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"FOREWORD 

harmony: find their way into: the inward the - ‘Plato The Republic 

Michigan's: Wayne County Hospital, ‘ee truth end efficacy of Plato's ~ 
dictum was once again demonstrated. In the hospital's auditorium a pale, empty- 
eyed patient, a schizophrenic for the last eight years, brilliantly ran through a | 
a ee minute piano program. In the audience were three hundred members of . 

Since the article from whi oh this quotation has been ‘taken and whi oh tn 
a the medical section of Time, March llth, "Horace F," now "Maestro X" (in newspapers 
all over the country) has performed over a national radio. Sania and As believed | 

is. our belief that this training, of Plato can te instilled ints 
EVEN THROUGH ATTENDANCE AT MOTION PICTURES and become a great factor for 

sowing the good seed even in what may seem sterile soil. We do not~ihean, either, = 
the movies. of the schoolroom - the worth of audio-visual education is a recognized 
factor there = but the everyday,’ garden variety of movie to which the chi 1d goes of 

accord, inoluding the garish, colorful, and often noisy “western” so be- 
.. Loved of youth today. For now that music - and it is mostly GOOD music has 

become an integral part of every film, a child will absorb, even if only subeon- _ 
sciously,. some of that music, and a sensitive child will soon davelay an inner: ear 

what has been instilled into hin an this | 

‘Thousands of children who have no snolinetion are music, 
2 end thousands more are ‘becoming gradually and pleasantly aware of it through pio- © 
- tures. We do not think that the majority of parents as yet realize that this train- 

Pie which their child is getting at the neighborhood theatre is an excellent thing, 
so far as the music of the picture is concerned - though this cannot always be said Tj. 

I soof the picture itself. It is only the minority of parents who take their'offspring 
§ to symphony concerts or form their musical taste at home, by feeding them fine Te. 

music. Those others who, either through indifference, economic factors, or | 
_ from an wmmawareness of: their children's musical needs, do not provide such things, 
will perhaps be surprised one of these days to learn thet Johnny or Susie has come ~~ | 
into his ovwm by having been familiarized with it through the medium of the film and 

having come to and realize what music ‘means, to it or even 

fore, an inoreasing responsibility to young Amerioa - to the young world-oitizen, 
- for that matter. The letters which come to the studios from yomg listeners, the 
suesess of our own Portfolio in schools, the intelligent questions asked about pic- 

ture music by teen agers, all attest to the interest they foel in this vital subject. 
| Yes, Film Music has a greater responsibility than ever before and perhaps more than : | 
even the mm who compose it themselves are aware. Let us all realize this and be 

| that we have been given this means to on the truth to the. coming genera~ 

fe We are very happy to reproduce for our readers Mr. Deutsoh's illuminating and 
interesting artiole from the Hollywood Quarterly. Mr. Deutsch needs no introduc- 
tion to our readers. Excerpts of his score for The Mask of Dimitrios were given 
in the October, 1944, issue andhis valuable suggestions from time to time, both 

recorded hee and unrecorded, have muah, by FILM NOTES» 
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aaa 27th to April 
- music educators from all over the country since the war. Many of them are readers 

of FILM MUST NOTES and members of the National Film Music Council whi ch. ‘supplies — 
- special information on the music used in films. Our Advisory Comittee is honored 

, _ by having a number of these music leaders working with us and during the next few = | 
a months, we will feature their opinions of the values of this new idiom of composi- ee 

. § tion. The students in the sohools of our country must prepare themselves to “carry : ee 
on" the work in the notion studios. | Counoil's ‘and are 

A Message Fron the National Film Music 

d. This is the first "get together" of approximately 5000 
th 

FOSTER PUBLIC INTEREST In MUSIC THE ‘10 BICOTRAGE 
MUSICIANS WHO ARE DEVELOPING THIS NEW ART FORM; TO AWAKEN STUDENTS | ge 
(10 THE ARTISTIC AND PRACTICAL POSSIBILITIES OF TIS NEW MEDIUM OF 
EXPRESSION." 

> eae FILM MUSIC. NOTES, an interesting way of teaching musio in the films. Re : 
§ssays the "tone-color" of woodwind instruments could be taught by seeing the film, 

Outeast, which is. now in production. ‘He further suggests that 16ma. films be made 

of feature films for teaching purposes..«a sort of for the | 

‘African music secured on location 
§ which was played in Albert pale 

a a teacher in the New York schools for the past seve 
| the pictures we recommend as having ' unusual musio values for teaching purposes. She _ 

f «has prepared an outline of study for the fila, Saratoga Trunk, music by Max Steiner, 8 
. _ which will be sent to anyone who wishes it. Send all inquiries to the Comcoil, 70 

 § Fifth Avenue, New York City 11. Miss MeConnell is a woman of wide experience in the , 
music world and extremely interested in the music in the films, Another new member 

§ of the Comeil Advisory Committee along with Miss MoConnell, is Captain Lenard 
- Quinto, whose review of Saratoga Trunk was in the January ‘asus of FILM MUSIC NOTES. eee 

- He will som be out of service and will give to our Council most valuable ascistance. a 
Both of these leaders will attend the Cleveland mecting and bring before the Film | 
Music Session, Helen C. Dill, of of Californie at 

— of ‘ne film in the 

‘British film, Two Worlds, is shom. Arthw.Bliss, whose reputation is int ernatio~ 
nal, scored the filn. The based on the thousands of feet of recorded 

nd broucht to London. Bliss composed a Suite 

We are ‘pleased announce ‘thet: we. of | 
teen years, to write reviews of 

chairman, a momber of the Audio-Visual Aids Committee hee submitted the fol 
owing Suggestions: 

The appointment ot a to week out material for: the of 
» a8 would be suitable for teaching: purposes in the classroom. 

That 16m. films already available bo and selecti ms made as to 
suitability for teaching purposes. 
8. That information be furnished music educators on commer= 
-- gial films before showings in local theatres. Outlines of study should be 

_, provided, such as stills, biographies, bulletin board material, etc. ‘Fall 

ore the was soreened. look forward 
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A MESSAGE FROM THE NATIONAL FILM wuste cowerL continued 

Clubs are using the material. in FIL MUSIC NOTES: for programs 
film music together with published compositions. and records made. The Fond du lac, ae 
Wisconsin, Women's Club, Mrs. Lawrence Skilbred, chairman,and the Fortnightly Club— 
musio department, Harleyville, Oklahoma, Mrs. Carl Foster, chairman, reported ex- 

- oellent programs. Thanks are due the Michigan Music Club bulletin, Mrs. Frederick 
Marin, editor, The Score, editor, Rudy de Saxe, the Illinois Music Educator, Raymond | 
Carr, editor, and the. Music Publishers Journal, editor Ennis Davis, for splendid 

ee | notices of our work. The Music Club magazine, Mrs. Paul Weaver, editor, features 

reguler reviews by Sigmund articles we welcome our 

London Symphony Orohestra, composed and conducted ty Hubert Bath. 

‘The Lost Week Bnd (in preparation) from film, AL Goodman and 
| Orohestra. Music Miklos Rozsa. 

AMERICAN ‘Spellbound Album, fron ‘condueted by Me ‘Rozsa. 

PUBLISHING COMPANY - published Strange ton from Hal Wallis! 
of Marthe Ivers Picture, mus io by Miklos Rozsae 

‘The Netional Film will supply outlines of study for recomended 
Fifth New Tork City ihe | 

“It Important: that on file. of FILM ‘wuste 
| - ' in order to check on the reviews of pictures that may have delayed release dates. 

- Some completed films are held up for various reasons and not shown to the public | 
- until months later. The musical story of The Shocking Miss- Pilgrim, as described 
by Miss Constance Purdy, one of the cast, will be most. interesting to those who 

es to know the intimate details of what goes on behind the scenes during production. 
; ‘Miss Purdy is not only a musician of note but a dramatic actress as well and appears 

in many films in the Hollywood studios. All this slong with the 

enclosed two dollars for FILM MUSIC Nores for, one year, Soptenber | to 

Files 1943444, 1944-45, (as 
Subscriptions begin with the month in which they. ere ordered, unless otherwise 
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NETS ITEMS. COMETS 

through the courtesy of the Fox Theatre Corporation. 
These Forums were inaugurated by the National Film Music Widney 

- Mabee, Founder, Helen C. Dill (U.C.L.A. Deyartment of Music) is its brilliant and 
- efficient. chairman for these assemblies which have been made possible through the 
_ distinguished cooperation of Alice Evans Field, Director, Department studio and 

Public Service, Motion Picture Association of America, 
On this occasion, Dr. Louis Woodson Curtis, well-known Music Baueator and Super- 
 Antendent of Music in the Los Angeles Schools, presided. __ 
oS First shown was the four-reel “fosoanin’. film made for men in the Allied service. 
and hitherto unreleased in the United States. It is a living memorial to a great 
era and to a great artist. In the close-ups Toscanini is not posing; he is. | 

each measure of the music; he communicates this creative spark to his instrument 
(the orchestra, chorus and soloist) and in turn it inspires the audience. It is 

with perspective and focus in contrast to the of the 
- day with only rhythm as the common denominator. | 

First came the Overture to Forza del Destino with a. montage” showing nok nly 
 elose-ups of the various instruments but the mechanical process of recording, ine 
volving mikes, conduits, radio antennae. The narrator recalls Toscanini's long 
fight for liberty and demooracy. His home on the Hudson is shown: the great master a 

is listening to a record of the Garibaldi hymn; then seated at the piano he plays | 
> an excerpt from Verdi's Hymn to the Nations. To commemorate the passing of Nazi 
> rule in Rome, Toscanini made the present arrangement. Built up by the orchestra 

end the Westminster Choir the tenor solo (Jan Peerce) emerges in grief, supplication ae 
and final victory expressed. by a compos ite of the Marseillaise - the Garibaldi yee a 

ff and God Save the King, culminating in a magnificent version of the Star iit out 
oe Banner. ‘This film is the epitome of a past mode of life - a past eral see 

Ernest Gold, a twenty-four year old musician with contracts achieved at 
RKO and Universal, spoke informally on "How I Became a Film Composer." He has a 

- background of twelve years of general and specialized musical education. He oame bat ee. 

this oowmtry from Vienna in 1938 and has to his credit, among other things, & Hit. 
Parade Song, "Practice Makes Perfect." Frank Black played his American Symphony on 
an NBC broadcast. He himself played his piano concerto in Carn gie Hall with 
zinsKi and the Philharmonic Orchestra. He conduoted a Broadway show, then decid 

& to try his fortune in Hollywood which had always” beckoned him from childhood and 
: made him a student of the movies - not merely.a movie fan. | 

To present the composer's problem realistically a reel from. 
Girt of the Limberlost without, and then with, his score. The thing that should 

impress the student of film music is that these things do not just happen. They are : oS 
the result of sound musicianship, versatility, adaptability, plus good friends = 
simply and sincerely acknowledged in this (case then are and when the. 

coveted opportunity arrives. | 
“Better music for films is to had, Mr. the public | des 

mands it. It cannot be accomplished under the present pressure from the studio. 
Five days to two weeks for average SCOree Bor oan oreative work. be done under 

ten hour ruling." | 
It was then our privilege to hear of music 
at 20th Century-Fox ond easily tops in his field. A Harvard graduate, pianist a 

ae in which voices were used us floating accompani 

- arranger for Fred Waring, three years with K stelanetz - this is a partial back- , | 
ground. Without fanfare he showsd a Techicolor sgquence from “Journey, to Star" 

mt for Alice Faye's songe 
Also an excerpt from Wilson of the Princeton Glee Club singing "Old 

9 Side the home of the President elect. Notas an entertaining feature but to com- 
/ —| municate to us the emotion roused in Mr. Wilson there on the porch. Again a se- 

| quence showing Wilson as he paces: up and dow the great room with the portraits of 

‘eshington and Lincoln. When he must make his decision about war he 
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ITEMS... .COMIENTS continued 

pauses ) there is ‘distant choral background associated wi th. each past president - 

emotional, inspirational. 
The Rain sequence in Bambi was then ‘shoes the sound of the wind, 

‘the orchestra sketches a pattern, and ‘she most 

counterpoint imaginable. 
final showing was the supernatural sequence sung by. votoes emanating fron 
soumds when Bernadette first sees the Vision. 

In all these examples as well as the choral finales of many joe ‘films, Mrs. 
 &f derson obtains a fundamental release of tone quality which relates the music to its = ee 

spiritual lew of. levitation in distinction to the physical law of gravitation. It 

The Reporter says: Signing of Werner Janssen to score A Night in wes 
yesterday by producer David Le Loewe Janssen will use his om. musical 

organization, the of Los in the musical 

is Jerry Wald's Humoresque, which is being scored currently at Warner Bros, The ae 
film will feature the largest orchestra ever gathered for a film (110 pieces) » Play-. 

| § ing the tops in both kinds of music. Osoar Levant is recording Tohaikowski's Piano ee 7 
Concerto, Isaac Stern will play Tohaikowsi's Violin Concerto, and eight pops, 

fl rated among the best of the all-time favorites - including "My Heart Stood Still," 
"Someone to Watch Over Me," "You Took Advantage of Me," "Embraceable You,” "What “wo 
This Thing Called Love?," "You Do Something to Me," "I Guess I'll Have to Change adh ae 
Mind," and "I Know This Can't Be Love" = will be in the score. peel Vallee will - 

: 

publish ‘she hit tme from. 20th-Fox' Angele 

“Violinist tnloning his fiddling for ‘emer Bros. toy 
: taking off with his accompanist-wife, ‘Annette Kaufman, for a three month concert eg 

| tour of the midwest, southern and eastern states. Mr. Kaufman has just finished Se 
reoording for Warners? Stolen Life. and previously did same for The Two Mrs. Carrols, 

the revival of Of Human Bondage. ‘So = when hear superb: violin 
in these films = it's virtuoso Louis Kaufman. 

Charles Kullman comes direotly from nis appearance: in "the Macio Flute" ‘at. 
the Met - to California for his part in Universal's Fandango (formerly, titled Shah 

| razad) = the tale about the events of an important week in the life of Rimsky- | a 
Korsakovs Mr. Kullman is to have a feature dramatic role end will warble "Song of - oo 
India," "Hymm to the Sun" and "“Pandango" a11 of which means that movie audiences | 

some pretty fine singing of these favorites...Incidentally, some very + 
le, first-hand personal data about Mr. Korsakov was disclosed to Director 

— er Reisoh end Jean Pierre Aumont (who plays the K. role) bya recent visitor in. 
these parts - none other than Georges Korsakov, a a grand nephew othe famed composer. _ 

§ The twenty-three year old ‘descendant related many anecdotes about his famous rela- oe 
tive not to be found in print - but to be incorporated in the Universal production. 
He's. been on tour of the States for the French Ministry Of Foreim Affaires = 

ff For his part as the composer of "Soheherazade" - Mr. Aumont must master the dake: Ps 
nique of the piano, violin end harmonica - and, the man who. must see that it's prop- poe 
erly done is Universal's music supervisor, Nat Young. | If Aumont does not look pro- 
fessional when he's playing the harmonica, wielding the fiddlestick or fingering the 
piano, Mr. Young shows him how it's done. All of which keeps the music supervisor 
very busy when the picture's shooting - for he must Keep his eye on all action which 

a Will later require matching and ouing with the music and sound tracks. Mr, Young's oS 
ane musio ‘from stem to Sterns has hie own mique 
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- fence at 20th Century-Fox and with Universal since '41..,There'll be about ninety 
minutes of musio in Fandango tailored to piano, harmonica and ballet. 

Miklos Rozsa's s@oring. 
There's a Brétish film - showing in some parte through release~ 

ae film that all musio lovers will want to see. Briefly, it's the story of a yomg 
- goncert pienist - brilliantly played by oe Ann Todd - who suffers a mental break- 
down at the peak of her career. The dramatic story revolves about the cause Be g 
gure of such. Music ds y ‘the Londen Symphony Orchestra, 

| 

=. Strelitzer as faculty sponsor, a new group called "Sharps and Flats," hes been 

“organized on the campus, and already has a membership. Dr. Strelitzer says the new 
organization will help to aoquaint the music student the commercial outlets and 
possibilities within his chosen field. Outstanding musicians will lecture on. pro-. 

yo fessional problems. Dr. Miklos Rozsa will open the new series next riGay: when he 
on “The Evolution of Motion Picture 

has motion to Bellet Theatre's. young con- 
dneter, Robert Zeller. Finston wants to develop new musical names for his 

|. ad has signed George Copeland, internationally f 

‘lite ‘of Claude 
us concert pienist and inter- 

preter of Debussy, and negotiating, now for servi. es of a releasing 
arrangementSs 

has tied up Pie: rights 

Copeland will play the piano score in ‘the film and also will assist i
n prepara- 

of the story. 

%™e deal wpublished ‘and hitherto wihsard Debussy 
Charles. Feldman will handle arrangements for ‘studio 

Best Scoring of a Musical Petre. - GEORGIE STOLL. for 
Best Scoring of Dramatic or Comedy Picture = MIKLOS ROZSA for Speltbownd 
Best Seng. - RICHARD RODGERS and OSCAR HANMER STEIN | 

Frenk Skinner, Universal composer, will 4ntroduce the Greetan to 
in the song number and score he has prepared for Night in Paradise, 

Walter Wanger's Technicolor picture starring Merle Oberon and Turhan Bey, 
Known as the tetra-chord, the scale was used for the and Toureetringed 

; instruments played by the ancient Greeks. 
‘In addition to the song titled "Night in Patodice,” Skinner ins written several 

| Grecian chants to be heard in the Temple of/Apollo Sequence. 
The Greeks had at least eight etra~ohords to our com= 

bination of sharps and flats, Ore Each. group had a name, such an 
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‘The Nash Choir comprising tron the Christian 
“Chareh, have been signed by George Pal to sing the for. the. Teohnioolor 

Fach ‘month. October we ‘have presented. of film mus io 
from current films. They are seleoted by the composers themselves and are in manu=- 
soript. Here you have source material of wmique value. Themes, signatures, baok- 
ground and bridge sequences with orches tration 

these are material, and “suggestive alike | to 

Among the composers represented: 
Scott Bradley - Cartoon Cue Sheet 
Aaron Copland The North Star 

Wolfgang Korngold - The Constant 
Kubik - The Memphis Belle 

Louis Gruenberg. Counter-Attack | 
34 
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| veleate | 

CORRECTION: +0. an amfortunete we stat ‘d that. 
oe" Mg Sendrey did some ghost writing for Mr. Shilkret on the ee 

ure The Hoodlum Saint. Aotually Mr. Shilkret wrote ‘the score a 

and Mr. Sendrey made the orchestrations. We wish to apologize 
to both Mr. Shilkret and Mr. Sendrey for having created the 
‘wrong impression and assure them that we had no intention of 

_. 4njuring them. We need the good will and cooperation of all 
people conneoted with the motion end certainly 

| ur. Seman wrote a long and | score for. film one 
| a was almost tempted to feel that it was too long and too conspicuous. The musio is 

ie strangely uneven, Sequences such as the eerie scene at the harpsichord were superb- e 
done end show Mr. ‘Newman's great imagination, his superb command of the idiom. 

- both musical end mechanical, and his wonderful dramatio sense. A memorable high- 
light was Van Rynts death which proved again that there is more than one way to | 
 soore picture, The rest of the soore, “however, seems rather uninspired and mech= 
anioal end has little to offer as far as musical values go. Often the musio. builds 

9 up to an expected olimax or theme only to end suddenly, leaving the audience frus- a te 
B trated. The orchestrations, by Mr. Edward Powell, were in perfeot wmison with the — 

)  musio. | Despite all this, Mr. Newman's great versatility and experienoe lifted the 
soore. above ‘the and the "touch of the master" sould be felt 

| CINDERELLA ‘JONES. this 4s one tie finest efforts to. come. 
: a of the Warner Bros. Studios in a longs time. Sammy Cahn's lyrics are unusually 
-' @lever and help the picture tremendously. — Jules Styne's tunes are catchy and ought 
to become big hits. Ray Heindorf did unusually well with his arrangements of the _ 
production numbers. Seldom have arrangements been so expressive and eloquent. 
was: a es Mr. Forbstein to have a first rate composer like Frederick Hollander to . (fj 
2 do the inoidental music. This ought to be an example to other studios. Mr Holland-— i 

 .er's incidental music was excellent, light yet never thin, olever never "phony," 4 
| sparkling yet never superficial. Easily the best comedy score of the year. Mr. 

Perkins, who orchestrated the incidental ‘Inusic, did very well and one couldn't tell 
where the compositiao ended and the orchestration started. ‘Warner Bros, have a « 
large and Sapable musical staff to best advantage in this 

“DEADLINE ap DAY. Maier a composer, and a ‘fine: 

2 a ‘good job om a pioture the result is necessarily interesting and gratifying. This. oe 
- soore is no exception. From the: main title to the last chord, the music is ‘always ae 
_ well written, shows good taste and a more than adequate technique» Never does Mr, a 

‘Eisler allow himself to fall into the usual oliches and the result proves that he 
is right. One feels thet music could have been withheld from several scenes that — 
were rathor "talkie" and seemed to become almost too emotional or dramatic by the 
addition off music. These sequences were also poorer musicaliy. The score, 
is never bombastic which is very commendable. Mr. Bakeleinikoff. conducted with ° 

a Tipe understand ing of the composer's intentions and proved again that he not only - 
always "on the nose" catching cues, but, more important, he is an musually sen- 

sitive musioian who is nlweys: striving for a good, warm and intelligent intorpreta- | 
tion of the music he conducts. This is something that oan be said only about very 
few conductors in the industry. It was not clear who orchestrated the music but it | 
should have been someone else. | unoriginal end in and 
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AND Lows IN SCORES: continued 

OUR PRARTS WERE GROWING ‘UP. ‘Sparkling words 
score Victor Youg wrote for this picture. After so many dramatio and emotimal 

@ scores, Mr. Young did such a superb job with this comedy that one wonders why he _ 
does not get more assignments like this. Especially the dinner-montage was among 

_ the most delightful bits of musio sooring heard in a long time. Another soene ea OM 
— was played with all the sentimental pathos of the period was most effectively acoom- 
panied by equally pathetic musio featuring a terribly, terribly emotional string 

fAolo. This gave the scene such a wonderful “tonecue-in-cheek" quality: that it 
Joame one of the high points of the movie. The orchestrations were in perfeot ice we 4 

ing with the character of the musio and inoreased its eloquence, The recordings 
were. good and the dubbing thank God, loud 80 the score could be 

heard without effort. 

7 tt is most disappointing, therefore, to see them oominz up with a picture so thor- _ 
Bsoughly lacking in good tunes, fine. dance routines and interesting produotionnunm- = 

§ ‘bers. With the exception of one song all of the material was written by Saul Chap= ee 
silin and Eddie DeLange. Mr. Chaplin» is capable of writing catchy and interesting 

- @ tunes and this would have been an opportumity to, show what he can do. Nothing, oe 
however, indicates that he was inspired when writing this score.. The tunes are 
vague, commonplace and lack sparkle. Vocal as well as orchestral arrangements are 
~ haokneyed to an absurd degree.and only one or two short orchestral backgrounds sree 

_ § passable if nothing eise. It won't be wmtil after pictures lixe Meet Me on Broad- 
are no,longer oluttering up the soreens of the nations" theatres ‘that | | 

will have made a definite forward. 

STRANGE OF MARTHA IVERS. the ‘fine Jeb Wi Rores aia for Spell- 
and The Lost Week End one feels a little disappointed with this scoré. 

theme associated with Toni bears an unfortunate resemblance to Alfred Newman's 
"vision" theme fran The Song of Bernadette. The whole score is a long and preten- 
§ .tious hodgepodge of earlier ‘Rozsa, plus a dash of Nevman. Utter lack of care and _ 

arbietio. intogrity were apparent and emotion was wrung out of every scene like water 
out of a wet rage Only in a few short sequences did a little originality end dram- 
 atio power show itself. The main title was of no consequence and suggested a Aittle i 
| of the story to follow. A score for a first rate. picture by a mediocre composer 

_ §- who gives it his best is definitely of higher artistio value than. an A picture soore sees 
whieh is oarelessly dono by a composer of Mr. Rozsa's. ability. If one does not 
- respect the work one is doing, nobody else will respsct the work either and one 

-§ > should not do it in the first place. Mr, Irvin Talbot, who oonducted the picture, — 
roe Wid @ Line job and it is high time he got screen oredit. As in The Lost. Week End, 
Mr. Talbot directed the orchestra with taste and skill. The orchestrations were. oo 

lush and only seldom showed wmusual textures and ideas. Tho recorging 
the violins aqme strained at and was. rather | 

TANGIER. If invent a process by whi oh one could take ‘Pitty 

things that make music eloquent The orchestrations were of the usual texture. 
The sound recording and ing of the music, wereof very zood quality. 
The sound development outdid the musio departmenthh 

. of musio and boil them down to twenty-five or thirty minutes,~thereby making At os al 
more concentrated, we would be doing a great favor to many picture scores, includ- 

oe Dae this one. Mr. Rosen's score is long and lavish but it never cuts deep or soars. 

high, He is content to supply a soft and lush background. Ono would like to hear 
some intense and dramatic passages at times or some gripping and bold s trainse — But 
all one gets is no temperament, no psrsonality, no intensity. Yet these are the 
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of motives is supe 
§ composer could make 

and made the score sound very pleasing 

§ main title was of refreshing effect. The woman's chorus» used at various moments 
§ sounded too slick and phoney for what it was to express. It would be desirable to ~ 
refrain from using the whole tone scale harp glissandi for eerie effects. Debussy — 

has used 4&6 to ‘the limit of endurance and aryone familiar with the mechanisms of 
the modern pedal harp should have no trouble thinkins up new ard more exciting 

AND Lows IN SCORES continued 

“THE MADONIA'S SECRET. It a rare pleasure: to come across a. score SO 
and. so genuine and sincere that one would like to say a very grateful 
you" tothe compos er for making picture music so enjoyable. Mr. Dubin's Scpre was 
most exciting to listen to. ‘This most ‘gifted composer's command of harmony | 

f counterpoint is used with great skill, fine taste and extraordinary eloquence. - the 
§ emotional as well as the eerie sequences were far surerior to anything heard in a 

@ long time. Only the main title is in keeping with tradition. It is wmfortmate ae 
§ that the imerination and progressive attitude which so enhances the rest of the 
f= score is not present in the main title. The orchestrations were of the very highest a 

quality and sounded in such perfect keeping with the musical contenmes thet the guess 
§ that they are Mr. Dubin's own is probably right. If this is an average sample of a 

_ Mr. Dubin's worth, then he is a great asset to Republio and a credit to the eaters. — 
The sound department distinguished itself by using fine judgment in recording and > ee 
printing the music. Never was it allowed to blast forth with painful loudiess, yet. 

it was always easily heard. Some studios print the music so low that it only annoys _ 
the. listener who is trying to catch a strain here anda chord there, Republic 

|} be congratulated for printine the score loud enough. The orchestra sounded ey 

THE BANDIT. OF SHERFOOD FOREST. it hae often thet if composers had 
more time to prepare a score, picture music would benefit by ite ‘This picture is. 

convincing proof. Mr. Stoloff, who conducted the picture, gave six weeks 
- Hugo Friedhofer, composer, and Arthur Morton, arranger. The result is cortainly a 
strong argument for more time for the music department. Mr, Friedhofer did such a 

§ wonderful job on-this picture that one is tempted to pour out a long string of super- ne 
- latives” instead of analyzing the score. The melodies ‘are fresh, vital end free of ie 

a _ cliches. and mannerisms. The harmony is. sturdy as old oak wook at times, most. flex- — 
- § ible on other occasions. Most of it is based on the old modal harmonies used at the 

f time the story takes place. Nota veaee of hackneyed and unknown progressions could jf 
9 © be detected and instead Mr. Friedhofer 4 

wnspeakable beauty and unusual eloquence. Mr. Friedhofer and Mr,» Stoloff cannot be 
-§ praised enough for being so progrossive at a time when most composers are afraid to 

be considered too radical for writing like Debussy, Seriabine or Gustav Holets 
- Another interesting point is Mr. Friedhofer's contrapuntal approach. His treatment | eee 

and the way he develops his musical material is as good as any 

ook it upon himself to create harmonies of | 

ite Mr. Morton should have gotten soreen credit for the fine . 

ers and his orchestrations are better for it. . The sound reos. 

a \fine without the usual "offeots" _but 

‘YOUNG ‘The te Widow tor its 
— Carmen Dragon tried honestly and hard to give the picture the best possible musical a 
‘ backgrounds Theat the result is of dubious quality is regrettable. Lack of bold- | 
ness and fire are apparent as is the very hackneyed melodic und harmonic idiom. 
We are used to stronger stuff, The use of a currently pooular song as main theme on 

Was mode necessary by the story. The | rohestrati os wore in good taste throughout 
The use of a high soprano voice in the _ 

glissandi. | The recording was of suverb quality end the strings sounded round and . 
& full, the woodwinds could be heard as well as they should be heard and the rest of ee 

the orchestra blended unusually well with these choirs. and 

3 

or ches! rating the score. He avoidedall those devices which are favor- 
§ ites with most arr 

ce : ordings were good exo + for the ‘main title, the strings lacking in power and bril-. 

ALL in all, 
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by Margaret 1 prior - Awards Hollywood 

“Miklos Rozsa calls "the. Cinderella of the ‘oinema," and: the oom- 

} poser reoently took time out from his studio chores and academic duties at USC, 
| where he Anstructing | a coun in ‘Wootniques for motion £0 explain whys 

"Ty the: © he is of Little importance. 
But a film‘score should be allowed to create its own ‘aesthetics together with the. — 
drama and the acting. ‘This will happen when composers are consulted as the soenarist 

consulted, before the picture is made, and after a hes a 
soene or the whole film is 

ends in Hollywood. His score for Alexander Korda's film, Jungle Book, in 
“eaoted attention, and Korda brought. the youns ‘Himgarian with him when he returned 
heres His arrival in Hollywood was anything but auspicious. “Hollywood didn't rive” 
dam about me," he admits. ‘When Korda tried to see his he Found there” 

ROZSA was der Praderte Ghopiate ‘debut, this’ years Yo gon-- 
a oart hall, radio show, restaurant, night club, or five-and-dime emporium has been 
safe. from. the influx of Chopin music since A Song to Remember was released. Supposed-_ | 

Lo | ly a ‘biographical portrayal of the famous Polish composer, the screenplay dabbled — 
with several fictitious ideas includinc one thet Chopin's nooturnes, etudes, magur- eo 

kas, and waltzes were "light" music, while the A Flat Polonnaise was a serious work oo ae 
because of political implications, Rozsa's adaptation brought the beautiful ‘Chopin i 

music to the screen pretty much intact - "90 percent Chopin and 10 percent Rozsa" 
4 are the official figures from the adaptor himsel? and he's thet 

. & ‘the: picture, Rozsa is encouraged by the interest recordinz companies are ‘showing in 
original film Alfred Newihan" s score for The Song of Bernadette and the 

music from For Whom the Bell Tolls, by Young, with Rozsa’ 8 _Peoontly 
Feoarded ‘scores: havs’ been consistent best | 

We atan't take’ long for to put his on he 
os the. inherent foible of film music. "The trouble ‘is, said the noted Polish composer, 

"At: is based: on patterns that don't progross. Compare. film scores, and find 

qvon the shomatic meterials have a cortain similarity. Picture music wifort- 

ee be his last work in. Hollywood. With his wife and two. ‘small SenEnOarts og is retu 

in April vo whatever is. left of their Paria. homes | | 

: "Some of the techniques_I used. in Flesh end Fantasy I. haven't used since because 

| mately comes out of a filing cabinet. And if a love scene isn't scored in strings = ff 
§ according to the files, or a storm manufactured on a chromatic scale, it's not conm- 

LXE ALL film composers who sank their scores. te live. than the. run of 

Sidered good film music at the studios. Whset's the result? - Weil, 80 
| used to these that they: don't react | at. all." 

GENTLE, quiet, slightly-buiit man, came ‘the: wer as 
ree from Nazi-ruled Paris, Sister Kenny, which he is now scoring for Columsia will 

tive: some effective music with a held ‘ark: " conti: 

hey have become patterns." . Tansman's sustained, smotional music for that Duvivier 
Boyer film made the picture a work of art. Hie has received hundred setters. 
all over the world semen ting on the music. 
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| | in spirtt. then some film music we 

| : him ‘seoond-hand. 

“sat company’s musical matters. One of the most successful musicians in the busi- | 

is He is three-time Aqadeny winner 

music for it. 

"Debussy did a pretty good job of it, 

‘Hollywood's disregard for. composers and. contemporary life 
oe Tansman as it also does Dr. Rozsa. In prewar days, names like Prokofieff, Honegger a 

and. ‘Bithaud were cons idered assets on European films. 

Lives hore: in Hollywood,’ " ‘observed, he tes net 
‘asked to write for films." Then, he said, refleoting a moment, "I Suppose | abselgeha 

would want him to write another 'Firebird.'!" The noted Russian is ‘Said have 

the filns are. afraid of contemporary composers the. 
“which I find hard to understand.” Actually, are less modern 

“anor, " you 1 use a of vou are wet 
few men are nodern, and the rest are the satellites. ‘Listen to fiin 

and hear how much is taken from  Strawina ky y But seers 

‘shoule mae for: ‘new resources “iy the. films, believes: 
music needs a new approach." producers look apprehensively at 

Eisler and his taken from his Arnold 

a wink avin on 20th let, Alfred\N ewman holds” sway over 

os ness, he is also a phoneer in- the industry's musical history, along with Max Steiner 
and Eréch Wolfgang Korngold at Warners Herbert Stothart, at Rate 

Tree Grows in Brooklyn with of is olosent. his [a , heart among the year's hits. Sentimental, in addition to_ eing tense snd wiry, =, 
saw his | own Ldhood in the tenement district 

WASN'T ene of ‘wake ae. sew the explainas monly of 

enous to the enews loved ‘that filn, end that's didn't, 

has the final ‘abhor ity on "mood musio," a term | thet has 
Sprung from motion and it bothers just a “little. | 

‘Isle of the Deadt is the ‘best 
"mood music,’ if that's what you cal writ) Rachmaninoff went around 

composing the way he felt. No one given me sfacto: explanation. of what 

"mood music! really ie, 18:16: music? Then it has. 

"The didn't for. 

write a simple melody. "Picture music is not developed as a entity," 
Newnan arguese "Film composers don't have the time - or the will,‘ if you like. 

think, ‘nat all things we do our pretty Welle: 

| be organs, the Salvation Army band,* and all the other noises that were indig- 

T am with all these — about fi im mus io that sound Like | a. - Lodge. 
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catwalks” 

FIL VALUE RECOM IZED continued 

‘Max Steiner at Warner. Bros. bas been. in the. business ‘too Long to be anything but 
| realistic about muse for 

"Warners didn't. engage me the he a picture 

SCHOOLED in Wenn. Steiner came ‘to Wed in 1929. ‘Good-natured 
he calls himself a "Mickey-Mouser," a term that has become standard for 

mus icians who oatoh all action on ‘the ain mus 

overdo it tell you ‘the. a ‘scene ie - 
2s eae, if on actor raises his eyebrow in shock and looks like the very devil, ead 

music helps: that shook idea In a the 

ae. The Informer, the second for the Warner film, Now Voyager, and his work’, » 

: You Went Away fron him an Oscar last year, A symphonic composér ceases +t be one. 
‘or Since 

when he enters pictures,’ Steiner maintains. "“You'have to learn a certain technique , 
and 3 you can't do it in six monthst" 4He wovldilike to see studios 

young on a small to be trained for. the Jobe 

relative newoomer ‘to picture de young who out 
a music teacher at San Jose State. College and wound up in -the. studios about ‘two 

years Gover: Girl last. which won an 

Dragon. is. also ‘the. of a popular show, he ‘the 
his talents lies in picture music. "Films offer a composer dramatic opportun- 

ities, end qT hope to pineal ‘soores one of these days,” he 

~ than they have ever enjoyed before. Major recording companies already have an- 
nounced plans for recording more film music. Chances are before many months, yout 

be able have a assortment of P to add: reoord Ubreries. 
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meager h 
invited to sit in at a story conference or the preparation of a shooting soript. 

i The phone at Mr. Forbstein's elbow rings. He is called. away. Awaiting his return, ; 
we discuss the immediate musical problems of the picture. I am told that Three §. 
Strangers is a story that. picks up the lives of three persons unknown to each other, oe 
and follows each separately to a tragic denouement. One is a woman inclined toward 
Oriental mysticism and superstition; the second, a lawyer who is the trustee for. 
several large estates; and the third, a down =at-heel but literate young man who 
plays classical piano pieces, quotes fragments of poetry, and contg¢ pletes 

. through en alcoholic haze. From George Amy, the cutter, I learn that in the process 

is a perteé of my pet theory that to be 
9 more writer-composer collaboration in films, so I might as well start from the be- 
@} ginning and describe exactly what happened = and generally happens - in the scoring © 

_ § ofa motion picture. The telephone rings; it is,Miss Samson of the Warner Brothers’ 
‘music department. I am notified that the rough cut of Three. Strancers will be run 
in Projection Room 6 at ten ofclock tomorrow morning. Arriving a few minutes 
I wait outside of ‘Room 6 to enjoy the morning sum, remembering that for the next side oo 

and a half hours I shall be breathing air conditioned by yesterday's cigars and 
Gi cigarettes. A small group of people arrive: I recognize Jean Negulesco, the direo= eS 

Wolfgang Reinhardt,. the supervising producer; and George Amy, tho outter. 
| Greetings are exchanged, and I am introduced to Howard Koch, one of the two writers ; oy 
ff of the screen play. I am. surprised to learn thet his eollaborator is Major John | 

Huston, who, at the time, is away on official business for the U. 5. Signal Corps. 
= Mention of his name brings to my mind the stimulating. experience I had in composing ff 

the musical score for he Maltese which he. adapted for the soreen 

4 into the-dimly lit projection room. It resembles a small theatre and seats about 
fifty. Halfway forward is a long desk upon which are telephones, a volume regulator tae 
to control the sound, a. buzzer signal, and an intercommunication phone that connects o 
with the projectionist's booth. There is an air of expedtancy as we await the two 
buzzes which, is Eddie's "ready" signal.. Eddie Higgins is our projectionist (opera- i. 

i “ator, in studio language), end he is an expert at handling work prints so that they 
 § dom'tt come apart at the splices or tear at the sprocket holes. As the. mali pop. 

settles itself in the diven-like chairs it occurs to me that this is the first time 
ff any of us will have seen the entire picture in: continuity. - It is the end toward a 

which writer, director, ‘Producer, and have deen Working 1 for 

\ upon ‘their intimate of scene and compare at with the for 

ats I had gleaned from reading the soript, wondering if some dey I would 

of editing ‘the: film he transposed several sequences to clarify the story line 
in and out of the three ‘People, and more may 

Jean says, "will be a help in ‘the 
 gharacters® - "What do you think," interjects Mr. Reinhardt, “of having three dae oe 
-tinot thenfes?" "Exeellent," I agree, recalling how well the leitmotif device served 
the operatic composers a quaint old Wagnerian custom. At this point Mre Forb-_ 

Signals: the. with two and we're off. | | 

‘As the dim we focus our eyes on the screen, where. the first atmospheric. 

of Piccadilly Cireus fades in. My mind autom.tionlly registers: music must 
| reflect cosmopolitan London, around 19¢ 38; that's easy, I was born theres The camera a 
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Fitzgerald ories. Ahat I think...looks like a music ove. George Amy volwmteers 

THREE ‘STRANGERS continued 

- an appropriate theme. Even though she has spoken no words, I am influenced by her - 
_ appearance, her bearing, and her facial expressions. All these must be reflected 

“the Fat Man." The camera lingers on him as his eyes follow Miss Fitzgerald ap- — 
 praisingly. ask myself, “What kind of music does one write for a susceptible 
barrister?" The question remains tmanswered as the film progresses wifalteringly to. 
the first meeting of the three” strangers. ‘The. third strancer is an old 

friend of mine, he the soft-boiled Peter Lorre, 

in the music. The second stranger looms out of the crowd; he is Sydney Greenstreet, : 

it is not Long before e the nar rative, in the hante of auch performers, : 
sorbs my interest to the total exclusion of musical considerations. ae 18 &. 

- healthy sign and I don't resist it. Music has no place in this scene, I register 
: “subconsciously. Hold ont Here's the Chinese image, Kwan Yin, the “Goddess of . 
Meroy" here a symbol of mysticism end superstition. Big Bén starts tolling. ‘The 

_ wind whips the curtains. A candle goes out. "Make a light! - The matches{" Miss 

‘The first the: of ‘the: three. strangers, > comes an end we 
tek the unwinding and interweaving of the thr e¢ separate story threads. This is 
es miquely daring essay in screen craftsmanship. It is no easy task to tell part 

3 | of ea aROry s part of a second story, part of a third story; pick up the first story — 
“again, he second and the third where they left off, and finally merge the three in- 

gripping climax. fo be sure, there were some seotions where the meanings became 
obscured, but they were not too opaque to be cleared up by reoutting and by the 
«proper handling of music. ‘and ‘sound: effects. has to finished 

the ‘final wank is before us. the. an 
are brought together. I sec Miss Fitzgerald seated near a radio, listening trans- 

— an fixed and. oblivious-to the ranting» of Sydney Greenstreet and the piano playing of 

Peter Lorree ‘This. being the work print, the seund of the piano is indicated for 

 § The samo applies to. the radio annowmeoer. who is presumed to be describing the Grand 
National Steeplechase. Inexorably the emotional stress of the scene increases; 

§ have a momentary flash of the musical problems to be solved, but the threat of ne ee 
@ pending: violence again commends my attention to the exclusion of technical problems. 
The film fades out. on a bizarre note; the lights flash on, and we look at. coach other. ee 
20 the question marks which I see in the eycs of the Messrs. Reinhardt and Negulesco 

_ I give an honest nod of approval. The looks give way to conversation, We y | 

opinions in generally favorable torms, ‘meanwhile standing and stretchfice 
these preliminaries are out of the way, we setile down to a review of thd picture | 

: in relation to musical treatment. The odds are very one-sided. Nine reels of pio- eee 
ture (roughly ninoty minutes of screen play) are not quickly assimilated. Tne 
- writer, the director, and the producer heve lived with the picture from its ‘begin= | 
- nings, whereas I am basing my opinions on the superficial impressions of a single — 
 ‘soreening. My only. advantages” ere a fresh ane my wat experience 

he 

» 

only a measure or two; the complete will be added in the re-recording 

Ae expected to become an integral part of the soreen play, heighten the emotional eet 
appeal, be so deftly-a part of the drama that it has its effect upon an audience 

_ without their being conscious of it. "Unobtrusive" is the gold standard for a ire 
 atio SOoree In the weeks of preparat tion of the soript and with the knowledge thet 

| going to an important port in their film the writers did not discuss 
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“THREE STRANGERS continued 

“this basic with the composer. ‘The me 4s. now one of 
§ music to the tempi of acting, the spaces between spoken lines, fade-ins and fade~ 

- outs, gestures, reactions, and a dozem other conditions arbitrarily crystallized on 
film. has become one of rather ‘than of sol 

* tinebive theme. I add to the idea by naming specific instruments to characterize 
then further. Negujesco would like a violin. for Miss Fitzgerald. I do not quarrel 4 

. with the idea; a violin can express the kind of femininity portrayed by Miss Fitse ... 
_ gerald. In her more violent moods I can. harden the string quality with a mted : 
_ trumpets We are debating the proper place at which to introduce these individual _ 
themes (a decision that should have been made before the picture started shooting) 

f= “If you would precede the main title with individual close-ups of the three prinoi-/ : 
pals and give each one footage enough, | I could. introduce their themes effectively _ | 
before the. story begins." There is some hesitancy over my suggestion, because it = § 
will involve a radioal change in the format of the title. The idea appeals to all a 
Present, however, end we deoide use if “front of fice" Suthorizes the changes 

The moves on on sequence with: the in the: an 
i & “FONG. Preceding the chimes there is a period of: dramatic. silence, the lights are ie 

switched out, Miss Fitzgerald lights. some candles and the group intently watches the 
eer of Kwan Yin. The script, I recell, directs that the first chime be heard as > 
the picture outs to a head close-up. of Kwan Yin," and the last chime, 
fore Mr. Greenstreet strikes a match. The-.picture wasn't shot to the accurate 
length of twelve chimes, and’we are obliged to omsider ways of stretching the 
a so that they begin and end in the right places. This, we decide, will be ee : 

- job-of manipulating the spacing of the music, and of the chimes, and some discreet fee, : 
of the film. Messrs. Reinhardt and Negulesco are to leave 

the beginnings and endings of the three stories that nterweave throughout the 
The audience must see and, if possible, hear where. one story is interrupted 

and another is begun. The visual problem can be solved by using any | of ri= 
ety of optical distortions; it is the oil dissolve that is chosen. To the audience. 
it will appear as a series of ripples across the soreen that blue the images as Saw 

y melt from one to the other. In matching this oil dissolve I must devise an musual 
:@ a sound as if the music were being blurred by the same ripple. My inner ear suggests ey 

| & small combination of instruments, » some electrio, that will produce an oily sowmd > 
contrasting sharply with the legitimate | ‘instrumentation preceding it. Two vibra- 
phones, two harps, marimba, and cymbal, recorded | with a fluctuating volume. control, 
will do the the audience will see ane hear the assure collab- 

The fine). scene now some attention. ‘Here screen 
tates the hand] ing of the accompanying sounds. We know that a radio annomcer is 
- describing the Grand National and that et a certain point in the sequence the soreen — 
Characters react to his shout of "The tre ore." We see Lorre start and stop i eee 
ing the piano, and we will record a suitable-length of piano music to match Os 
actions. The scene presents /a rare problem in dynamic levels of sound. Our Sieakrs 
audience must. hear the spokén lines of the coast, so these will have to be ree 
 Yecorded &t\the top range Of audibility. Ata slightly. lower level the piano must 
be heard; still lower, the radio announcer, and behind his voice the murmurs and 
exclamations of the orowd at the race. | "The idea," Reinhardt says, “is to play 
Greenstreet's lines against a confusion of sound that seems intent on 

- his desire to. be heard. He is competing with. the radio and the piano for the atten- 
Shen the other in. ‘roome" It is icing of drama 

‘ ‘ 

4 

> 

‘ 

he 

te 

on 

4 

am 

4 

5 

og 

ag 

ao 

as 

4 

Py 

- 



other dramatio reason 

THREE STRANGERS continued 

suited to the film medi; shore. one ‘over of sound. 
"P11 work with. George and Alex (a sound engineer) on this. It won't be easy, 

I think we'll give you the effect." Having seen examples of sound wizardry in other 

the of the no ‘forther: problens so our ‘Little | group 
| ns Projection Room 6 begins to melt AWAY « After a soreening of this sort there is. 

to be sure that we all understend what was agreed upon during the rmning. Howard © 
| Kooh, the writer, moves off. He is gled to have met me. "So am I," I answer (fer- _ 
ee vently), considering myself fortunate to have had-even one casual meeting with him. 

‘Mr. Reinhardt and Mr, Negulesco say their goodbyes fully confident that the music 
department will do a good job. Mr. Forbstein assures them that they will be happy 
with the music end suggests that, in view of a tentative we. had better’ 
get right on ‘the first three reels. 

. always some reluctance to break up a meeting before double-checking with each other oo ae 

several times, analyzing them carefully for music oues. deciding which se- 
|| quences are to be underscored, we look for the exact spot, within the fractio of a 

‘econd, to begin and ‘end the ausie. Each: musical entrance must coincide with some 

ignificant event on the screen, Sometimes it comes in on a change of facial ex- 

pression, the sharp reaction of a. character, a threatening gesture, a walk, a change 
oe of scene, ‘a sudden cut from long shot to olose-up or vice versa, a meaningful re= aa 

| “mark, an off-screen noise, a letter, or, a violent or some 

inventiveness is circumscribed and do} inated by. the pace of direction 
and camera movement orystallized on the film now before, -Collaboratio with the 

- writer and director is no lonzer possible. Tho outter® iL cooperate as far as he 
possibly can, but he, too, works within.these limitations, For example, if a 

eal phrase cannot be uttered without undue distortion of~tempo, either fast or slow, | 
it might be possible for the cutter to. cheat foot of film to accommodate the music, 

‘The word “cheat" is used literally here because the cutter, in making changes after 
the reels have been approved by the. producer, runs the risk of. being. ‘enlled task. 

| for making unauthorized changes. It, is a significant commentary on standardized 
film production that so much EOS carried on furtively, 

like the Underground. 

‘When the reels have been ‘the ask of dogins. to 
a supplenent the mental images formed in my mind I will have typewritten cue’ sheets. | 

f Every spoken word, action, camera movement, and cut is written dow and measured; _ 
the timings are given both in footage and in fractions of seconds, The mystericus — 

fF process by whi ch: composers create music has. never been fathomed. Add to this mys- 
_ 9 tery the self-control, the discipline of subordinating one's inspiration to a cue — 

' J sheet, and further complicate the procedure with a delivery deadline, and you cain 
-. some idea of the conditions under which I shall write approximately one hour's “worth e 

of music (the Jength, to one act of in four weekse 

be cone luded | next month) 
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REVIBNS oF CoRRENT PICTURES FROM VIEWPOINT OF music INTEREST 

Music by Hanns Eisler. Musical Director: Beka leinikeff 
ploture with unusual values, absorbing and provocative in spite of its rather == | 

| artificial plot. Character delineation throughout is exceptional (the man with the Oe ae 
z gloves a masterpiece). Babe Dooley, Alex and Jume all become alive. The whole 

| | thing is skilfully woven and the police methods, we suspect, are not overdraym. - ae 
Some may thing the picture sordid, but the film goes much deeper than that, though — : 
perhaps overstrong fare for the young. Mr<“Eisler, in the main title, has conveyed | 

the feeling of impending, sinister tragedy, in which the photography as well is a 
potent Muted strange, punetuations , add to the 

‘Music Score by Ben Frankel. London Symphony Orchestra | 
| far t of the psychological pictures presented thus far, this one tells ke 
‘| interestjng and absorbing story, well written and acted by a fine cast under superb — ee 

| | direction, The/title is subtly developed by playbacks, settings and photography | are 
ee _ noteworthy and “the recording is the best of any British film to date. Moreover, the 

use of classical music beautifully cued in and performed,. adds further distinction 
to a. dignified and distinguished production. The piano playing of the concerto 

Eileen Joyce, noted English concért-pianist) hes real virtuoso feeling, 
ly conveyed in a pioture. There is nothing artificial either about the entrances - 

@ delightful rapport is established when the Mozart Sonata is played = the ridges cae 
: | of practice is cleverly suggested = the waltz which Francesca associates with Peter — 
20 is charming - then comes the gradual change to the bravoura type of work, The mon- ee. 4 

os tage of the continental study required for a omeert artist is marvelously conceived 

7 and exeouted. There is a feeling of Seing present. backstage, of experiencing the 
| Grieg, the Rachmaninoff. With the playing of the Beethoven. Pathetique: Sonata tie 

: story enters another phase and at the end we share in the sus pense of the four men 
they await Francesca's verdict. Too bad Republic did not release the much 

cized Concerto. as originally planned for there is a striking similarity in the mat- 
 erial. Walter Scharf, no longer with thet studio, outlined to one of our editors 
his desire to show wha this involved in: an artist's career - the endless sacrifice 

Pad: drudgery entailed as well as the glowing moments of success 5 ‘the. sverang of 

Running vimes hour end 54 minutes. 

DRAGOMFYCK, 20th-Fox. ‘(Dark Portrait), “Director: Joseph Mankiewicz 
Music by Alfred Newman 

: Expert direction, strong. characterizations and especially interesting 

White photography (with its play of living characters, objects and shadows most 
artistic and eonvineing) give power and verisimilitude to this sombre picture 

ae which romance and melodrama are about equally combined. The contribution of Mr. re 
: Newman's music to the film in adding perspective and building up suspense, is great. ve | 

It is beautifully planned and recorded to blend with changing moods and scenes while oe 
ek - maintaining a feeling of musical unity and adds immeasurably to the emotional ex= = 

_ § pression of the story, supplying a background of sound that is. of distinct value to. 
the psychological portrayals. The music relating to the unhappy ancestress whose 

a influence still hangs over the manor is of especial importance in conveying to us 
{| the inexpressibly sorrowful memory which Hunts her room and her harpsichord. The 
fateful tragic theme depicted in the music and foreshadowing the climax of the tale | 
is most stirring. In fact, the music for the whole picture deserves high praise. ee 

original in fragnentary and chordal changes, beautiful in oontinuit ty and com= 
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THE ALYAYS RINGS TICE, MeGett. Direstor: Tey Gomett 
Music Score by George Bassman 

A of human emotions and vice. Though Mr, crude. Was 

4. softened somewhat, it still contains all the facts of human life that fill the sen- @ oe 

| sation pages of our daily newspapeks. As an aftermath of a horrible war,’ this pio- 
oo ie ture, with little beauty (except hat of the heroine and the eternal grandeur of the ; 

sea) will doubtless appeal to the masses as much as others of this type have. It. 
«| 4s unfortunate thot youth will inevitably see it, as it oonteins nothing to builda — 

| = - ao sound mind or morale. As a produotim, it is, of course, excellent in every way 
with a carefully chosen oast, fine photography, olear-out and eleotric, and 

ling, intelligent direction. The music, too, is good. It retreats behind the 
forceful action throughout; only at rare moments, it breals with strength, adding 

| greatly to the tense passion of emotions and action. Dissonance is,sStrangely teen 
from Mre Bassman's scorée In one scene the composer even uses Wagner's Love Death | 
music in disguise, surprisingly appropriate for two lovers seeking sania on. the road oe 
to destruction. Adults. Running time: 2 hours and 5 minutes. 
NOTE: As some interesting comments were made on this soore by various reviewers of 

ten. women's organizations represented on Estimates on Current Motion Pictures 
(sent to collegés, libraries and institutions all over the we: 

taken the liberty of quoting some of them: "The music ig aptly adapted to the work of 

io in tune with the changing moods 

"Photography with its contrast of bleokeand-white definitely adds. to the emotional 
4mpact, as does the musio which is in foreboding.” 

| 

A YANK IN LONDON, Ass (Friendly Relationd). “Dire Be. 
Music by Anthony Collins. 

» and Js still timely, offering as it does a sane presentation of national as resiets | 
: and points of omtrast as well as striking contrasts, — Direction shows sensitive 
aa understanding of the oharaoters and narrative and the onst is a fine one. Photog- 

| raphy is good and the English scenery actual end ingratiating. Collins proves 
| @ good choice to do the score. Being English, with years of American experience, 

| Ait is a happy mixture of both. His 17th century musio is charmingly 
a \cbackgrowmd for the life in the old family estate and is just as traditimal as the 

life of the English upper olasses. The soore is amply seasoned with American swing 
and jitterbug and Irene Manning offers the snocharine song, "Home," which being o ee over-sentimental. adds nothing to the music of a. score which is shorter than for the - 

usual Amorican film of that type, but for that reason probably more effeotive and 

| fy. she most Mature=Fort lye Running times i hour end 47 minutes 

| SISTERS FRow BOSTON, MeGeu. (Rest Hall Met). Director: Henry deter 
y Musical Direction: Charles Previn 

| expertly drawn and highly entertaining musical, in which. and 
burlesque and opera are excellently combined, The Bostonian atmosphere = in parti~ : 
- oular, the playing of the trio with June Allyson at the piano contrasts well with 

the Bowory tunes and the Metropolitan sequences also are cleverly differentiated. 
Mathrvn Grayson's numbers are given with dash and charm, with the able assistance 

the lovable clown, Jimmy Durante. Easily the most exceptional sequence of the year oe 
4s the simulated recording of Mre Melchior of the Prize Song and the recreavion of 

§ "His Master's Voice." The dog, by the way, is a olever oritic throughout the pice 
ture. Mr. Previn's operatic background is a grandiose oombination of the welle. 

known Hungarian theme (Brahms, Liszt, Previn) , the Mendelssohn Ruy Blas overture, = 4 
and the andente from his E Minor Violin Concerto, It is very cleverly conceived : 
for the purpose and the smart soore is also enhanced by his own appearance as the — 
Metropolitan conductor-with his well-known shake of the head: beats: 

— 1 hour and 43 minutes, | 

% 

+ 

in 

4 

| 

3 

‘ 

a 

24 

. 

by 

i 

2 

i 

q 

vy 

5 

\ 



10 EACH om, ("Page fron Lite.").. “Director: Mitchel Leisen 

Probably this-will be called by the oritics another picture” - ‘but no ‘mat 
tert It is an exceedingly fine one in every respect with Olivia De Havi llend!s wae 

characterization of Miss Norris a masterpiece. Vie did not see her - ve saw an sc 

§ ficient, loveless, mannerized American, until she carried us back into the heart of 
7g the story. to relive it, among. (for once) authentic settings and costumes of the ae 
period. These add special interest ard gratification for as Miss De Havilland wears 

| them they become the glamorous and lovely creations some of them really were and not 
the osricatures ‘we so frequently see and laugh at and wonder how we could have been | 

so naive as to consider attractive. Surrounded. by a cast comparatively unknowm and 
wider Mr, Leisen's outstanding direction, Miss’ De Havillend is by turns, wistful, 

charming, naive, brittle and finally peised and superb - in short, a distinguished oe 
ff actress at all times. It is a pleasure to regoord this, for she has been either 

_ § forced, or allowed, in some of her recent pictures, to turn cute on us and + dot 
§ not becone her moh more than it does Miss Fontaine. The theme of unwed motherhood oe 

Bee delicate one to handle but it is done here beautifully. To Bach His Ow is a On | 
9 mature picture, clear-cut in treatment but, for all that, much more suitable for — 

school age than sexy and provocative situations in thecaverage film they 
SAR. Photography, too, is realistic and arresting with an unusual treatment of 

“light vibration to introduce the flashbacks. Mr, Young's score, as usual, is ee 
sexpert one, well balanced, with just the proper baokground value and an 

effective use of the pieno in the main title to build to a sentimental 

‘Musical Director Richard Cherwin. Music Score: Joseph Dubin 
oF A sophisticated murder mystery. The story, though clever 9ff-well directed, is not _ 

wholly, convincing and in spite of a surprise ending is dependent more psyohologi- 
cal interest than fright and suspense. Francis Lederer was a very good choice for — 

the rather. difficult | rt and it seems especially appropriate for him (who. played 
: the Koldau so magnificently in Voice in the Wind) to turn to Beethoven's "Pathet- — 

ique" to ease his mind and gain. peace, particularly through the second movement, 

B As he gets more involved. he strays from Beethoven over te his own tangled improvis- | 

ations. The picture has beautifyl photography, particularly in relation to night 
 § effects and Mr. Dubin's music is unusually expressive with the trance music in. par= Ne o 

ticular most interesting and atmospheric. In one shot, however, in which the hero 
- says with a shudder, "Its horribly quiet here,” the music is playing briskly. What | oe 

did composer in mind? Adults. 1 hour and 20 | 

‘WIDOW, ‘Stromberg-UA. (ane Russell. « at last! de Direotor: Bawin Le Varin 
Musical Score by Carmen Dragon 

| we a ‘picbure. which features masterly direction with of pho- 
| tography and musio: a sensational subway scene, clever, smooth, sparkling dialogue 
ond situations. whi ch are up-to-the-minute. The artistic silhouette of the youthful 

widow alone in her grief, which is shown throughout the main title, is repeated at 
the end, the same silhouette but this time instinct with hope. As the score bepins © ae 

B the theremin. introduces a high, keening note which is dramatically in tune with the Se ae 
@searly part of the. action. Homey scenes. of the South are in effective contrest ame ae 

the sophistication of New York. The use of the song "All of a Sudien My Heart . : 
Sings" is very oleverly managed. It is a delightful scors, in human values” 

snd bringing an atmosphere of mystic, transparent colorings and overtones, seemingly | 

creeping in rather like "accessories after the facts" or paintings in afterthoughts 
 @ of life, pictures gone by, but, lingering on as dreams - al1 due and made possible 

by the. elements of the: art of music, so applied as to enhance the enjoyment of the | 
- seenés in which it’ is used. Although this is the type of pisture which is usually 
not dependent on an extra feature, such as wusic, this particular one would amount 

wey little without. des ‘Running 1 hour one 45 | 
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| THE STRANGE LOVE OF MARTHA I VERS, Para. the twig is Bent). Dir: L Milestone 
Music. Score by Miklos Rozsa 

or Phe ‘unpleasant, grim, psychological murder ba with which the studios 
us of late. This one concerns the tragic and warped situation 

the emotional vagaries of a psycho*neurotio girle So weil con- 
structed is the story, however, so well drawn are the characterizations and so well 
defined the events. leading up to the fateful climax that one is absorbed in spite of oe 

oneself, Barbara Stanwyck is forceful and arresting as always but it is Kirk Doug- 
picture he is easily the most interesting person in it and plays his di ffi- 

: cult and uneongenial role with greet artistry. True imagination and understanding — 

|. combined with directional skill and Mr. Milner's photography make the’ film interest- coe 

| ing drama albeit with practically no real or ethical value. The Rozsa score makes 
expert and effective use of the Yniold theme from Pelleds‘ad Melisande: a terrific — 
build up for the plight of the bewildered ohi 1d. and woman. Fates Adult se 
Running times and 5 minutes. 

AS SILK, ‘Universal. (re Aldrich ‘Gone Wrong). ‘Director: Charles Berton 
Musie by Ermest Gold 

those fave the misadventures of the soreen will find 

| ait diffioult to disassociate John Litel from his familiar surroundings - even with | 
the: cummerbund he still seems to be Henry's father} However, anyone interested in 

9 ballistics will find in this picture a clever solution to an unwholesome story of oe Bes. 
orime. It ie well acted and directed and Ernest Gold has given. us in his accompany- 

| ing mus ic, skilful orchestration with a sinister horn punctuation that builds to, the © 

| climax and light background music in good contrast. The score as not continuous but 
points the important situations effectually. | 

BANDIT oF SHBRNC 00D FOREST, of Robin Diresbore: George 
Sherman and Henry Levin. Musical by Hugo Friedhofer. 

Musical Director: M. We Stoloff 

and adventure are pleasantly combined in this. 
picture, with the usual lovely Technicolor ‘photography, fast riding and shooting 

|. though with the weapons of an earlier day - and Cornel Wilde believable and srace- —|/ 
ful as the youg Robin Hood. The cast is well chosen, direction intellizent “and ue eee 

| the production as a whole a refreshing change from some of the sordid and. depressing £ 

fare which has handed us all too often of late. The aocompanying music is 
: delightful - the melodies of Ure. Friedhofer' s score, fresh and vital and his harmon- 

& ies free of cliches and mannerisms. ‘It is interesting to note that young Wilde had Lo : 
a national reputation as a fencer before he had ever been heard of as a scresn actor. s 
ees fact, what is such an asset in this picture almost kept. him from the ‘Chopin role ge 

which made him a star because “Chopin was delicate and yon look like | an athlete." 

OUR HEARTS VERE GROWING UP, Paramount. “(Not § So Ago -" ‘Dire Yin De Russel] 
Music: Score by Vistor Young: | 

nonsense. based on the imaginary advertur: of the heroines of Miss. ‘Ski mer's 
earlier success, Along with girls at school, having telephones in their rooms and ae 
putting themselves into various impossible, if hilarious » Situations, i¢ is not for. 

~&@ moment to be taken seriously; but the whimsically satirio picture of life in the | 

f '20s is nevertheless gay and delightful. We even develop a. soft spot in our heart | 
for the bootlegver so. admirably portrayed by Brian Donlevy and for the engaging an- : 

| tics” of Billy DeWolfe, whioh are not only clever but funny, And the girls them- © 
: Selves are a perfectly matched team - in food contrast. Music reflecting the period | 
and tempo is abundantly provided in Mr. Young's zestful score and strikes a sympa- 
thetic chord in our hearts as well as in Shoae that were growing Pamilys 

times 1 sour and 26 minutes. | 
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