, Addison has been called on to supply for the main part of the
picture, the score is unobtrusive in its bid for attention apart from
heirhtening mood, moment, and atmosphere. In fact, it so perfectly filled
its functions at my first viewing of the picture that I could not remember
much of it to write about, and went back for a secénd try - enjoying the
film equally well tha second time, by the way.

To tell the entire story would, in itself, constitute high treason to the
thriller fans, It concerns the plot of a band of foreign agents to sahotage
British industries by simultaneously blowing up power plants and seizing
control. One by one the spies are linked together in a tenuous chain which
begins with a dock worker, leads through a radio supply shop owned by a
youth, Jimmy Ellis, into a Tutorial College, and on to high places, Forg-
ing the chain which leads to the downfall of the plot are three Scctland
Yard bigwigs and their assistants, London streets and buildings, the in-
side of Scotland Yard, the docks and ships constitute the locale, with the
denouement played out in the frightening confusion of a big power plant,

The music begins with the titles, a fanfare of trumpets to which horns are
added, over drum rolls and beaten cymbals, and fading into Big Ben's chimes
and London street noises. From here on, music is used with an economy that

is both canmny and uncammny. OCne would swear, at the picture's end, that there
had been almost continuous music, but this is not true, There are 25 back-
ground music cues in the 90-minute film, but none of them runs long -~ some
are, indeed, but a momentary tremor, a thin whine, or a "tink-tink" of nervous
apprehension.

Three themes are discernible in this fragmentary web of sound., One, an ascend-
ing three-note figure, usually followed by a downward rushing passape, seems
to signify every entrance of young Jimmy, the innocent who has been trapped by
mistaken idealism into working for the spies, This appears in several varia-
tions, in different instrumentation, and attached to other motivations as the
occasion arises. Perhaps its most impressive use is in a scene which begins
with the highly-placed villain decoding a definitive message for the culmina-
tion of the sabotage plan, accompanied by a shivering tremolo which bursts
suddenly into a brass sforzando, As the scene dissolves to Jimmy, now a cap-
tive in the school which is the ganﬁ s headouarters, a compassionate melody
by the cello is heard, followed by "Jimmy's" theme in the violins, over an
orchestral tremolo,

A second theme, tauter in outline, but violently developed, pertained to the
conspirators' plamning, while the discovery of each new menacing situation

or personality is heralded by that suspenseful "tink-tink" made nossibly by a
wood-block, although its sound seems more metallic, There are several in-
stances of sforzando fanfares, drum rolls, and agitated tutti's, all used
sparingly. At the climax, when the suspense has been heightened by the throb
of dynamos, punctuated by gun-fire, the danger is averted to the accompani-
ment of triumphant trumpets., The postscript, or coda, one of the most amus-
ing twists in recent film-making and one typical of the British gift for under-
statement wes unaccomranied at first, but music builds under it to a flourish-

ing end. The laughter is so strong by this time, however, that Mr, Addison's
finel effects can hardly be heard,



In addition to the background
materiel, the composer has made
clever use of original music in
several situations. The plot in-
volves a "new" music society, onme
of those groups of earnest seekers
after light which lends itself so
readily to ridicule, We hear a
snatch of an "original” piano solo,
with restless,rising, twisting
themes, played in performance and
later repeated fragmentarily in
records in Jimmy's shop. There is
also a string trio, which is intro-
duced 2s being "intellectual, and
not so easy to grasp at first, but
under the cerebral layer eossessing
lots of jolly pood tunes,” It is
only moderately dissonant, not one-
tenth as disagreeable - or even
provocative - as it ohviously seems
to the police inquirer who has to
sit through a session of the club's
ectivities to get a line on a sus-
pect. A third original theme is a cheap, bustling tune by accordian and saxo-
phone which accompanies the luckless dockman to his door - and to his death -

in a shabby flat, M, Addison has also employed two popular tunes in & bar-room
scene, "Dear 0ld Pals; by G.W,Funt, and"Colonel Bogey" by Alford, which are
heard only momentarily,

HIGH TREASON ,, J. Arthur Rank, A Pacemaker-Mayer-Kingsley Release.
Liem Redmond, Kenneth Griffith., Director,Roy Boulting. Music, John Addison,

There are unfortunately but few kind things to say about the score written
for this film; unfortunately, because this film could have been helped a
great deel by an intelligent use of music, There are many moments where

the camera focuses on details of landscape, sculpture, and the kind of stat-
uesque pageantry peculiar to this pley., In these moments the toteal inappro-
priateness of the music becomes painfully evident,

The fussy title music sets the key for the whole score. This uncalm and busy
music suffers from a lack of harmonic clarity as well as from inept scoring;

the ideas thus presented are not really very interesting to start with, and

to complete the unfavorable picture the track lacks depth and resonance., The
initial impression is confirmed as the score urfolds in conjunction with a
picture that seems too uncomfortably faithful to the pley to make for sustain-

ed interest as a film, In the music, effects follow effeots, some dangerous= |
ly close to the kind of background employed for second rate radio mystery
shows, One sits waiting for some small portion of music that is born of
genuine musical impulses, A cut above the rest of the score is the musio
accompanying the procession of the three termmters. But even this campara-
tively higher level of interest is not sustained, and the musio reverts to
its tremolos and bustling strings, This is & very disappointing score, es-
pecially in view of the great opportunity the subject, atmosphere and spraws-
ling format of MURDER IN THE CATHEDRAL presents to & composer to write music,
not merely background,

MURDER IN THE CATHEDRAL, ., Classic Pictures, Father John Groser, Alexander
Guage, Director, George Hoellering, Music, Laszlo Lajtha. Screen Play z
by T.S.Eliot. London Philharmoniec Orchestra conducted by Sir Adrian Boult.



THE TWO MOUSEKETEERS with score excerpts
Albert Mellot

After a detailed discussion of various aspects of cartoon music with Scott
Bradley, M.G.M.'s scorer of cartoons, plus the opportunity to view a number
of cartoons with only the music track coming from the loudspeaker, we have
come away with the feeling that some of the most descriptive music being
written today is being done by MNr. Bradley for that all too often overlook-
ed phase of cinematic art, the animated cartoon, At the risk of offending
the sound effects and dialogue departments, we are forced to admit that in
many cases the music is perfectly capable of sustaining the cartoon story
without the use of these additional elements,

Bradley, who has been scoring cartoons for the past 15 years ( he was at
work on the score for Production No., 263 at the time of our visit) likes

to emphasize the almost unlimited freedom which the cartoon composer has

as compared with the camposers for the other forms of cinema., It is the
feeling of many composers that film producers tend to underestimate the a=-
bility of the audience to absorbd the modern idiom, In the case of the compos-
er for cartoons the producer allows him a compatatively free hand to write
whatever music he feels will best suit the film, As with other forms of dra-
matic music, the essence of success in scoring for cartoons lies in creating
music which fits the story, so that to a great extent the inherent quality
of the cartoon may determine the quality of the music which will underscore
it. The best of music, even Scott Bradley's music, cannot salvage a poorly
constructed cartoon.

Bradley recalls that in the early days of cartoons one of the chief prob-
lems of the composer lay in the story, or in most cases the lack of a story,
since many early cartoons were little more than animated vaudeville acts. In
reverse of the situation today, sound effects were regarded as being of great-
er importance than music, Today the underscoring of a cartoon is expected to
sustain the action, and since each cartoon is roughly equal in length to the
"William Tell" overture, the cartoon composer must tell a complete musical
story in the time that Rossini prepares the audience for the orening of the
curtain,

In scoring for cartoons, Bradley emphasizes that the orchestration is precti-
cally dictated by the action which is being underscored., Each instrument is
capable of producing effects unicue to that instrument - - effects which
would be unobtainable by assigning the same music to other instruments. Cne
of the best examples of Bradley's use of instrumental effects is the recent
THE TWO NOUSEKETEERS in the Tom and Jerry series, The cartoon received the
Academy Award for 1951 in the Short Subject field, the seventh such award

for MGM. It features Nibbles, a tiny French mouse with a ceptivating voice.

At the opening of the cartoon, Tom has been instructed to guard a heavily la-
den banquet table or "Off comes ze head", These words of the captain are fol-
lowed by a long shot of a zuillotine underscored with & guillotine motiv con-
sisting of a four measure crescendo and decrescendo roll on a field drum., As
Tom puards the table we have pompous music for full orchestra almost in the
style of a Verdi opera, The music reaches its climax in one measure and in
the following measure we have complete contrast in an innocuous little melody
scored for flute and two clarinets to accampany the action of Jerry and Nib-
bles cautiously peering into the room. The use of flute and clarinet to pro-
duce the contrast here is characteristic of cartoon scoring; it is the one
combination that meets the demands of the story at this point.

After Jerry and Nibs have arrived on the banquet table, Nibs is entranced,
among other things, by a towering hunk of cheese. As he scampers across the
table to the cheese, Bradley has accompanied him by & rapid passage in trip-

lets played by e piano, because, as Bradley emphasizee, when used in this way
no other instrument is capable of producing quite the same effect.



Nibs climbs the cheese from the inside, stopping at each hole to show us
his mischievous face, and with each further ascent of the cheese he is under=-
scored by an ascending clarinet and string figure which follows his action,

The mice continue to play havoc with the food, and at the same time sing
"Alouette" : until Tom interrupts by stabbing Jerry with his sword and Nibs
exclaims, "Attention la vous pourriez faire mal a cuelqu'un, monsieur pussy-
cat = -« - PUSSY-CATI ! ! Oh secours au secour le pussy-cat,le pussy-cat,oh
secours du pussy-cat!" In examining Bradley's underscoring at this point, we
can pick up a free translation of this, We note that Bradley again utilizes
8 single instrument for the melody, in this case the bassoon, which is sccom-
panied by tremolo in the viola and cello, The melody used is "Alouette", in
augmented rhythm, As Nibs realizes to whom he has spoken, he dictates a
change in the music to match his reaction, and, although Bradley continues
the use of "Alouette", now it is given to flute and oboe and the rhythm is
no longer augmented, which provides an almost complete contrast to the bas-
soon presentation,

We continue our cartoon story with a flight, during which Nibs pets flipped
into a glass of champagne, This calls for inebriation music and for this pur-
pose Brdaley utilizes chromatics in the wood-wind and xylophone, another ef-
fective instrument combination. The flight ends with Jerry and Nibs losding a
cannon with food and firing it at Tom,

In addition to the sound effects we have a woodwind trill followed by a roll

on a low drum to the point of "BOOM", We now cut te a shot of Nibs and Jerry
in the street, and we hear the ominous guillotine motiv, The camera shows the
blade of the guillotine being raised and dropped, end as the cartoon ends Nibs,
in the mock seriousness of his captivating French voice, says, "Pauvre, pauvre

pussy-cat",
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CAN FILM COMPOSING BE TAUGHT
with score excerpts
Boris A. Kremenliev

Camposing for films differs from any other kind of composing only in the
realization that certain technical aspects of film making impose limita-
tions upon the musical material employed, Composers like Vaughan Williams,
Aaron Copleand, Darius Wilhaud, George Antheil, and Williem Walton have
proved that this craft can be learned.

The University of California at Los Anpgeles is extremely fortunate in hav-
ing an active Theater Arts Department whose students in the Motion Picture
Division have been turning out films in increasing numbers -- documentaries,
educational films, cartoons, entertaimment shorts, and many that evede
classification, MNost of these offer an excellent opportunity for young
oomposers to learn the oraft of scoring music for films, A few, of course,
use recorded music, like Flora Mock's PAFER MOON and Sem Zebba's UIRAFURU,
based on the Villa-Lobos recordings.

When a student-producer f'eels that he needs a specially tailored score for
his picture, he contacts the student composers in the Musio Department,

We have found that if several motionm pictures are shown to prospective
film composers, a happier combination of producer and composer results,
since the musioc student has a choice of several films and the producer a
choice of composers. Not infrequently producer and camposer meet to dis-
cuss their problems before the film is shot, This gives the producer the
opportunity to allow the musio to play a vital part in the picture.

Because the soundproof studios, contpol rooms, elaborate recording equip-
ment, and symphony orchestras are not available, we make the best of what
we have. A more ideal situation would naturally result in a technically
superior final product, but we felt that it is better to experiment under
existing conditions than not to experiment at all. The students score
their music for whatever instrumental combinations we could muster and we
reoord at night when outside noises are least audible, Thus, we have
done some exciting scores for flute, clarinet, bassoon, trumpet, trombone,
piano and tympany, For BROKEN SPACE(Disney-type impressions of a pro-
gressive jazz piece) Donn Cambern used three trumpets, four trambones,
piano and percussion, He is considering another score for a solo clarinet.

Richard Jones has used woodwinds and harpsichord, For DR,GLCOM and DR,CHEER

(fable by Fontaine) Mantle Hood used alto flute,clarinet, harpsichord,
celeste and basscon., "The combination," states Mr, Hood, "is not only col-
orful, but extremely rich in dynamic possibilities... I think I will use

it agein sometime.”

For BIRD HUNT, Robert Erich Wolf usea only three clarinets, cello, and
piano( which he played himself), The story which Richard Hawkins wrote
for BIRD HUNT and which he direoted with deep sensitivity is simple: it
tells of a big boy,Frank, and a little boy, Peter, who tags after him;
the older lad retrieves his rifle from its hiding place to hunt birds;
eventually he kille a bird, and the film examines the psychological ef-
feot which the fact of death has on the two boys.

When the rifle is unwrapped, shiney, flashy, the exuberance of the score

accents the admiration which Frank has for his possession, Fe looks at
it with excitement and eims it upward (Example 1)t
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As the music builds to a ff,, Frank freezes as he locates Peter in the
sight of his rifle- - last measure of example 1,

Peter sees a bird and dashes off to get Frank who fires and migses, But
beginner's luck never fails - - the hunters spot another bird, This time
Frank is more careful; he aims, fires and the two boys run excitedly
toward where the bird is falling, All instruments are put to good -use,
in taste and with restraint (Example 2):
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They arrive as the bird is dying., This is their first experience with
death, It is not at all what they imagined, not fun as they had expect-
ed, Frank end Peter approach slowly, bend over the dead bird. Frank
kneels and takes it in his hand. The boys look at each other,(Example 3):
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Mr,Wolf has an excellent sense of the dramatic and the result is a most
appropriate modern score., BIRD HUNT has been exhibited widely in this
country and abroad and has been highly praised at the Edinburgh and
Venice Film Festivals. Like UIRAPURU, it so impressed the menagement
at Edinburgh that they asked to have both films held over for two
months longer so that they might be shown at a special screening of
outstanding American experimental documentaries.

The leboratory method of teaching such highly techniocal sgkills as film
composing has been open to the realistic criticism that it is excessive-
ly expensive, since perhaps twe out of one hundred students will have
the opportunity of doing rrofessional work in the field., However, ab-
stract subjects on the curricula of any university are equally lacking
in immediate market value, yet they are seldom challenged on this

count, It is demonstrably true that even the student who wanders away
from music eventually has been enriched and stimulated by his experiences
in preparing music for the experimental films of his classmates, He has.
a greater understanding of the interplay of music and dramatic material,
of the problems of fitting one to the other, and a greater appreciation
of work well done when he meets it in his later theater-going.

As for the value to the musician who becomes a performer, it is quite
obvicus that he can carry out his part of the playing, recording, or ed-
iting music for films much more adequately for having been an active par-
ticipant in the creative process. For those who go into teaching, the
usefulness of a workshop course in this aspect of musio is undeniable,
They will be more secure in their teaching for having added an understand-
ing of another branch of the art; They will be able to communicate
better with their students whose music background may be heavily weighted
with whatever is heard at the neighborhood theater or on television and
radio,

SINGIN' IN THE RAIN (MGM Record 113)

From the sound track of this sparkling musical burlesque of the dawn of the
talkies, M-G=)N Records have excerpted eight of the Arthur Freed-Nacio Herd
Brown songs as done in the show by Gene Kelly, Donald O'Connor and Debbie
Reynolds. Most of the score itself actually dates back to the period of the
picture, back to the late 'twenties and the era of the “100%‘ta1king, 100%
singing, 100% dancing"monstrosities, Featured are numbers that first made
their appearance in the original BROADWAY MELODY and ¥-G-M's HOLLYWOOD REVIEW
OF 1929, Kelly invests them all with his special brand of charm, O'Connor
does his turns with zest and Debbie Reynolds lends delightful support from
time to time. It is too bad, though - at least for home listening - that
Lennie Hayton's orchestrations had to be quite so over-powering., Kelly's
singing style is always intimate, and a 100 -piece orchestra takes something
away from his disarming simplicity. The album includes, besides the title
song, "You Vere Meant for Me", "My Lucky Star", "All I Do Is Dreem of You",
"Good Morning", "Fit As a Fiddle", "Meke 'Em Laugh", and the Adolph Green-
Betty Comden patter song, "Moses" - all very agreeable to listen to,

Arthur Knight
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MUSIC IN THE FILMS: CANADA
Gerald Prat]cy

In 1949 Gerald Pratley of the Canadian Broadcasting Corporation produced a
series of six programs, "Music from the Films" in which Muir Nathieson con-
ducted talks with noted English film music composers, illustrated with pas-
sages from their scores, The success of the broadcasts encouraged the young
producer to continue "Music from the Films", lost of the British film musi-
cians were puests and in one series Lawrence lorton interviewed Hollywood
composers,

In April 1952 Mr, Pratley devoted & new series to Canadian film music, repre-
sented in the work of five national composers. FEach was R

featured in turn on successive Saturday
evenings, leading the CBC orchestra in
a program of his own music and joining
in a discussion of his theories and me-
thods. We quote from the Pratley
scripts to give some idea of these
broadcasts, Through lack of space we
can do little more than list the scores
used with a brief biography of each
composer, and the interesting descrip-
tive comment must be omitted. Credit
should go to announcer Frank Herbert
for his unfailing interest and support.
¥r, Pratley deserves the highest com-
mendation for his initiative and perece-
verence in carrying on his project., Gerald Pratley

Robert Fleming introduced the series with score excerpts
fram his light-hearted WINTER WWEEKEND, Then followed a
suite SEABOARD SKETCHES adapted from his music for THE
RISING TIDE, a documentary on the growthof cooperative
societies in the depression of the 20s, and finally THE
SON, about family problems. Mr. Fleming was born in
Prince Albert, Saskatchewan, in 1921, FHe studied at
Saskatoon, at the Royal College of Nusic in London under
Arthur Benjamin and Herbert Howells and at the Roval Con-
servatory, Toronto with Dr, Healey Willen, He has been
with the National Film Board since 1946, as corposer, con-
ductor and music editor. In collaboration with his fellow-
composers at the Board his thoughtful and scholarly work
has contributed to the founding of a distinctive school of Canadian musie.
His understanding of the film medium and its resuirements have been combined

with a progressive outloock which has considerably broadened the use of musie
in films,

¥ldon Rathbhvrrn. eenducted four of his scores for National
Film Board productions; extracts from FAVILY CIRCLES, a
half hour documentary on home relationships, four of his
instrumental pieces for CHILDREN'S CONCERT(FILM MUSIC 5/50)
WHO WILL TEACH YOUR CHILD, a film on teaching methods, and
FILK MADE, about the dairy industry. Mr, Rathburn was born
in Cueenstown, New Brumswick in 1916, BHe received his musi-
cal education with Dr, Healey Willan at the Royal Conserva-
tory, Toronto and joined the NFB in 1947. He has won sev-
eral distingpuished awards for composition and is a Licentiate
of Music at McGill University., An extremely versatile musi-
cian, he is equally at home at the organ, vriting in a jazz
idiom, or composing for film and concert hall, He has a
great gift for melody, a cuiet sense of humour and a fluid technigque with an
unflagging rhythmic vitality., He goes to the movies constantly to study the
work of other film composers, broadening his authoritative grasp on the use of
music in films, 16
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Maurice Blackburn's program began with LIFE UNDER A LEAF
concerned with insect garden pests, KNOW YOUR RESCURCES a
report on National topographical surveys, LISNER, a study

of the Canadian artist Arthur Lismer, and HISTORIC HIGHWAYS,
dealing with the country's early history. The composer con-
cluded with a four part suite from his score for a humorous
film - L'HOMME AUX CISEAUX, Mr. Blackburn was born in Quebec
in 1914 and received his musical education there, A composer's
scholarship from the Provincial Govermment gave him two years
at the New England Conservatory, He has been with the Nation-
al Film Board since 1942, except for 2 years spent in Paris
studying with Nadia Boulanger. In the main his music is char-
acterised by a lightness of touch thoughtfully conceived., It
‘is distinctly French-Canadian in style and contains a deep sincerity and feeling
for his native province. Like his colleague,he is a facile and imaginative com-
poser who finds writing film music an exacting and challenging craft. He is
well known for his many concert works and choral arrangements which include an
overetta, several pieces for piano end large and small works for orchestra.

At present he is working in synthetic sound with Norman McLaren.

William McCauley, in the fourth broadcast, conducted five of
his scores written for Crawley Films, OUR FOREST HERITAGE,

on fire prevention, TONMORROW TODAY, on chemistry in every day
life, PIERRE and MARIE and ACCIDENTALLY YOURS, dealing with
lumber industry and household accidents respectively, and
NEWFOUNDLAND SCENE which won the citation "Film of the Year"
in the Canadian Film Awards., Mr, }McCauley is a trombonist,
pianist,arranger and composer, He was born in Tofield,Alberta,
in 1917, and received his musical education in Toronto with
Dr. Villan, and Frof, Leo Smith. He is a Bachelor of Music,and
joined Crawley Films in 1949, In the short time he has been
writing film music he has shown himself to be & conscientious
and versatile musician quick to respond to the diversified
character of musio for films,

Louis Applebaum ended the series of hroadcasts. He conducted
the CBC orchestra in SEA PICTURES from his scores for the
NFB's ACTION STATIORS, on naval training, and EAST BY NCRTH,
a U.S5,State Department film on fishing off the Atlantic
Coast; three extracts from one of his feature films, LOST
BCOUNDARIES (FILM MUSIC 9/49) and a suite of Greek dances
from CUT OF THE RUINS and SUFFER LITTLE CHILDREN made by
NFB for the United I'ations., Xr, Applebaum was bhorn in
Toronto in 1918 and received his musical education there,
In 1940 he went to New York to study with Roy Harris and
Bernard Wiegenaar, Fe started his musical career as a film
ccmposer with the NFB and was staff composer and music dir-
ector for the Board from 1942 until 1947. He is now their
music consultant., Fis film scores are highly regarded in
London and New York and he has attained the enviable reputation of heing one
of the finest composers writing for films, He has also played a large part

in the development of reproducing musio by mechanical means and synthetic
sound, working with Norman McLaren,

To give credit where it is due, lr, Pratley points out that Lucio Agostini is
composer for Associated Screen News of Montreal and scores the Canadian
Broadeasting. Corporation's "Canadian Cameo" series. Composers Howard Cable,
Vorris Davis, Neil Chotem, lorris Sundin, Oscar )orawetz and others have also
contributed to Canadian films,
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THIRD ANNUAL FILM FESTIVAL
William Harrison III

The Stamford, Connecticut Film Council climaxed its year's sctivities with
its Third Anmuel Film Festival on Vay 6th. Built around the topic "Better
Informed Citizens", the Festival consisted of seven different categories;
Art; Education; Politics; Industry; Religion; Men's World; end Women's World,
Six of these programs ran simultaneously,

In the previous festivals, The Art Section was of such tremendous interest
that the other sections suffered in attendance. This year, to prevent the
recurrence of unbalance of interest, the Art Section was held in the main
auditorium at a time which had heretofore been given over to a speech by a
prominent educator, This enabled the audience to see the art films and the
films in the other sections as well, Of primary interest among the art
films was THE PHOTOGRAPHER, a penetrating interpretation or photography as
an art form. This documentary on the technioque and personality of Zdward
fleston was made by Willard Van Dyke for use in the overseas information
branches of the State Department. Another art film of especial interest was
THE STORY OF TIME, an impressionistic color study of the development of in-
struments man has used in detérmining time, Without narration, the film
utilized a musio score especially composed and conducted by Guy Warwick,

Among the films shown in the Education Section were JULTUS CAESAR, and CUR
COUNTRY 'S FLAG, The highlight of this program, though, was a teen-spe film
forum which was held on the stage, The participants were a panel of five
students from Stamford Hiph School who discussed freedom of the press. The
Politics Section had a varied program consisting of VALLEY OF THE TENNESSEE
(music score by Normen Lloyd); THE GRAYD DECIGN, e United Nations f£ilm and
VILLAGE WITHCOUT WATER, which was produced by the E.C.A.

The surprise of the Festival this year was the popularity of the Religion
Section, Heretofore, this has been the least popular of all the separate
sections, but not so this year., The room was crowded, and there was an over-
flow 1lined up in the hallway waiting to see such excellent films as THE HIGH
WALL, a brotherhood film; end THE TOY MAKER, which was on human rights,

The Men's World showed travel films; fishing films; and the 1951 world series;
while the Women's World began their prosram with a talk by Mrs, Farold T.
Williams, head of the Ferguson Library Film Department, who pointed out how
women's organizations can use films effeotiveély in their programming. The
films in this group ranged from mental health (FFARS IN CHILDHOOD) to (COLOR
IN CLAY), a film on Wedgewood China, As in the Religion Section, there were
not enough seats to accommodate all the people who wanted to see this program.

It seemed ironical that the Industry Section which stressed labor and manage-
ment relations was the least attended of all the groups. Only & handful of
people saw such films as WORKING TOGETHER and PEOPLE ARE ALL ALIKE,

Many of the more than two hundred and fifty persons who attended the Festival
this year were program chairmen and community leaders who were given an oppor-
tunity to see some of the best in current films, This is of special importance
because of the broad film program which has long been available at the Ferguson
Library which owns many films and specializes in setting up film programs for

organizations, The Stamford Film Council is each year becoming more of an in-
tegral part of the community. Its efforts are not only recognized locally, but in
1950 it received the C.R.Reagan Memorial Award for "ovtstanding achievement in
fostering, in its own community, the effective use of films and audio-visual

aids to learning and understanding", In 1951, it won the C.R.Reagan Certificate
of Achievement, One of the more practical achievements of the Council has

been its offering of a "Package Film Forum" consisting of a topic, & film

and a speaker, Nany local sommunity groups have made use of these programs
which are built around topics of local or nationel interest,
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INDEX

FILM MUSIC (NOTES) from September 1946 to May 1952

MUSICIANS and WRITERS

Abramson,Robert..Mar. 51; Nov 51
Addinsell,Richard,..Nov 51 Feb 51,Jan 51
Adomian,Lan,.Sep 49;,lar52;kay 52;Var 48
Alexander,Mary..lar 48;Nov 49;)ay 503Jan 51
Alwyn,Vim, ,Nov 47:May 50;Dec 46
Antheil,George..Sep 46;Apr 47;Nov 50;Nay 50
Applebaum, Louis,.Sep 48;Nov 48;Sep.49

Nov 46Yar 51:Sep 51;Nov 5l.Jan 48
Auric,Georzes.. Jan 48;May 48;Sep4s8
Bex, Sir Arnold..Sep 5l;Jan 51
Bakaleinikoff,C,,.Jan 48;Apr 47.
Bassman,George..Sep 47
Bath,Herbert,,.Nov 46;
Berlin, Irving..Sep 48;Nov 49;kay 50
Lord Berners,,Nov 47;Feb 51
Blum,Robert. . Mar 48
Bernstein,Leonard..Wov 49
Bazelon, Irwin,.Nov 49;Jan 51
Bliss, Arthur..bov 49 Mar 4g

Heindorf,Ray..Sep 4%9;Sep 50:Var K2
Herrmann, Bernard..Sep 46,l'ay 47;Sep 48
Hepner, Arthur,,Vay 51
Euntley,dohn..Sep 463Jgn-lar 48;Jan 49;
Jan 50;8ep 50;Jan-bay-Sep51;Nar 52
Ibert, 'acques..Nov 48
Keper,Bronislau, ,Sep 46;)ar-lay-Sep47
Karas,Anton..Jan 50

Kern,Jerome.,.lar 47; May 51

Knight, Arthur.,Sep 47; Jan 52;May 52
Korngold, Fric.. lov 46;lar,Ma ,hov 47
Xopp, Rudolph..Jan 47

Kraus, ¥ilton,,Jan 51;Vay 51

Kubik, Gail..Jan,Vay,Nov 49;Nov 50;May 52 Vay
Levrin, Frank,.Jan 52;)ar52;)Nay 52
Lewine,Richard, .Nay 51;Nov 51;Mar 52
Livingston,D.D, . Yar 50

Vathieson,tuir,, Var 49;Nov 51

NcLaren, Norman,.Nov 51

Bowmen, Roger, .l ar 49;May 49;Nov 49;Jan Sl,Lay.Nichelet,Michel..Nov 46;Yar-Nay 47;Mar 48 yar

Bradley,Scott..Sep46,Nay 49; Vay 52 Apr 47
Britten,Benj..Dec 46;Apr 47;Nov 47
Brown,Harold, .Sep 48;Mar 49;Nov 49;May 50
Buttolph,,David., Sep 47;Var 48;Jan 49;Jan 51
Cage,Yohn,.Jan 51;Sep 49

Chaplin,Chas.Apr 47

Chaplin,Saul,. Sep 50;¥ov 51
Copland,Aaron,.lar 48;Feb 49;Nov 49
Chamberlain,Gladys..Mar 49
Castelnuevo-Tedesco.,Arr 47;kar 48;Mar 51
Dahl, Ingolf..lay 49

Deke, R.F., Sep 50;llov 50;Mar 51;Yay 51;SepfSl
Denison, Alve C,,.,Jan 52

Milhaud, Darius,,Jan,Mar,Vay 47;Mar 48
VMoraweck,Lucien,,Yar 47

‘ockridge, Cvril,.lav-May 47:)av 48

Yorton, awrence..Sep-ch/Z?-Jan/EB;th -Nov/4
Jan-Feb-Sep-Nov 49;Jan-nar—éep—Nov/%O;Jan—Mar
Sep-Nov/51

Yendez,Ramon. .Sep/48; Nov 48,

Nenotti, Gian-Carlo., Sep 51

Newman, Alfred,.Nov=46;Jan-Var-Nay-lov.47
Jan-lar-Nay-ov 48;Jan-Mar 49; Jan=May- 51
North,Alex, ,Jan -Nar 52

Parker,Clifton,.Sep 50

Fitts,lille Belle,,Jan 50;Vay51

Deutsch,Adolph, .Aprd7;Jan #Nov 49:'ay 50;Yay51lar 52 ~Purdy,Constance,.lar 49

Dill Helen C., Yav 51

Dolan,Robt Emmett:.Sep 49

Duning, Geo..Apr 47;May 48;Sen 49:¥ar 50
Easda%e,Brian.uSept 47;Nov 48;Var 49

Eaton, Quaintance.,Nov 50;:Yan 51;Nov §1:lay52
Roger Eders,.Nov 49

Epstein,David..¥ar 51

Fine, Sylvia..lov 49

Previn, Andre,.Jan 49;%ep50;Jan 51

Raksin, David,.Sep-Nov46; Jan 47:Sep-Nov 49
May 50;May 51;Jan 52;Vay 52

Rozsa, Miklos,,Sep-Nov-46;Jan 47; Mar-Nov5l;Ja
Ronell, Amn,.Sep 48;Jan 50;Mar 503;Jan 52.
Roggensack, Delinda,,%ep 48;Nov 49;Var50,Mar
Scharf,Walter,.Sep=-Nov 46
Sheindlin,Jack..Vay 49;Sep 51;May 50

Forrell, fGene..Sep 48;Jan 49;lay 49:Jan 50 Apr47,Skinner, Frank,.3ep46; Jan 47;Sep 48
Friedhofer, Hugo.,lariiay 47;Septlova7;Nov 48:Jan49,%ep50,5imon, Alfred E..MNay-Sep S51;Var 5

Geller, Larry,.lar 50

Gray, Allan,.lay47Sep 47;Jan 48;Mar 52

Gershwin, Geo..Nov 51

Green Johmy..Nov 49;Sep 50;Vay 51;%wv 61

Gruenberg,*ouis,,May 48

Grentzer,Rose-Marie..lay 50

Hageman, Richard,.lay 47: ¢ .

Hemilton, M11iem, .Sepds; Nov P4é1;7.r$f}:$ & Sep
Jan &MayS50: Jan 52

VMarie Heamilton,,Nov 46; “ep49;Sep 50;Nay Fl

Harline,Leipgh,.May 47; Var 50

liarrison, 7illiem,. May 50; Yay 52

Havton,Lemnie, . Mar47,Vay 47;Jan 49;Sep 51 lar
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Smith, Paul,,Jan49;Var-Nov 50;Sep 51
Spaeth, Siprmund.. Sep-Nov 48;Var-Nov 49
Sep 50;Jan-MNay-Nov 51;Mar 52

Steiner, Nax,.,Sep46;Nov 47;)Nar-Nay 48
Stoloff,Vorris,,.Nov 46; Jan 51

Stoll, Gﬂorﬁie..Sep 49;Jan-Sep 50
Sternfeld,

49 Sykes,Wanda, .,Sep 51
Stevens,Leith,,Jan 50

Thomas, Anthony.,Jan 51
Thomson,Virgil,, Sep 48

T%Smkjn,Dimifri..Hay49;5an 5l

rederick..Sep 46;5ep 48;“07 50



Tansman,Alex.. Sep 46

Walton, William,,Sep 46;Mar-Nov 49;Jan 50
Warren, Farry.. Mar 49

Webb,Roy.. Sep 46;¥ay 47;Sep 48;Nov 48

FILMS REVIEWED
* with excerpts of score

ANNA and the KING of STAM,Sep46-May 47 *
ANGEL and the BADMAN, May47 *

ANGEL on my SHOULDER, Nov 46
ARE YOU WITH IT, May 48
ATLANTIS, Mar48

ARCF OF TRIUVPH May 48
AFRICAN QUEEN,The. . Mar 52
AXERICAN IN PARIS,An,.Nov 51
ANNIE GET YOUR GUN,, May SO
AS YOU LIKE IT..Jan 50

BARKLEYS of BROADWAY,The..Mar 49 .

BEAVER VALLEY,.,. Nov 50

BEST YEARS of our LIVES,, May 47 *

BIG CITY,, May 48

BILL and CCO, .Mar 47 *

BELLE OF NEW.YORK,The,.,Nar 52
BISHOP'S WIFE,The,., Nov 47
BLACK ANGEL,, Sep 46

BLACK BEAUTY., Sep 46

* BLUE SKIES.. Sep 46

BLUE VEIL,The,, Nov 51

BODY AND SOUL,, Nov 47

BOY and HIS D0G., Nay 47(short)
BOY with the GREEN HAIR,, Jan 49

BRAVE BULLS, The,,Mar 51 May 51 E

CALIFORNIA,, Var 47

CALL NORTHSIDE 777, Mar 48
CALENDAR GIRL lay 46

CAPTAIN CCURAGEOUS Nov 46
CARNEGIE BALL (Special Issue47)
CAT CONCERTO..May 47 (short)
CAPTAIN from CASTILE,, Jan,May48
CENTENNIAL SUMMER,., Sep 46
CHASE,The,, Jan 47

CLOAK and DAGGER,, Nov 46
CHAMPION,, May 49

CHICKEN EVERY SUNDAY, ,Jan 49
CHILDRENR'S CONCERT May 50
CHRISTMAS CARCL,A,, Nov 51
CHRISTOPHER COLUMBUS,. Nov 49
CONNECTICUT YANKEE,A, . Mar 49
CORRIDOR of MIRRORS,., Sep 48
CYRANO de BERGERAC,, Jan 51(Special issue)
COURAGE of LASSIE,, Nov 46

DATE WITH JUDY,A,.Sep 48
DAIICING IN THE DARK,,Nov 49

DAY OF WRATH,, Sep 48

DAYBREAK in UDI,, May 50
DECEPTION,, Nov 46;Nar 47
DREAMS THAT MONEY CAN BUY,.Sep 48
DUEL IN THE SUN, ,May 47

EASTER PARADE, .Sep 48

EASY MONEY, .Mar 49

EGG AN I,The,. Vay 47
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Vaxman, Franz,.Sep 46;Vay 47;Jan 50;

¥ar 51; Nowv 51

Wolcott, Charles,.Sep 46; Mard7;Jan 52
Young, Victor..Sep 46;)ar-May 47;Nov 48:

EDGE OF DOOM,, Sep 50

EYPEROR'S NIGHT INGALE,The., Yay 51

EVPERCR WALTZ,The,. Nay 47
EROICA,, Nowv 51

ESCAPE ME NEVER,., Nov 47
FARVER'S DAUGHTER,The,.May 47
FIGHT I'G FATHER DUNNE,,May 98
FAUST AND THE DEVIL, ,May 49
FOREVER AVBER,,Nov 47;Jan 48
FOR THE LOVE OF MARY., Sep 48
FORCE OF EVIL,,.,Jan 49

FUN AND FANCY FREE,, Sep 47
GERALD McBOING BOING,, Novw 50
GENTLEMENS AGREEMENT,. Nov 47
GLASS NENAGERIE,The,, Sep 50
GHOST and MRS.NUIR,The..Sep 47
GLAMOR GIRL,, lar 48

GOLDEN EARRIVNGS,, Nov 47
GOLDEN GIRL,,Nov 51

GCOD NEWS,, Mar 48

GREEN GRASS of WYOMING May 48
GREAT CARUSO,The.. Nay 51
GREAT RUPERT,The.. Jan 50
GUILT of JANET AMES,The.,Nov 46
HANLET,., Mar 49, * Nov 49
HEIRESS,The..Nov 49

HIGH TREASON,, May 52
HOLIDAY INN,,Nov 49

HOLIDAY in VEXICO,,Sep 46
HOVE OF THE BRAVE,, Nay 49
HOME S'VEET HONICIDE,. Sep 46
HUMORESOUE,, Jan 47

IN A LONELY PLACE, ,May 50

IN the GOOD OLD SUMMER TIME,, Sep 49

I RENWMBER NAVVA, Var 48

I'LL BE YOURS,, Var 47

IT HAPPENED IN BROCKLYN,, May 46
IT*'S A WONDERFUL LIFE,. Mar 47
INSPECTOR GENERAL,The,.Nov 49
INTERME?ZO0, ,Jan 50

INTRUDER in the DUST,, Nov 49
IRON CURTAIN,The,.Vay 48

ISN'T IT ROMANTIC,,.Sep 48

IT'S A GREAT FEELING,. Sep 49

I'VE ALWAYS LOVED YOU,. Sep-Nov 46

JOAN OF ARC,.Jan 49
JOHNNY BELINDA,.,Jan 49

JOLSON STORY,The., Sep-Nov 46;)Mar-Yay

JOLSON SINGS AGAIN,,.Sep 49
KIDNAPPED, ,Sep 48
KILLERS,The.. Sep 46

KISS OF DEATH.. Sep 47
KISS IN the DARK,A,.lMar 49
KI}¥,. Jan 51

LADY IN THE LAKE,.Jan 47
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LATE GEORGE APLEY,The.. May 47
LAST of the BADVEN,The..48

LETTER TO THREE WIVES,,May 49

LIFE WITE FATHER,, Nov 47

LIGHT TOUCH,The,..Jan 52

LOOK for the SILVER LINING., Sep 49
LOST BOUNDARIES, ,Sep 49

LOUISIANA STCRY,.Sep 48

LOVE HAPFY,, Kar §50 *

LOVES of CARKEN,, Sep 48
LULLABY of BROADVWAY,. Yar 51
LUXURY LINER,.Sep 48

MACBETH, ,Nov 48 *

NAN on the EIFFEL TOWER,The,,Var 50
MAN WITH CLOAK,The,.Jan 52
FEDIUM,The.. Sep 51

VILXY WAIF,The..May 49
}UDLARK,The . .Jan 51

MARGIE,, Jan 47

VELODY of YOUTH,.Jan 47(short)
VURDER in the CATHEDRAL, ,May 52
VY BLUE HEAVEN,, Sep 50

MY BROTHER TALXS TO HORSES.. Jan 47
MY DARLING CLEMENTINE..Nov 46
MY GIRL TISA.. Var 48

}Y WILD IRISH ROSE,. MNar 48

NEXT VOICE YOU HEAR,The,,May 50
NATURE'S HALF ACRE, Sep 51
NANCY GOES TO RIO,, Jan 50
NIGHT AND DAY,. Sep 46
NOTORIOUS.. Sep 46

OF MEN ARD MUSIC., Jan 51
CLIVER TWIST.. Sep 51

OF HUMAN BONDAGE, .Sep 46

ON THE TOWN, ,Nov 49

ONE NIGHT WITH YOU,. Nov 48

ONE SUNDAY AFTERNOON,.Jan 49
ONE TOUCH OF VENUS,.Sep 48
PALEFACE, The. . Nov 48

PARADINE CASE,, Jan 48

PARIS WALTZ,.Nov 50

PLACE IN THE SUN,A, Nov 51
PRELUDE TO FAME, .Nov 50

PRINCE OF FOXES,The,.Jan 50
PRIVATE AFFAIRS CF BEL AVI, . MNar 47
CUARTET, ,Vay 49
*QUO VADIS,.. Nov 51

RACHEL and the STRANGER..Sep 48
RAMRCD, ,May 47

RAZOR'S EDGE,, MNar 47

RED PONY,The,..Feb 49 (Special issue)
RED SHOES,The..Nov 48;Mar 49
RETURN OF MONTE CRISCO,,Jan 47
RIDE THE PINK HORSE,, Jan 48
RIVER, The,.Jan 52

ROVANCE OF ROSY RIDGE,, Sep 47
RCAD TO RIO,, Mar 47

13 RUE MADELEINE,, Mar 47
SEARCHING WIND,, Sep 46

SECFET HEART,, Sep~Mar 46 -

ST MATTHEW PASSION,,Jan 52

SHE WORE A YELLOW RIBBON, .Sep 49
SVMART WOMAN,, Vey 48
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SHOW BOAT.. Nay 51

STNGIN' in the RAIN,,Var 52
S1AUGHTER TRAIL,, Nov 51

SNAKE PIT,The,.Jan 49

SO DEAR TO MY HEART,.Jan 49

SONG IS BORN, A,. Nov 48

SCONG OF MY HEART., Jan 48
SVOKEY.. Sep'46

SONG OF LOVE,, Sep 47

SONG OF SCHEHERAZADE, .May 47
SONG OF THE SOUTH,, Mar 47
SFECTER OF THE ROSE,, Sep 46
STREETCAR NAVED DESIRE,A,.,Jan 52
STRICTLY DISHONORABLE,, Sep 51
SUMMER STOCK,, Sep 50

STRAYGE LOVES of MARTHA IVERS,,Nov 46
STATE FAIR,, Sep 46

SUN COVWES UFP, The.. Jan 49

TALES of HOFFMAN., Mar 51

TEA FOR TWO,, Sep 50

TERESA,, Mar 51

*TILL THE CLOUDS ROLL BY,, Mar 47
TIME OUT OF VIND,. May 47

THAT MIDNIGHT KISS,,.Sep 49

THREE DARING DAUGHTERS,, Mar 48
*THIRD MAN,The..Jan 50

THREE LITTLE WORDS.., Sep 50

TIME FOR BACH,A,,Jan 50
TITAN,ThG-.Jﬂ.n 50

TOAST of NEW ORLEANS,, Sep 50
TOP o' the VORNING,, Sep 49
TREASURE ISLAND, ,Sep 50

TREASURE OF SIERRA MADRE,, Mar 48
TUBBA the TUBBA,, Sept 47 (short)
TWO GUYS FROM TEXAS,.Sep 48

TWO TICXETS TO BROADWAY,, Nov 51
UNFINISHED DANCE ,, Sep~Nov 47
UNFAITHFULLY YOURS, ,Nov 48

VIVA ZAPATA,, Var 52

WHISPERING SMITH,, Jan 49
WHISTLE at EATON FALLS,, May 51
TILD HARVEST,, Sep 47

YEARLING,, Mar 47



FEATURE ARTICLES

* A FEW IDEAS ABOUT MUSIC AND FILMS,., John Cage,Jan 51
AUDIO-VISUAL AIDS and MUSIC EDUCATION,, Lilla Belle Pitts.Jan 50
ADVISORY COUNCIL,NAT IONAL FILN MUSIC COUNCIL,, Jan 50
BRITISH FILMS ON THE AIR: THE RED SHOES,., Muir Mathieson
CITATIONS for FILM SCORES,1949-1950,, May 50
CITATIONS for FILM SCORES 1951.. Jan 52
COMPOSER PROBLEMS,, John del Valle.Jan 49
* COVPOSTNG for a FILM SCORE,. Lawrence Yorton,lNov 48
DANCE in FILMS,The.. D. D. Livingston, l'ar 50
DOCUMENTARY FILMS,,.,Louis Applebaum.Nov 48
DOCUMENTARY FILM ¥USIC... Muir Mathiesom, l'ar 47;Nov5l
EVALUATION of SOUND FILMS for MUSIM EDUCATION, ,Univ,of Nebr.Mar 51
FILM MUSIC,,.,Lilla Belle Pitts, May 51
FILM KUSIC and the MUSIC LIBRARY,, Gladys E. Chemberlain,Mar 49
FILM MUSIC, ART or INDUSTRY,, Lawrence Morton,Nay 51
FILX MUSIC AVAILABLE on DISC,, Anthony Thomes, Jan €l
FILM MUSIC COURSES,,.Jan 49
FILM MUSIC,, Ralph Vaughan Williams., Jan 47
FILM MUSIC SESSION, MTNA Convention., Frederick Sternfeld, VMar 48
FILM COUNCILS in ANERICA. Emily Jones, May 48
FILM MUSIC in the MAIN STREAM,, Lawrence Xorton, May 48
FILM MUSIC of RECENT PICTURES,, Edward Kilenyi, Nov 50
FIL¥ MUSIC on the WESTERN CAMPUS (UCLA),, Helen Dill, May 51
FILM JUSIC PROFILE; ,Lawrence Morton: David Raksin,Sep 49; Adolph Deutsch,Nov 49
Franz Waxman,Jan 50; Leiph Harline,Mar 50; Hupo Friedhofer,Sep 50;
Andre Previn,Jan 513 Miklos Rozsa,Mar 51
FILM TUNE SLEUTHS,, Fred Stanley,Jan 49
FILMS in MUSIC EDUCATION (MENC Report).May 49
FILMS in PUBLIC LIBRARIES,, Y.L.Alexander,Nov 49,Jan 51
FIRST ANNUAL FILM FESTIVAL(Stamford,Conn),, May 50
FREE LIBRARY of PHILADELPHIA FLEISHER COLLECTION,. Arthur Cohn,Mar 47
GLOBAL NUSIC,, Paul E. Duffield, Nar 47
GOOD UTILIZATION of EDUCATIONAL FILMS,, Delinda Roggensack, Nov 49
GRAND OPERA on the SCREEN,, Sigmund Spaeth, Sep 48
HOLLYWOOD ACADEMY CONCERT,1946,, Robert Wilkinson, Sep 46
HOLLYWOOD BOY CHOIRS,, Nov 47
INTERVIEW with GEORGE ANTHEIL,An.,, Lawrence Norton. Fov 50
INFORMATION on FILM MUSIC in the UNITED STATES,, Mar 4S5
KANSAS CITY PUBLIC LIBRARY,, lVNer 51
LIBRARY SERVICE,, May 50; Nov 50; Jan 51;Mar 47
LIBRARY SERVICE in GARY, Ind,. Stillman K. Taylor. Sep 50
LIMITATIONS IMPOSED on 16mm FILM RELEASES,, James Nickerson,Jan 47
MORRIS COUNTY LIBRARY SERVICE,,M. Constable,Jan 49
VUSIC EDUCATORS NEEDS in FILMS,, Delinda Ropgrensack. Sep 48
XUSIC EDUCATORS and FILM CCMPANIES,, Edith M.Keller., Mar 47
MUSIC EDUCATORS NATIONAL CONFERENCE,.Keith Snyder. May 47
MUSIC for FILMS in TELEVISION,. Roger Bowman, May 49
MUSIC IN CURRENT BRITISH FILMS,, John Huntley, Jan 49
MUSIC IN the ROUND,. Louis Applebaum. Nov 51
MOVIE MUSIC GOES ON RECORD,, .Arthur Enight, Jan 52
MUSIC in TELEVISION and its PROBLEMS,. Roger Bowman,Mar 49
MUSIC MIXER, The,. John Huntley. Jan 50
MUSIC and THEATRICAL SHORTS,, Marie L. Hamilton, Nov 46
NEW REGULAT IONS PROPOSED FOR MUSIC IN TV FILMS,. Roger Bowman. Nov 49
1949 ACADEMY AWARDS ,, Constance Purdy, Mar 49
NATIONAL FILM MUSIC COUNCIL CONFERENCE,,.Y, Hamilton.Sep 48
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NEW RADIO and TELEVISION CONDITIONS,, Roger Bowman, May 51

NOTES CN CARTOON MUSIC,. Ingolf Dahl, May 49

NOTES ON MUSIC FOR TELEVISION,. Roger Bowman, Jan 51

ON PRECIS ION TINI'G,, Paul Smith, Mar 50

PLANNING FILN XUSIC PROGRAMS,, Arthur Knight. Sep 47

PUBLIC LIBRARIES AS MUSIC CENTERS,, William Harrison, May 50
PUBLIC LIBRARY SERVICE,A,, V.L.Alexander, Sep 48

RADIO PROGRANS of FILM MUSIC,, Sep 48,Nov 48.Yar 49,Jan 50
RCCHESTER PUBLIC LIBRARY,, Jan 52

SCOTT BRADLEY ; THE TWO NCUSEKETEERS,, Albert Mellott, May 52
16rm FILMS and SOURCES,, M. Hamilton. Nov 48,Nov 49,Jan 50

SCORES of MERIT.., 1946-1947,, lVay 46

SURVEY of NEEDS for MUSIC EDUCATION,, Delinda Roggensack, May 46
STAY EAST,YCUNG MAN,STAY EAST,, Jack Shaindlin.May 49

SCCPE of FILM MUSIC EDUCATION,..D, Roggensack, Mar 51

SYLLABUS of a COURSE on KUSIC and the CINEMA,, John Huntley.lar 51
TALKING BACK,, David Raksin. Mar 51

TEACHING FILM MUSIC ,, Gene Forrell.Sep 49

TEACEING FILM XUSIC,. Elvyn Schwartz, Mar 52,

TEACHING POSSIBILITIES,, Stanlie NcConnell.Jan 46; lar 46;May 46;Sep 47
TEACHING COMPOSITION for the CINENMA,, Miklos Rozsa., Jan 47
TELEKINEMA in LONDON,The.. John Huntley. May 51

TELEVISICN SURVEY,. Roger Bowman. Jan 52

USES of FILMS in MUSIC EDUCATION,, D, Roggensack. Var 50

WAXMAN and HUMORESQUE,, Louis Applebaum, Jan 47

1947 INTERNATIONAL FILM FESTIVAL (Belgium) ,, Virginia Momand Yay 48

FOREIGN FILMS REVIEVED ( September 1946-Fay 1948)

BARBER of SEVILLE(Italian) Sep 47

BEAUTY and the BEAST(French),George Auric,Jan-May 48
BLACK ﬁARCISSUS%British;,ﬁerbert Bath, Sep 46

BRIEF ENCCUNTER(Bri+ish),Brian Easdale,Sep 47
BROTHERS,The (British),Cedric T,Davie, Vay 48

CAESAR and CLECPATRA (British) George Auric, Sep 46
CARVEN (French) Jan-Nar 47

DEAD of NIGHT(British) George Aurie,Sep 46

ETERNAL RETURN(Tristan and Isolde )(French) George Auric,Sep 46
GREAT GLINKA,The, (Russian) Shebalin,Jan 48

HENRY V,(Britishs William Walton, Sep 46 (Special)

IVY (British)Daniele Amfitheatrof,Sep 47

I KNOW WHERE I'M GOING(British) Allan Gray Jan 48

KINGS JESTER,The, (French) Sep 47

LADY SURRENDERS (British) Herbert Bath, Nov 46

LOST ONE,The, (La Traviata)(Italian) Ner 48

MAGIC BOW,The, (British) Louis Levy-Britton Byrd, Sep 46
MAN'S HOPE (Spanish) Darius Milhaud, May 47

ODD MAN OUT (British) William Alwyn, Yey 47-Nov 47
FEARL, The, (Vexico) Antonio Diaz Conde, Var 48
SEARCH,The, (Switzerland end Germany) Robert Blum, Nar 48
SYMPHONIE FANTASTIQUE (French) Paul Guillert, Jan 48
TANDY FIPIT(British) Noel Newton-Wood) Sep 47
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THE NATICNAL FILM MUSIC CCUNCIL OFFERS A CQTILATION
OF SEVENTY REVIEWS OF 16mm FILMS WITH MUSICAL INTER=
EST PREVIEVED BY THE EDITCR, VARIE L. HAMILTON AND
HER COMMITTE I''! NEW YORK CITY., THESE ARE RECOMMENDED
FOR USE BY ALL THOSE HAVING SUITABLE PROJECTORS. THE
MIMEOGRAPHED CCLLECTION IS AVATLABLE AT T/ENTY*FIVE

C ANTS, STAMPS ACCEPTED,

BACK FIL®S (20 copies) five dollars postpaid,
SINGLE ISSUES,thirty cents,
NAT IONAL FILM MUSIC COUNCIL, Old Greenwich,Comn,
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