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At season year we our tenders "not, the Christ-— 
mas, but the Season's Blessings and that soon indeed may come the Peace om Earth 
we all so deeply desire." Now that victory has been achieved, the guns are silent, 

| : thousands of planes are being scrapped, the men of our Army, Navy and Air Forces. 
——«™! have. laid down their arms, and many a family is rejoicing over the prospect of a 

that inoludes: ‘the to which their loved nes 

‘Pouce on Earth is not ‘yet ours, end for countless ‘families have, yet 
“be a Merry Christmas, for their sons and fathers - perhaps even their daughters - = @ 
are still either far away or in hospitals while all too many will never retum to 
the homes of America. So, again. this year, we will repeat our last year's wish of _ 

“The Season's Bless ings and that soon indeed may come the Feace on Earth we all sO i 
igs - ardently desire." But let us all desire it so ardently thet we will work to bring | i 

about = for now the responsibility is. ours us is the ‘those. 

the: strest. our ‘Editorial. Office 4s one 
theatres. It is. featuring for the second and third week a roistering, | 
story of adventure which has proved very popular and been largely advertised. 
previewed it in the. FILM MUSIC NOTES of Ootober and the score of that picture Pg a 

A one, adding cons. iderably to the content, and by a musician of. exceptional 
os ber. Yet, I have yet to see any mention made of him in the credits of any of the | 

oe trade. journals » the posters in front of the theatre or. anywhere in the advertising | 
3 2 which has been so lavishly distributed. This is not an exceptional case, however, a 
‘a it is simply the average treatment the musician gets from the studio. How different = if 
< Mr. Selznick's treatment of Dr. Rozsa in Spellbomd as shovm by the fact that at ats: a a 

: brilliant premiere here in Hollywood inside each program was an attractive card a 
stating that "David 0. Selznick takes pleasure in annomeing that music from Spell eee a 

composed by Miklos Rozsa, will shortly ‘be available to the. public in Album 
Form on ARA Records." ‘Perhaps are peoples: at Least for as one 

an mus was our previewing Yet there ws  @ 
not one musical credit of any kind given on the” soreen. Neither the compose, direo- oe 
tor, arranger or orchestrator of the music was mentioned in any way, shape or forme => a: 

While it was not a particularly: good picture and the score was one of less 
than ordinary interest, judged by our stendards, with songs innocuous end fairly i 

the musicians involved certainly should have the privilege of sharing 
‘in the. credits with the rest of those responsible either for the success or . 
non success of the production, There is no excuse for it and particularly in this. q 

fur one of our own: As. listed the pioturée 
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gian who has ‘contributed so much to film musio. 
music at the Teachers College, Columbia 1 
Ty have been most interested in wha 

experienc 

o - around New York desiring an invitation will receive one by writing the COMO, 
» New York City: ll. He will speak to us on film ond musi 

_ § dest scores. Captain Lenard Quinto, formerly head of the music department of an sy 
eastern oity, had just received his Master's. Degree oma thesig based on Film Music 

fiom U.S8.C., Los Angeles, when he was called into service. 
issue of the Music Publishers Journal on the value of Film in the sehools 

Message Fron the National Film Music Comoil 

to be this is ton York in honor. of Charles | ‘evin, who 
: is winning laurels as conductor of music at Radio City Music Hall. All)/musical or- — 

- ganizations and music departments of wmiversities, colleges and schools will join 
with the National Film Music Council and the National Association American Com- 

posers and Conductors, of which Mr. Previn is a member, in paying’ tribute to a mus i= | 
Lilla Belle Pitts, professor. of 

have read of his background and professional 

it is tint: that high school teachers, especially, know) about the new kind of 
musical service that a ame. of. Previn" ‘kind is the 

: . will arrange the day to suit his convenience. Any of our readers living in and 

ns with of some of recent 

says, "We/should honor Mre Previn. 

fact, he has beer the subject. of disou in my ‘glasses. To 

of the Couneil will find an the FILM MUSIC NOTES 4nforn-. q 
es on the G. I. Joe picture, also fhe Girl of the Limberlost, contributed by the Ae 

- composers of music for these films. These films,,probably have not been shown in > 
_ your community yet and this material will help in your classroom study. Other 

‘material: by Captain Lenard Quinto will be sent on application to the Coucil, pa ae 
month's. issue contains a most ‘somprehensive article on the music of Saratoga Trunk a 
2 recently released by Warner Bros. in New York. Max Steiner has given it one of hic. 

article in a recent 

with the Signal Corps: writing musio for documentary films. ‘His latest soore is. ae 

- Appointment in Tokyo for the War Activities Committee of the Motion 
hew 

Warner Brose picture reveals the story of our struggle and victory in the Pacific 
a sand inoludes captured Japanese newsreel film. The music provided by Mr. Kaplan is > 
§} excellent. He is preparing an article on it ond it will be sent to anyone who : 

B wishes it. Mr. Kaplan will be remembered for his fine score for: Tell Tale Heart a 
me Tales of Manbettan before he entered Servicer: 

records avatiadie: on are as 

icture Industry | 
- which had its first showing on December seventh in New York, This sti Le ee 

Columbia - Prokofiev's “Alexander Nevsky Cantata" by Ormandy andthe 
Orchestra; Gershwin'ts music in Rhapsody in Blue, Warner Bros. 

Album, "The Three Caballeros," Disney, played by Charles Wolcott Orch. 
“White Christmas," Bing Crosby with Ken Darby Singers and Orchestra ee 

 ““Intermezzo," Selzniok, for violin, piano or voice with orchestra 
 “Taura," 20th-Fox, by David Raksin, vooal | 
“Love Letters," Paramount, Victor Young Orchestra. 
“While You're Away," Warners » by Max Steiner, 

Home" and "As Long As I Live," Varners, themes by 1 Max. Steiner 
"Together," waltz from Since You Went Away, Selznick, Victor Yomg 

Song of Bernadette, 20th-Fox, Album, themes by Alfred Newman 
“Phe Bells of St. Ma ry's, RKO, vocal with orchestra 

For Me," 20th-Fox, from State Fair, voice and orchestra 
de Lune,” Debussy, from Music for Millions, 

| Harmonica solo Adler 
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Message Fron the National Film Musto Counoit continued 

« Musto Renenber, Showpiece Alban of Chopin Tturbi 

NT Walk Alone," from Follow the Boys, Universal,sung by Allan Jones 

James Melton | 
Gershwin's Album, Rhapsody. in Blue, Warner Brose 

We hope next, month to list published numbers ‘from films. 

Dear | irs. Mavee: 

“Letters to the ational Film Music 

In the September of MUSIC NOTES nuted with interest an 
‘the National Film Music Comoil regarding your new program of giving informetion, 

. ‘publicity: and study outlines on certain recommended films containing good music. 

We, at the University of Idaho, would certainly appreciate receiving what ins ce 

formation you could send us about film music. With the increasing emphasis on 
: - musio in the films, your material will be most valuable to us. Also, further ine oon 

formatim on music taken from film scores which might: be available for orchestra 

Joseph Brye | 
in Piano and Theory 

dollars. for membership and. Subsoription FILM MUSIC NOTES, retroactive with 
| September issue if possible. | 

I wish to laumch our study of waste: the ‘films as 
6s: possible. From that first over-all picture we can carry on with the release of 
 gurrent information. The purpose of the National Film Music Council is challenging. 
We, in: outlying places removed from active centers, are deeply interested and canes 
rely on sources. as for the assistance we needs have: it? 

Minnes 

| * 

al relating to and leaflets are to be sent to the Wats onal | 
and not to FILM MUSIC NOTES. 
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has been to compose ‘the score for. David 0. 
| “niiokt Technicolor saga of the west, Duel in the Sm, his first screen chore since 
a release from the U. &. Army Pictorial Service. While in the service, Tiomkin com- — vi 

posed music for an operetta of early California in collaboration with scenarist | 
_ Claude Binyon. The operetta, "Sweet Surrender," is set for early Broadway produo- 
tion. Tiomkin has composed music for such films as The Great Waltz, You Can't Take | With You, Mr. Smith Goes to ond Doo. soore Lost 

a Arts: end Solences that Alfred Newman, head of the music department of 20th Contury-— a 

Fox and well-known to our readers through his scores, has ‘been elected to the Bocrd ie 
§ sof Governors, filling the post left vacant by Jerome Kern. FILM MUSIC NOTES extends og 

heartiest congratulations not to ir. Newman but to Raving 

SS A special sorecning of Warners’ Rhapsody in Blue was held there yesterday for music — 
- -teacherse A special study course in George Gershwin music will be given by the... 

teachers, the ere of the Brandeis for 000 

country by lovers of good music than The Masic Bow. For this is another film 
[ oan the cycle started by A Song to Remember. It is based on the life of the immortal i - violinist, Paganini, and England's noted star, Stewart Granger, is playing the Paga-— 

nini role. Margaret Lockwood and Phyllis Calvert head the featured caste Audiences q 
a will hear some of the most wonderful violin music ever recorded on a sound track, 

Yehudi Menuhin was engaged for the recordings. Except for close-ups of his 

ee Menuhin does not appear in the film. His. forty-five minutes of recorded mu- i 
sic includes Paganini's work, but. and Tertini also are 
represented, Citizen News, 

Symphony Orchestra Eugene Ormandy conducting Jennie Tourel and the est-— 
minster Choir; Columbia ten sides); Russia's greatest living composer shuttles from 
Gregorian chants to jazzy brass fanfares in this expanded concert ‘version of 
his score for a Bisenstein film - peed. 

FILM MUSIC NOTES will find several articles of new 
“monlpwesds Quarterly, published by the University of California under the joint spon- — 
Sorship of the University ond tho Hollywood Writers Mobilization to study the 

lems of the entertainment industry as. centered in. Hollywood. Among the musicians 

on. ite. advisory. committee are such well-knowm names as Ingolf Dahl, Adolph Deutsoh,. 
_ Hanns Eisler, Hugo Friedhofer, Gail Kubik, David Raksin, Farl Robinson and Walter | 

- Rubsamene Most of these, we are proud to add, are friends of FILM MUSIC NOTES. 
te chairman is. Lawrence Morton, Los Angeles correspondent for Modern Mus ic aa ces 

- music editor of Script, and himself a composer and orchestrator, His article, 
“Chopin's New Audience" and that of Gail Kubik on Place in Radio’ 
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News TTEIS. COMMENTS continued 

| ae that he and his partner, William Roland, will start shooting an al! ti 
musical, Song of Love, starring Armando Tokatyen, the Metropolitan baritone; Jovem- 

oo eP twenty-sixth, at the Clasa Studios. Ipar planed in from Mexico last week to 

select a coast for Accusation, Continental Films first pioture to be made in both 
: at the RKO-Churubuseo Studios. | | 

Grofe, Whe arate "The suite,” hes a with thie 
| venue. He will compose a new symphony and a concerto for Time Out Of Mind, Rachel 

CP Sy <M novel. The music is an integral part of the story, which revolves around a 

woogie "Three Blind Mice" number of Holiday in Mexico. Jose Iturbits 
children, Antonio and Teresa Hero, aged ‘six and eight, respectively, have been 

signed to. play Jose Iturbits grandchildren in the number and Jose Tturbi | 

number: as a duet with nae Navarro. 

The ond owe. a of thenics te the: Hollywood } Bowl Assooie- 
3 tions Sparked by assistant man a; rer Douglas. Field, the Bowl people have inaugurated — 

B® sa series of private screenings of films with scores. of merit to be shown to educa « 
tional, musical, church ond political leaders in on effort to win recomition for. 

—&f the composers who work in pictures. The Bowl had planned to rum these shows in the 

“Orson Welles, of The will 6 quick 
oo tobe to New York when cemera work is finished, in about two weeka, to opnfer with 
Cole Porter on production of their musical, Ay the World in E hty: ‘Days e Welles 

will return to supervise final cutting of The Stranger before goin 
start rehearsals: on ‘the musical about 16th. Reporters : 

New York to. 

“The ont now of the State De- 
mS partment, will terminate activities on November thirtieth, Irving Learner, chief 

produotion, announced yesterday. The State Department "will continue the OVI 
. 45th Street offices for dubbing of films to be sent abroad and also as a head- | a 

quarters for contracting for productions by commercial films. OMI Overseas cage 
completed production of San Francisco 1945, witha soore by Morton Gould; 

Cummington Story, a short on refugee adjustment to life in a New England tom, eee 
with a score by Aaron Coplend. The a shore on intemational Malth, 
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NERS: ITEMS. . . . continued 

George Pal will make a opera short ‘for his 1946 program. Mindadore versim 
of one of the standard operas will be made with topflight voices singing the music dae ae 

but the screen action will be comedy by 

that the: ‘tore a link the ‘National Comet 
American-Soviet Friendship of this city has planned conference on American 

‘Soviet cultural cooperation which will be held November eighteenth. 
_ “There is urgent necessity for greater understanding between American Soviet 

ee artists," says a statement from the council, "for bringing all the power of art. be 
the cause of international goodwill. facing a future trying ahd difficult, but 

2 which holds great. promise, we call upon you. writers, musicians, sccateocreiiet, 2 acsors and : 
alk interested in the arts, to attend this conference. ae 

Three panel sessions have been planned, oe each for music, thease Litera 
Speakers at-the music session will be Serge Koussevitsky, Aaron Copland, ‘fie degneis ter, Leonard Bernstein, Olin Downes and Marc Blitzstein. The 

-program will include performances of two aries. from Prokofiev's 

there will no camera on screen of the 
| tan when Appointment in Tokyo, the new War Department accomt of the fighting | 
in the Pacific, opens next/Friday. | Much of the film is captured Japanese. footage — 
never before showm to the“American public. More is pictorial material produced by 2 
anonymous Army photographers who landed on the beachheads with the assault menos. gal 
Behind the words "Produced by Army Pictoria Service, Signal Corps," is a record — 

photographic coverage which five years would have been called impossible. | 
-.  Qne of the chief problems in the Pacific was to’spread the Army's camera power 
properly. ‘Island campaigns involved coumtless beachheads, and every beachhead was 

photographic possibility. During the campaign for.New Britein photographic offi- 
attended oll staff conferencés in order that they might plan that never-more~ 

ee Stravinsky, the eminent composer has written a score titled, "Ebony Concerto," com= 
dining classical and jazz idioms, expressly for Herman. The composition will be =~ 

composers can to ‘now that roquests 
for our serious | music have increased over four hundred percent: in. lost 

aoe erent. pianist, Vladimir Horowitz on doing the life of Tohaikowski. Hal told me. 

negotiations ore just in the talking stage and it hasn't been determined pee a 
: Horowitz plays the ‘piano for recording, or appears in the motion pictures 

He is Tos | inits son-in-law, and is one of the createst pianists of our timee : 
Don't let iydne tell me that the motion picture public isn't being musically — 

educated, what with Jascha Heifetz doing the score of Humoresque, Jose 
recording A Song to. and Arthur Rubinstein playing the concerto in 
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‘The following fail of our. readers, as we published ex- 

cerpts from Dr. Rozsa's score in our October number; 
| Miklos Rozsa Sets Hangover to Music -- Just like Ray Millond, ‘the. star. ‘of Para- 

nomt's Lost Week End, Miklos Rozsa, composer of the film's score, carefully 

refrained from seeking the logical inspiration for his musical interpretatio of the 
. picture's moods. In fact, he stayed high and dry on the water wagon while bering o _ on the chore of translating delirium tremens into sharps and flats} 

IT really had to do," he said, "was to read the book. This L did ten tines. 
Each time I felt myself getting a worse case of the I went to work | 

“With fe ite score, “the: Dur- 
‘bineCharles Laughton film, Because of Hin, coming up, and the Rimsky-Korsaloff pice 4 

ture on deck, it begins. to look like Rozsa year. in Hollywood music. On the 
film Rozsa is doing more of an arranging then a orestive job. Other producers of 
- important pictures are giving him little rest. He has demonstrated that he has ao 

ao as touch that aids greatly in creating the proper audience mood for a movie. 
No story about a musician would be complete if it didn't record that he had c 

tt terrifio fight to pursue the profession of his choice. The father of Rozsa was sure a 4 
the boy never could earn a living cs o musician and sent him from his netive Buda= 

S pest to the University of Leipzig to study chemistry. Miklos neglested science and — a 
enrolled secretly at the Conservatory Noted ‘musioians abound: in his fom- | 

ily, all on his mother's side. 

Many fomed orchestras. have bite: He kas weittea: 
to lyrics penned ty Lord Vansittart, famous: former British 

A survey the Hollywood Reporter thet vi every. mejor and 
Sy bidependant,: has either snapped up or has pondered over story properties based on 

life ond loves of famed composers. Perhaps the first move toward bringins them 
wee to the screen ond thereby launching the trond was made by Columbia when Cornel beeen a ae 

portrayed Chopin in A Song to Remember. Since then Vammers. out in front 
Robert Alda playing George Gershwin in Rhaps ody in Blue. 

Biogre. phical musicals, tucked away in story closets for years, ¢ are 

a tombed and spotted as objects of picture conferences. Among them are Orpheus in. 
- Paris, a story of Offenbach, composer of "Teles of Hoffman"; Days of Their Love, a 

| Frang Liszt yarn; Home Sweet Home, a. story. of the ballad. composer, John. Howard Payne; ao 
No Greater Love, love story of Tohnikowski; The Waltz King, o Johann Strauss story; 
The Magic Melody, story of James Bland, Negro composer who wrote. “Corry Me. To. 
Ole Virginny," and Stormy Viotory, another story of Tohaikowski. ee 

Preparations are under way. at Universal for a picture about Rimsky Korsaxoff, who 
cleffed "Song of India." Titled Heat Wave, the production will be produced by 

ter Reisch and Edward Kauffman. Republic is planning the picture of Mozart's. 
_ which producer Herman Millakowsky is. readying under the title of Mozart's Trip To. 
Paris. A script labeled Life and Times of Tohaikowski, story of the ond 

featuring his works, has been added to Hal Vallis! produotim schedule at Paramount. 
Producer Boris Morros' first Federal Productions picture will be My Imnortel Be- 
loved, based on the life of Beethoven, to go.into production som, with part of the m es ’ 

to be made in England. M-G-M has The “Imaortal Idler, which oovers tho life of 
Gioaeshino Rossini and his thirty years in. Paris. Tho Italian wrote. | 
"William Tell" and "The Barber of Seville." 

new has ‘been ‘stimula ted by records . shoot music ond the radi oe 
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gormittee and rust to their 

to keep the group from dissolutian 
Subsequent action, peppered and with from. tuvorites:, as 

"Romeo and Juliet" overture, Beethoven's Fifth Symphony and the Grieg Piano 
Concerto, depicts. the financial and tooking difficulties of the committee wmtil 
final success in seouring the support of Jack Hylton, the music-hall impressario. = 

Battle for Music is a dooumentary film, all-out, even to the extent of maling use oe 
only of the actual personalities who figured in the “battle.” Sir Adrian Boult, 

Constant Lambert, Dr. Malcolm Sargent and Warwiek Braithwaite all are shown conduet= 

o @ ing the. orchestra from time to time; Moisiewitsch and Eileen Joyce appear in Puke 
plenistio bloom, and J. B. Priestly enacts (not badly, either ) his role as the noted 

§ author who uses his influence in behalf of the orchestra. 

“It's all a matter of tr kis overlook 
a. direction that often ignores pointing the action in order to retain complete authen= 
 tioity and invariably dark photography - Af you're willing to overlook the fact that — 

this is a soreen production and concentrate wholly on the musio, then you will like 
Battle for Music, the story of the Londo Orchestra atrugeling to 

on alive during the years of World War II. 
The film opens in 1939, when the imminenoe of war with Gormany brought about the 

ce prohibition of all large gatherings for the purpose of amusement throughout Mmglend. ee 
“"The Philharmonio company is liquidated and the orchestra about to fall apart, when 

four members of the orchestra, played by the musicians themselves, forma. directors! 

Llow-members ' artistic. Spirit: and their own, 

oo Disoriminating musio lovers will probably find the sound a little heavier. ein 
> they would have it, especially in the passages from Mozart's G Minor Symphony, Sauk. 

generally this vhase of the production Waa food. This, of course, despite the rier 
fj that no attention is given to shading subordinate sourd in the non=musical grantee | 

Sometimes the conversation is simply a garble- over the shuffling of feet and the 
| putting up of instruments in the practice room. But it was all very authentios 

Donald Taylor was the director, Edwin Reiner the editor. 
Among the excellent shorts which accompanied the a film of Tito 

“The per formance of "Genesis" the major portice of Jens- 
opening program for his: eixth of Janssen ‘Symphony concerts: at. Wilshire- 

Commissioned by Mathentel: Shilkret of ‘the: Music Department, thie suite for 
- orehestra, chorus ond narrator, chronicles the first chapter of the Old Testament == jf 

>in six separate sections contributed by Shilkret, Alexandre Tansman, Darius Milhaud, cee og 
Mario Castelnuovo-Tedesco, Ernst Toch, and Igor Stravinsky, with a Prelude 

Amold Schoenbarg. Soreen actor Edward Arnold was narrator and a chorus of six- 
# teen voices, directed by Hugo Strelitzer, was used in three of the oompositions. =~ 

"Genesis" is the collective product of significant men in music who are living = = § 
and creating in our time. Nearly all of these composers have deep personal Yeasons j 

— for welcoming an opportunity to approach the Bible in this fashion. The results are. 
extremely diversified since each composer has maintained complete independence of 

- style, and the Biblical text, a compilation of various editions, is the only con- 
necting link. Despite Mr. Arnold's splendid nerration, the text more often than 

not, disrupts the music. When the actor, the orchestra and the chorus are going 
full blast over the microphone, the effect is not pleasant, 

Following the Schoenberg work, Shilkret's "Creation" pales in hemonio ‘structure, 

and in fact, falls into some of the oliches of studio music. But Resort : 

it is good, 
Tarsman turned to. relate tie. story of "adam and Bye" with 

Sensitivity and emotion. Milhaud und power with olcan-cut harmo= | 
and economy in scoring. 

Castelnuovo-Tedesoo graphical ly depioted the flood with easily discernible themes. 
f — The score for "The Covenant" by Toch is devoid of excessive scoring, with harmon- = fj 

progressions whi oh are more perhaps, here than eompos i +icns 

singing two arias very. indecds Gordon Citizen Tews, 
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oe concluding work of "Babel," a Cantata. The chorus carries the narration forthe = = © 
first time, rather than providing orchestral effects as in the Schoenberg and Shil- 
kret works. Unfortunately, only a few words surmounted the an 
animated score, and it sowmded like babble, indeedt 

Beethoven's "Egmont" Overture and the Sibelius First. Symphony, played in 

New York concert, were three excerpts from Aarm Copland's music for Our Town 
| “three modest, the New Tork Fines of 16th. 

“The a list of the works w ioh be. in Ropube 

“iets forthooming musical, Concerto (now titled Itve Lover 

2. Prelude 1 Opus 28, Chopin - 
Magic Flute Overture, Mozart Orchestra _ 

4, Liebestod-Tri stan and Isolde, Wagner Pieno 
Toceata and Fugue, Bach - Piano 
Rondo Capriccioso, Mendelssohn - Piano 
Prelude C Sharp Minor, Rachmaninoff 

8. Spinning Song, Mendelssom - Pieno and Orchestra 

11. Brazilian Folk Song, Unknown - Plano and Orohestra 
42, Booturne, Chopin «= Piano 

14. Moments Musicale, Schubert - Piano 

Gonate 1, Mosart + 

17. Second Piano Rachmaninoff Plano and Orchestre 
| 

: 

‘ 

Holywood 28, (California 

Phone: find molosed two dollars for FIL wuste KOTES for one Soptenber 

Files 1943-44, 1944-45 (as 
 Subsoriptions: mer with” the month in whi h they are ordered, unless: otherwise 
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there any that you aware of at tio be able to. fur-. 
sate — excerpts of music from films for school orchestra or band use? As a sugrestion, — , 
I would like to use the little Mexicen Dance from Anchors Aweigh, also the few ex- ss 

from Pinocchio. I. had seen no mention of these ‘beyond recordings, by 
the way, I would like to have more complete also. ele 

list of musio films for school consumption was’ but I would like to ada 
: that I have a more complete list of artist films and other prominent companies that | a | 

~ Are able to furnish prints. This list was compiled in a thesis I wrote for the oo 
Eastman School of Music last summer. I brought this to the attention of Mrs. Mabee 

@ awhile ago, especially that I had compiled the list for the use of sohool mete 4 

ae educators Naturally, in these years when things are moving swiftly toward a more «| 
modern, audio-visual approach toward more graphic work in school, the film companies 

are not at a standstill and they, too, have caught the gleam of aotion toward fille: 

the prevalent need of betzer films. believe that. you gould give these other 

companies a chance to offer their wares, just as you have the Brandon Films Company. 
‘Ye, in our school, are awekening to the news in-your "News" ond I will bring it oe 

to the attention of the: other educators: in the and the states 

have received my ‘edttion of FIM MUSTO. of this ‘and 
would just like to express their importance to me. In res@ing the foreword of the 

) a (Ostoder 1945 issue I found for the first time in print a very serious and considers 
sate: aim toward giving oredit to those res»onsible motion picture music. 
~~ I feel it really important to me to receive such’ publ ication as yours, with ~~ 

owe ‘this aim that has my full appreciation. Being a movie goer, and music student of 
arranging I have become (through the soreen) familiar with many, names of writers 

of the fine music scores cf various films. And through reading 
. WSIC NOTES I have become with oven more of these fine mus ioians end 

something sincerely believe in. The men behind the scoring, arranging, ond direct-— 
ing of the fine music thet has been hecrd countless: deserves 

| more: credit than just screen jmentione 
As: the foreword pointed out. concerning have seen mary plotures 

= oo more than once in order to hear again the fine music score that it featured, oe: 
Af I ean interest other music fans and students in subscribing for vour. 

and familisrize them with the mon of motion picture mus £0 and ‘thelr work, 
feel I may. be a@ part of this. important Bits 

you Nery tor my subsoription, 1 Pain, wry tre ly yours, 

oT enjoyed your. magaziz ‘civing. news of the pictures” with music worth- 
while listoning toe It is a erent advantage to mow which pictures to select, ‘since 
me always prefers to seek the music best suited to his owm liking. _ aes 
I have appointed a chairman in our club to report on the musio of the fils, Pe 
which is a new feature on our programs Our programs have been based upon themes 
and composers in many of the current pictures - such as one very’ outst) ding program 

of George Gers twin music. | ‘An interesting summary of the-~musio and picture of Rhap= - 
f sody in Blue was given. Ve have scheduled a Grieg program and will use the music — | 

from "Song of Norway." Tho staze will be set on the olassio lines” and a reviow from 

FILM MUSIC NOTES on the musio will be riven. RS 
Ve have mombership of four hundred ond the of nusio today is Andiectea 

our and the. interest disple 
Merton Be Smith 
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y Merritt Ee in The Hollywood, Reporter 

thers is a Loser harmony between the people who and thease who 
_ present it for “public enjoyment. The music publisher finds the radio and the screen Poe 
to be great instruments for the popu larity of his songs. The film producer looks to = 4 
radio performances of his picture es as a means of stimulating public interest en 
his product. The music publisher knows that when his sonzs are being beatured in a a | 
ploture. the possibility of their developing into hits greatly enhancede Such 
songs, for example, as "You Belong to My Heart" and "Baia" from Walt Di sney's pro- 
duction of The Three demonstrate the effect of on 

“Altogether there te a spirit of | among all this | 

a and musioe 

was @ reality - when music played a minor role in Hollywood's industry. What msic  —s§sdOi@l 
there was in the early days of film-making was limited to the mus ician on the studio _ a x q 
- set who played mood music as the stars” performed before the silent camera. Andin ~~ Jf 
the exhibition of pictures, music, of course, was used to create atmosphere, to oon : oe 
brides the wspoken action with the printed ti tle. We still see the humor in the 
_ theatre pianist who struggled along with what he thought was appropriate music as 
- the picture wreeled. Movie audiences in those days” often laughed outright as the 

inadvertently played the wrong type of in some Mey dramatic: 

Nevertheless, even early: jon of film hed place. in 
And as. teomical development in progressed, music om to 

‘hes was a the creat of waste, ‘the film producers ‘ond 
‘radio were at odds, The musica publishers were wary of offering new tues for use in — ff 
pictures for fear of killing off the potential sale of sheet music. The studios. e>. 
fused to permit picture tunes on radio programs | for fear of hurting boxoffice yee. 
tums. And radio was more or. less relegated to the position of by-stender in 
uation thet was not long. in clearing upe Today radio enjoys the gratification of 
_ having proved to the motion picture industry that broadoasting of picture tunes end te a 
even of whe dramatio presentation of is most to 

“The fact that: so. many in recent years have the. 
= music publishing field indicates the importance they attach to music and its rela- 
tion to films. ‘The major studios are heavy investors in the business: of music. ta- . 
~ doubtedly this policy is sound business for the picture producers are beak well 

they combine the making. of. music with use in the noviess 

muoh oritielan has been. ‘Leveled. at methods of treat- 
“ment in its pictures, and although many faults are evident, the fact remains that . 
producers are genuinely interested in improving the plane of musical pictures a ae 
pecially and in. the continued of bao! and Ancidental mua for 

tnented greatly by the movies as well as by radio and the stage. And as the audi- oa 
nee grows, the influence of good music has its effect upon the very media that 
Makes use of it. A good score and one or two choice tunes can make an otherwise Oe 
‘average victure. Good music in a radio show oan build a greater lis*t vening audience. 
And we _ have seen ‘what score can do for. the 
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WITED MUSTO continued 

‘The of motion is ‘felt by all of us who a in. 
“the creatim and distribution of music. Whether or not a particular song or compo- 
sition finds its way into a musical film, the fact remains that through music in. 
pictures, just as through radio, records or the juke box, the American people are 

experiencing the benefits of musical entertainment. Vhen you realize that less ee aS 
fifty years ago the pleasures of fine music were limited to a select few, ono can 
take in vhe — of those foros have music for 

from current films. They are selected by the composers themselves. and are in manu= ae 
soripte Here you have source material of unique value. Themes, ‘signatures, » vack= 

ground and b sequences arranged for aloe, with et 

: These. exoorpts are » laboratory material, stimaleting « ond suggestive alike to co
n= 

posers, students and music Anverts 

Among tho composers 
_.»Seott Bradley Cartoon Cue Sheet 

Copland = The North Star 
Erich Wolfgang Korngold - The Constant 
Gail Kubik The Memphis Belle 

Gruomborg = Counter-Attack | 
| - The of Bernadette and The Keys of the Kingda 
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(Courtesy Pacific Coast Musicien) 

In every the developed’. of musical culture has been or. 

 Piret, ‘aviation of little we comeonly as folk 
Second, the fruition of these little germs into songs or dance times. Third, the | 
popularization and stylization of these tymes by the early musigians or troubadour 

Fourth, the development end classic of same melodies: and 
inspired creators of great 

In America our progress, in musical wakes followed the same Lines, though its, has endangered and by olassifioations | 

Our genuine, naturally conceived noleoules were tagged rapbine ahd 

attempt to mature was classified as ‘then: swing, and its 

only true. folk songs continue ‘to be labored with coined that 
foreing American music into an illegitimate olessifioation. The wmhappy result is 

that true American music, or anything connected with at, be ‘taken seri-— 
even by our own | | : 

et the turn of this oentury, ‘and not with the beautiful and inspired. songs 
Stephen Foster, that have been mislabeled folk songs. ‘These melodies, wd tho ut the 

English text, of the old vorld rathar than the news 

end was calamity for the odd assortment of stepohildren, 

| Syan- France, aud the Britain of Delius and 

‘Ne tio mista is not partioularly. » as the it | 

: an Irish jig, a German drinking Song, an Itslian a 

The ley ear detect. layer upon of bo te tho 
heights of a Brahms symphony or a Wagner opera. And does it detect the no 
characteristics thet were developed in a completely opposite direoctio, from the 

Shepherd's pipe on the sunny hills of Franoe, through the perfumed pavannes, to the — 
~ Jeweled towers of Debussy and Ravel? Or itn lay ear discriminate between Debus- 

say, whether they can or not is ‘not thot 

‘Their musio is wmiversal? ‘Yes. ‘It belongs to the whole world? Yes. 

nevertheless a nation's musical culture, backerbuid; tradition, end 
a ees that gave Beethoven to the world. He told of the joy of living, the 

wonders of nature, the strength of soul, but it was. the joy of the orly life he 
4 knew, tho beauty of the that surrounded and the of the German 

‘Soul, 

aughn or Russia's ‘Tohuikowski, 
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CATCH PHRASES continued 

known only freedom. and equality, of the beauties of the longest rivers, the highest 
- ranges, the broadest prairies and the sunniest valleys, and of the spiritual entity 

that is Americas But we are chaining this very genius, when we stifle the devel- 
soopment of She Amerioan Shing: = musio stving to. 

The early were with a as : 

‘feel: that capitulat bed. somewhat +6 the Rurepean triditio. of overa. 
he wrote Porgy and Bess. It wasn't the true, wmstifled Gershwin, at his 

American best, but a Gershwin subconscicusly aware that certain European traditions | 
must be preserved, so that opera would be taken seriously, instead of as a ey 

attended as Park Avenue attends the Savoy ba llroom Harlem. 

the: mouths of who ourrently desoribe themselves as 

| ae as American as the Model T Ford. Bad Amerigan orchestras ond dence bands: ae 
purvey bad musio, and it becomes correspondingly ante In 

and bad ere the ‘Or ly true 

The inoredible of. today's brass playors. in | 
to progress in new orchestral color. The ability to capture and perform the 

inoredibly intricate rhythmic mazes of the American metres ere additional invaluable fj 
contributions to good music, end should not be ¢ondemned as with phrases 

gettin’ in tho ond swing: nt | 

own. of our own mus from to swing, are 

of course, ‘the: very. of the lassifiostion, ond « even the 
jitterbug, are in their part. of the énerioa: 

however, these: elements have: token over to. ‘an extent completely 
| eres proportion to their importance in the American secne, and the soo

ner ve nl 

down the nose at our oatoh phrases, instead of at our music, the socnor will 

na comple: and barriers she mind of some future American 

| We thot Major ¥illeon us, Wistert) will: be ‘ving us onothur 
picture score: one of these His for The Little Foxes 
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thy approa aches reli 
‘specehes anc the pleyi 
-teon nationalitié: 

France's 
ferret our gone ‘official representative of the country whose National fioliday. 

that. éffici a1 may be found right in the UNRRA team ruining the Center or in 
Milit ry mearbye The speeches are thon addressed dircotly to ‘roprosenta= 

Tig. aust review ‘the: parades. and Jon in the colebratio." 

: ‘Three Leading Articles, 

| the: following are not, properly. peated: to the 

of pictures we think that their appeal is universal as showing the part that 
music plays in modern both now ‘end 

“Inside Germany and Austria 

“Freedom Square via “About one and a. half ; persons. - those whe 
Boulevard. ." were forcibly brought into Germany from all the overrmm 

countries to serve as slave laborers or to be incarcerated 
camps are still in Germany and Austria and many of them my 

main thsre for enother six months or more, wider UNRRA. eare, before they can bo 

repatriated or hel ped to settle in the coumtry of their choosinz. The DP Ccntors : 
run by UNRRA teams have, therefore, become for the present sonething of.a “nerma- 

nent” home for these people; and as they regain their health and strength and fee 
vived interest in living, community adtivity - such as DP Center 

schools musie and entertainment - flourished. : 

that center, as th ‘every other of the. that. 
Life. ." visited, there was an orches tra, As o matter of fact, 

some Centers there were two. and three orchestra ving, 
with each for ‘These musicions never lacked an audience, not “even 
during rehoarsals music is just part of their lives. They love to play the 

me: Anthems of all the United Nations, and some groups are so partial to the Ameri-- | 
cans: th.t I've heard "Yankee Doodle! as the theme song of several orehestrase On 

One occasion, the presence of some visiting Ameriosns prompted one conductor to. 
treat his audience to a rendition of what he considered word in popular 

Tt tumed: out be "Yes. Sir, That's Baby. 

holt days. ‘of United are wi ith on sm 
fervor. July Fourth was the occasion for parades and) 

g and singing of 'The Star Spangled Banner! in which seven- 
Yepresented among the DP's took part. I saw Day 

uly 14th similarly oelebrated in othor Centers. The DP oc Cus. 

United ons Relief. end Rehebilites tin 

select a conductor, it canvassed the great organizations and emsulted the recog= | 
nized masterse Stokor: ski reoommended sensitive young: violinist 

Singer. | | 

He and led a great orchestra that was the pride of the Soutineste 

| “An ‘returned after govering hundred 
and servicing DP Centers cperations in Germany and Austria, roperted 

on his first-hand observations and desoribed the appearance of one DP Conter in 
 @ Austria: "At the entrance to the Center, there was a tremendous erohway, over ‘which 
was sign, ~ tUNRRA - Welcome,* with *Welcone' printed in ten lenguagese. the 

grounds of this spotlessly eloan Center wore squares. In one area was ‘Precdom 
Square? cnd in another: (United Nutions Square.t You sould get from one square 
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much older art...that of music 

| ‘Musto in 
By Lionel in The Reporter 

tt a of. delight to me that. as ‘Hollywood has in ‘hte, ite 
sense of musical has. kept with 

am no personally to enjoy, physically, the enormous which 
B = swarm the’ Hollywood Bowl in summertime. But I rejoice in the proof these crowds 

afford that Hollywood, the of the motion — to 

f elt happy, also, over manner whioh the word: over. the 
Golawyn-Mayer studio one day..."Tosoanini is on the lot." I wasn't tore, but I. 

how the long avenue dow between the stages, where Tos vas being 

oonducted, “suddenly swarmed with fellow-worker s+ 

Personally, music friend: of nine a tines It. he 
: ‘Uisten to music. It has been a joy to create it, in a modest way. I am natur i 

qT sproud of being an actor. I think actors have contributed much to the well-being of 
_ the werld by taking people's minds away from their troubles for e brief times But 

musio has that same faculty. And its operation is not ‘compri cated a8 ‘thot of 

acting. It is rather difficult to appreciate Hamlet if you are alloved to hear only 
vortion of one act. But music is available in all lengths to sult your: moods, 

short little musical interludes, ond 

I very fond of. good olassical buy the new ones. in. 
Be: pleases mé no end to have the record sulesman tell me tet for the size of the — 
| city of Los Angeles record sales in the so-called classical field stand at the top 

the That is jus another of nusical conseiousness in Hollywood. 

Jose Iturbi, Leopold Stokowski, Eugen Zador, Herbert Stothert, Werner 
Sen, Jascha, Heifetz - these are orly a few of the really fine artists motion pio- 
ture or radio. contre. cts have enabled us to have as neichbors. The presence in Hol- 

lywood of these o artists is undoubtedly another reason v:hy our average musical appre=_ 

ciation is so high. You can't rub elbows every day with. musical greats without. abe. 

 sorbing a little extre musical knowled: ee, by onpillary ettraction, so to Spock. - 
And thea t's a good thing...for some of us may wonderingly enjoy a great picoe of work 

when we first. hear it, “without knowing. ‘Bach, for is a to fone 

My. on first with Bapti come ‘about when I ‘to. go with ny father, 
twice a month, to dinner at the home of Thomas G. Patten, viho later beosme post- 
master of New York. He had one of the first of the mechanical piancs, with 

. ent music rolls, among them four Bach preludes and fugues. I played ¢ all tho rolls” 
ee Big had, every time we were there, and of then all liked the fow Bechs the Desk. 

In fact, I liked them so much that, being of an acquiring nature, I got them all, 
md moree I didn't have tc acquire a tas+ te for Bach or other fine musis, anymore 

than I hed to cequire a tasts fer jam. . I don't see why enyone should have to | 

confess why he likes plum But Potten's personel enthusiasm for Bo ch nade 
Listed that ry musical were 

for list cening. to. music, nost arent conpositions within which 
| the attorticn of anybody, the voice cf the barker cutside the 

Club in Chicago. This attention once captured, naturally every visit or repetition 
Aincrezses the interest, and new fcceots are discovered in eny gem of music as one 

more femi liar with is for this. reason that traly or works 
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THREE LEADING ARTICLES continued 

came the: Ware was a in Special 
—_. he happened to have some very deep convictions about the equality of sacrifice. : | 
a He was wmmarried, able-bodied. He felt his honest responsibility was to offer his 

life as a ‘shooting soldier. And that's the way he ‘went - with one of the first of 
s the Texas outfits. He did his basic training as a common dog-face, but there wasn't 

chance that he could leave music alones wha t was division commenders 
him to. their bands. | | 

Some of the: stories of what he ‘aid with them would prove delightful te poste 
: ‘lovers, There was the occasion, for instance, of a war bond drive in Houston when | 

Jacques wuloaded. with a big band from trucks in the seotions People stopped 
of course and prepared to hear "The Stars and Stripes Forever." Instead that. semi= 

Boircle of straight-grained GI musicians stopped traffic for Blocks. with a perfect | 
@ rendition of Bachts Fugue in G Minor. Office windows went up. People sat on. tekesec : 

Streetoars stoppod. Motorists turned their: The ovation was terrific. 
So was che war bond 

‘the outfit was shipped to tho ‘Paoifio, end there. was no time for ante: 
: pag Here Jacques Singer crawled into the foxholes, with his carbine and his eren+ 

He nad three: and years: and bronze battle stars: for ite 

hed hoard bofore ‘the story of the first 1 mus on Corregidor. ‘ond had: hee rd hord- 
bitten veterans describo. it as the most moving moment of their lives. Wheat I didn't. 

was that the musioisns were faned Division Bond, and ‘that ho had 

big rook | Was still a and dead: were evorywhe 
The band was moved in despite the small arms fire of Jups still holed im caves in 
the: face of the Rock. Carrying its instruments, but still in. full battle gear, it 

| WAS hauled in trucks from the battered the of. the where the. old 

2 wale bandages, the hurt and sick who asked to be lifted close mmough to sec and —_—siJ 
hear, the exhausted, sweat-stained GI's fresh from mopping up, the tirod ond 
guerrillas, who came out of 4 he brush to lean on their rifles. At wos a 

Jacques: #inver gave the dom ‘be “iis band, its on the nt its 
teat, burst into the. crashing chords of WA Mighty Fortress is Our God.” Kon who 

were there tell me the: entire Rook, seemed to tremble with the emotion ‘that 

4 
q 

“Why am I thi use my “Jaoques walked inte my ‘office 

EL the other dog. Out of the service now, he onne in to say hello. He's thinner, more | 
quiet, and in his eyes is that look of every veteran who laid in a foxhole with > 
death. Hets taking the rest he deserves and can afford and says he hns no plans» bas 
but. like all veterans he hus ‘come out with a drenm. He'd like to form on All-Vet=— 

Symphony Orohestra, and take it out to the people, the people tho 

| | by Bill Cunningham 
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stater 

isn operatio, has written to me of Dave's love for the and hunger for 

of. thousands of those 

@ any doubt whatever, will he countless GI's, like Dave and his tentmate, who now know | 

those who ‘have: been ‘edueated! 

~ deal to clear up the confusion that creeps in from time to time, but would also. ‘give a 

soldier who. actually voluntecred for KP because he'd heard it was the meanost. 

| THREE LEADING ARTICLES continued 

orchestra conductor who turned down a soft commission to soldier the war as an en= ) 
- listed man, has brought in many letters that glow with warmth. This one, from a oe 

in another city, the ‘fevher of a himself, can for all: 

“phat Jacquie. thon story a ‘ged to thet there are men 
SS his. type who sought to serve the hard way, and give their. associates. ‘something truly ae 
beautiful at the same time. One of Davets ‘assooiates, who shared a pup tent with 2 
him in England, throughout the North African campaign and virtually all of the 

them while the going was toughest. 

: to North Africa, and when you ‘mentioned Jacques Singer's eyes, which likewise got = = | 
lock somewhere in a slit trench, that ‘fits. hundreds” 

: All-Servicemon' s Orchestra and play to, and for, the. people. Among then, without 

beautiful music contuins. something more thon tricks | understandable only 

gr - comes at a psychological time. Mo ybo more parents will come to wmders+ and — 
§f the many sons who've come back and found it so hard to forget, and appreciate o bit oe ae 

“more why it is absolutely for their ‘Sons to remain at 

| 2 men. with tthe of those in the fashioles with as 
| you wroto. it, oame back from time to time, despite all the love, the solicitude, ‘the 

helpless help that can be offered, and I am sure thet the dow bent of Singer's: bate 
on = as one who. knows, who: understands, because he went through it with them = would = - 
not only serve 28 oO great personal inspiration for then, would not only help a. eres oe 

pirents an opportwmity to steal a glimpse into. their sons! innermost souls» Through 

that, they might finally reach what might ‘bo a rensonable unde rstonding of what | 

“Myself, the more think of the. opie of ‘this parks young: 

in the Army ond he wanted to see what it was, the bigger it gets and the rfore. meer eae 
it seems to haves Certainly the world of major music can forever cite him as one 

B of its own who not only proved something abcut top flight musicians, but about top. 
flight music in the toughest challenge thet could possibly be flung at elthor. But —— 

waperted: ‘Sy Ball Cunningham 
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SARATOGA TRUNK __ 

It a to hear once a. score witte: in the early ingrati- | 
ating and simple style which brought Max Steiner his first film music acclaim. In 

— realizi he tremendous scope of work that faced Mr. Steiner when he set out to —— 

score Sara oga Trunk it is welcome to hear the pleasant and forceful job he has done. . oo 

| pict The ure is a long one and I feel the direotor has happily relied upon Mr. 
< Steiner's. ability to write music for passages which no amount of two dimensional | 
acting could adequately portray. It was a relief not to hear bombastic oriss 

 scorded each title as the film began. Instead a most subtle bit of music was written ve 4 
_ @ > and a sense of movement from one place to anothsr was given prior to the opening 

_ seene Wherein Clio and her entourage was seen arriving in New Orleans. This is so 
. @ different from the neo-Homerio style that Steiner used in Dive Bomberse A most 

“piquant quality was introduced with ditty sung by a charcoal seller while the 
B cra traveled about New Orleans. The music was written and made part of the thematic — 

| material to the natural toes of the voice of the crier. However, one of Mr. Stein- | 
-erts tendencies is to overdo a good things this particular triok almost reaches = ~~ | 

- that pointe It would seem to me that such a novel idea would have been more arr eh a 
4f 16 had not been repeated again with the up of streot orios 

the: chimmey sweep and the blackberry hawker. 
In the early 20s the silent movie house soon 

violins in tremolo style would evoke an emotion in the audience onywheré from <n os 
to feare I somotimes wish thit a fine be placed on composers who use the 
tremolo effeot every time they want the listener to register fright. Upon Clicots 
entrance into her mother's heme it. seems to me that it would have been better for. 

- @ the music to have been written in disturbing chords rather than stormy, low regis= Pe 

tered violins in tremolo. ‘This dow should rule ont Bissioatto harp notes: ‘used 
the same purpose. 

@ Mr. Steiner. ‘completely his score ‘her ba ‘(plotori~. 
ae ally, only) by doing an excellent piece of writing for the French market scone whi ie cee | 

you will find not too wmrcminiscent of the sound of s carousel. This is not the. 
“ @ music of an Eastern Bezaar as we know it but imitates the cacophony. that would be oe : 

B heard from the general babble at such oa market. An amusing change of mood is set. oe. 
§ during this scens with the introduction of Clint's theme - sensuous, yet with great, = 
§ humor. During the first few measures the listener gets an exciting feeling Ghat 

oe | ~ something most provative in basic human emotion is about to. happen end as Clint. 
--appears we lnow it will. However, at this point the music evolves into humorous 

neo#Texan melody. Unfortunat ely, Clint's theme is played practically every time. 
Ur. Cooper makes his appearance on the screen. This is one of the things lire Stein 

should overcome and is quite reminiscent of. his loitmotiv of ‘campos ing as 
given moximum treatment in Of Human Bondagee | 

Mre Steiner, or the director, was most astute. in. Miss. 
| French songs she does. The charming quality of her voice and her engeging personal- : 

ity are great assets in giving one the fecling that her musical interpolatims are — 
not overdonge Miss ‘Bergman may be. heard in an equally engaging manrer in The Bells 

f of St. Mary's, this time in Swedish. | She has 4 simple voice but it directly fits 
the picture. It is very important the music written, Lor film fit She” 

and is hoy written an idiom for Femovede 

Linitatione of the he niko ed ‘the mus to an eno- 
B® tion within the listener which could not have been done othsrwise, as no words were 

‘Spoken and camera wos kept far away from the actors. The complete 
their love is told by simple and direct thematic m.terial. 
‘Considerable credit for tho sound of Max Steiner's score must be aes to ‘Simard: 

Tain, whe was in charge of orchestrating the music. Mr. Kalm did not score for huge — . 
masses of instruments nor did he use over lush harmony. Because of his judsod ous 
Sense of orchestration the sound track was never over-crowded, 
It is such a score as the one Max Steiner prepared for Saratoga Trunk, orches= 

trated in a satisfying manner, that thg,road back will be r: lit for the othor major 
Studio music chiefs proving filn 

Place, and mood of the story. 
mus be written accordance | the” 
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0 oF CURRENT Mortar FROM THE VIEVPOINT oF INTEREST 

thers is never a dull moment in this exciting tale, steeped in 

| -counterplot and plot, in which the | "new Dick Powell" is the strong, silent man who 

works his way through every obstacle to final success and the promise of romance to 
come, pitted against Walter Slezak's inimitable and wpredictable brand of villainy. 

§f With its smooth direction and acting, arresting photographic angles and the team of 
Bakaleinikoff ond Webb, wnbeatable for picture of this oaliber, supplying a dis- 

_ tinguished score, ontertainment value rus high and is excellently maintained Seow f owt. The music covers a whole gamut of mystery and suspense, subtly orchestrated 
— for mood and color, with all the hair-raising ond skin-tingling effeots which these 

gentlemen know so well how to produce: low froquencies which shudder, monotones that 
| break dovmm one's resistance, topped by weird overtones and wide spacing of intervs 

on ogcasion a beautiful texture or « noisy (snd how fight. 

next, “CORPORAL HAR CROVE?, (the Side of Army Use). Dir.ReThorpe 

Musical Score by David Snell 
kn amusing comedy: to the earlier film, which the of Walker. ond: 

¥ynn to the attention of picture fans when Mr. Hargrove's popular book was upon 
- the screen. This war has not fathered any such film as was the Chaplin olassic, 
Shoulder Arns, but other days, other ways, ond while the story is nothing more en 

series of episodes strung together for laushs, it is £11 well done and provides 
entertainment and relaxation fora leisure hour. The ingenousness of Corporal Hor= 

grove. ig refroshing and Keenan Wynn os his ethienlly befuddled playmate is price- 
lege, ag. always. Music is purely ineidental but appropriately and pleasingly in- 

into tho ‘Maturc=Fomilys Running time: hour and 40 minutos» | 

DANGER ST@IAL, Yorn ox_Bros. (itystery in ‘Blaok-and-White). Direct ort ‘Robort Florey 
by Adolph: Deutsch. Musical Direotor: Leo Fe Forbstein 

exceptional phy that is standard for James Wong Howe marks this well- 
knit ond absorbing orime-does-not-pay story, with especially noteworthy the shots 
which show the planes of Feye Emerson's face end make them become highly 

ings Interpretations are convincing with sogial and ethical values properly main-— 
tained throughout, and Mr. Deutsch's soore builds up the emotional content in his 
own recognizable idiom. It isa new slant to heve this maker of epic scores do- a 

tailed for a crime picture but he oertainly contributes interest and varicty to the 
- musical background, with the ninths in sub-cello frequencies giving a good fillip 
to the main title ond the treatment of "It Had To Be You" well carried out ang: not 

Hatur o-! Family. Running timo: 1. hour and 25 minutes 

DALTONS RIDE AGAIN, thebbere Ronantioized). “Direotors Rey Taylor 
“Mus ioal Direotor: Frank Skinner 

To many picture roers the glorification, or at least he: of th 10 

: ters of certain notorious Amcricans and the transforming of them for screon purposes oe 

into Robin Hoods. or other simile heroes cf romance or fistimn, is something to be | 
a deplored rather than encouraged. With a1). the fine men in whom our history abounds, he 

why select outlaws, » bandits or gangsters for our youngsters to. see and possibly 

© Inte, in a period when juvenile delinquency is causing us such grave comoom, oven 
= though the evil-doors sre brought to justice in the end. The Dalton Brothers, like oe 
Jesse James, Dillinger and the cthers of their ilk, had best-be left in their graves, 

not made the subjects of present day thrillcrs built for boxcffice exploitation. ae 
| | This one is marked by the usual shooting, riding and western soenery and while well 

- directed and acted its appeal is limited. Music in the picture is only used where” je 
Sooring is needed very badly and consists mostly of well worn western thenes. In 

| Ee fact the best thing to be snid about it is its very eff eotive end most om fying 
| absence during most of the proceedings. 
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SPELLBOUND, Vanguard-Uhe “Direotor: Alfred Hiteheoek 
Music by Miklos 

A thrilling of the human mind, the depths of mbidden 
 Seientifically handled as to script and with superb acting under inspired direotion, Soe 
the ethical and social values of the picture are balanced with those of entertain- — 
ment toa rare degree. It is refreshing to have psychology dealt with in such an 
intelligent manner on the soreen. Musically, also, it ranks among the best. Seldom 

has @ score been called on to contribute as much to a production and Dr, Rozsa has 
solved the problem magnificently. With the first measure of the main title he enters. : - that extra-dimensional element which betokens abnormality, a floating state of sus- 
pense indicated by high frequencies, wmusual overtones, transparent orchestration. 

_ Then very sanely a strain of sentiment emerges, fading as the story begins, with no 

-musio mtil the meeting of J. B. and Constance: it comes into being, beautifully 
orchestrated during the walk, subtly varied, in low frequencies with a cello solo 
ae when she is mmable to sleep = muted and in a high register when she enters Je Bets 

rooms So it prewils throughout the story. The four-note love theme is entrenoing, 
its recurrence sublimeting audience omotional reaction. The amesia thene, as noted, 
suses the vibraphoe with telling effect long monotones, sudden biting accents, un- 
expected warnings, all are cleverly interwoven. As in Bewitched, the present title | 

of the picture is mfortunate, connoting as it does magic or witchoraft. But in 
‘spite of it, this adaptation of "The House of Dr, Edwardes" is a great ond entertain- e ce 

ing ploture, beautifully presented. Adults. Moning. times, hour ond $6 

THEY WERE EXPINDABLE, Bis tore). Director: John Ford. 

“Musical Score by Herbert Stothart 
| ‘and etiorbing wer picture, outstanding in every. way, with act= 

ing end photography exceptional. It reveals, moreover great understanding of the 
anya courage, suffering, loyalty and the indestructible sense of humor of our men in wars. cee | } 
end by its portra vol of tolerance and genuine patriotism will play a large part in 

| ae helping. those of us at home to a deeper comprehension of o
ur retuming soldiers, _ = 

The soore is excellent, consisting mostly of arrangements, of well-lmowm airs 
exaotly suitable for this type of picture. It is by turns Bay, nostalgic and mar= 

tial, with the poignant simplicity of taps pla on the harmonica and the plaintive 
ae Spanish song in the Canteen as the news of Corresidor comes through, highlights. 

Mrs Stothart uses his music sparingly and, therefore, all the more effectively: it 
| expresses” sadness, desolation, fear, prayer and friendship and rises to powerful 

climaxes of heroism, making o real contribution to the quality of the pictures 
Sound effects, also, are 4nterwoven. into the background with great sensitivity, 

a) for instance, the marvelous murmur of the sea breaking on the beach near the end of 
the picture with absolutely no other soud to mar the rapt stillness of o moment | 

| "symbolic end fxteful to a high degree. This is true artistry, both musionlly and 
“photographically and its impact in the scene ind 

CAME OF DEAT, RKO, and Chilis). ‘Minne 
by Paul Sawtell. Musical Director: 

An spite of a cast and some good photography this is an wpleasant, not 
pay” actually dangerous, pioture. It is lacking in entertainment value while replete 
with homicidal suggestiam for anyone in an abnormal frame of mind, nor is it exactly | 
oo She type for servicemen to enjoys As a horror picture it mav appeal to those who 
- gare for the type but even so it has little to. offer. Mr. Sawtell. has done an. ade= % 

quate and workmanlike job on the score: its danger signals, , sixth sense, etc., are 
- well interpolated and orchestration is better than average, especially in the eerie _ 
sequences but it is too long, the musio in the long draw out pursuit becoming repi- 

3. —titious.— However, it would be nearly impossible to write a good score for a picture 

of this oaliber as the use of imagination or expression to any extent would seuact the , 
utter lack of quality in the film all the more Adults 

time: hour and 15 minutes» 

| 
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SARATOGA TRUK, Wamer Bros. ‘(Lush Director: Wood 
Music by Max Steiner. ‘Musical Director: Leo Fe 

ae Romance, gay and audacious with a new Ingrid Bergman, vivid and scintillating, a 
Gary Cooper never more. dominantly handsome, superb and wderst tanding direction, a 
hand pioked cast and Max Steiner's most imaginative and hating score all this 

against a fascinating background of authentic American atmosphere of a bygone era -_ 
more can one ask for in the way of entertainment? It is all so rich end lush, 

so beautifully conceived and executed that it can be described only in 
| _ From the moment that the vaguely silhouetted backs of Clio and Angelique and the 

| grotesque outline: of Cupidm are shown on the shadowy docks and we follow them — | 
-. through the strects of New Orleans in the early morning hours to the sodompenisnent 

its. captivating. street cries, wmtil the final scenes in the over-omate rooms of 

a Saratoga hotel, the pace of the story in its steadv flow of interest overcomes 
 § the long runing time of the picture. The part of Cupidan, played by the.dworf 

. derry Austin, is a a delight, adding immeasurably to the entertainment of the idias. : 
tion and the Angelique of Flora Robsm end Mrs. Bellop of Florence Bates, are also 

especially noteworthy in cast of which every member performs ‘brilliantly, with. 
- exception of Ethel Griffies who perhaps through no fault of her own seemed moonvinc~ 

dng in the prt of Mrs. Van Steed. “Steiner gives a magical setting to it all, ine ae 
tune with the narrative, the music with its restraint and delioscy adding at oll 

times to the enjoyment of the whole. it is colorfully and conventionally orches- 
trated as befits the period. The oe Songs are wmusual and lilting, and the 

gossip sequence in the hotel with its/umderourrent of feline both 
Adults. Running hours and 17 minutes 

VACATION FRO MARSIAGE, British. (Yo ar and Nedlock),. Director slexander Korda, 
Music composed by Clifton Parker, played | 

it ‘and well written English comedy-drama, very much of 
# much more worthwhile than the title micht lead one to expects — Robert Donat has the. 
faculty of making one share his. experiences: from the diffident, prosy clerk. there 
is a gradual and oovincing change that ‘brings him to his real stature and the 

and development of his wife and himself both is a pleasure to follows fa; 
+ feet under the intelligent and expert. dircetim of Alexender Kords all the proteg- 
a onists give a fine sense of the realities, So much of the film is of a documentary > 

 gharsoter that without the superb balanae achieved-the story. value might have been 
but ag it ie. sory movies give one so normal a renotion. Cliftm Parker. 

and the London Symphony hestra supply o pleasing musical backgrounds The main 
title is appropria ately humdrum and oonservasive and it is interesting to note the 
change of mood and tempo and the intriguing rhythns thet steal. into the score as. se 
_ the tale ‘progresses. Typically British is the trentment of the men singing "Roll A 
Our The Barrel" and "Svenee River." Photograrhy, toc, is noteworthy, especie 

scenes from the Crow's Nest and the dim, 

Musioal Director: Edgar Pairchild 
s so. intelligently directed, excellently maintains the of the Conan 

ae ‘Doyle tradition and this film is one of. the best to date. It.ie especially dis ins 
guished by photography that is outstanding in composition, lighting ane 

The settings of foggy London and later. of a Swedish ‘shin sailings to Al- 
 giers are importent in enter tainment’ value and so fs ithfully portrayed is this ocean 
voyage that. one feels one is actually participating in it, without the disconforts 
of travel. Inoidental musio is in the right vein and most enjoyable are the songs | 
So expertly cued in: "Flow Gently Sweet Afton" becomes part of the plot end the = 
first song Sheila sings is a typical English p.tter type. But the highlicht of them 

ell is Dr. Watson's rendition of "Loch Lomond" - a maisterpicee of charactorization 
-.—f and deft humore The ghythm of she ship's engines beoomes a part of the score ond 

‘ 
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Music by Franz Waxman. Musical Director: Leo Fe Forbstein 

Franz Waznents. score ‘end the photography of James Howe are the best thincs 

about this picture, which in spite of some hair-raising moments of terror and sus-— oe 
‘pense leaves one with a feeling of distaste for most of the characters concerned. — 

ee one exception to this is the little London slavey played by Wanda Hendrix who, =| 
_ seemingly just stepped out of the pages of Dickens or Victor Hugo, gives an amazinz-— oe 
ly touching performance and manages to steal the show from the experienced cast of, 
top names surrounding her. Lauren Bacall and Charles. Boyer, on the other hand, 

§ Contrary to exvectation, do not team well and the Bacall sex appeal is so overdone ee 
times as to be almost burlesque. The producticn. itself is loose knit and so full 

of horrors on one hand, and of repetitiovs nobility, disillusionment and sadness on 
other, that its entertainment value is much to be questioned. Certainly it will 

| foster no good feeling for Britain, but perhaps it is so intended. The Viaxman musio, 

as always, is most interesting and envelops the tale in mystery and tragedy with a ~ 
_ Woegnerian suggestion of Fasolt and Fafner in the wide spacins of intervals, low fre- - 

quencies and intriguing sub-orchestrationse The faintly indicated theme which re= 

ours is reminiscent of Brahms E Flat Minor Intermezzo in "slow movie" - the first — 
four notes, groping, despairing end finally triumphant. The transition ln photo- 

graphy from the distant ship crossing the channel to the ship itself isa ranarkabdle 
shot. The close-ups and the fog effets, are done. Adults 

Running timer hour and 66 minutes. 

rows 70 Varner Soin) Problen’. | Dire Frederick de Condom 

-Musio by He Rowmhcld; Leo Fy Forbstein 
“Questions the day are here presented effooti vely by We wi th pro- 

| _ duotion values good, soting and direotion in goneral well balanced if a trifle slow 
paced. ‘The theme of too hasty marriage in vouth and undeveloped character before 
marriage is oe which is of paramount importance just now and for this reason 

= dally the picture will be of interest to almost everyone heving to do with young 
people. Settings are simple and unpretentious, in keeping with the story, and music 
is appropriately used throuchout, with the theme song tuneful and pleasinz, 

perhnps a trifle over-emrhasized in some pla 06S, 
| times 1 hour end 30 minutes. 

Musical Director: Howard Jackson 
‘Built on the: Anes of Grend Hotel end its sequels, human 4s as 

in a fashionuble nightelub with its atmosphere. of forced gaiety and luxury 
bidding sadness and tragedy. Production. values are good, ethical ones doubtful and 
entertsinm: ont is purely motter of tastes. Howard: Jackson has done well, however, 

the music. Its. interweaving of Latin rhythms is authentic ond. delichtful and its 

_ challenging ond fiery dances with their superb vitality forma perfeot bac ckeround 
for the glittering, kaleidoscopic. episodes of the pictures amusing, oyniosl, thr ide 

near ond finally melodrama. Fine cohe rense is. expressed ‘throughout. 
Maton mining time: 1 hour = 

DETOUR, FR. (Fate - Directors Bacar G. 
Musical Score by Erdody | 

sordid: om ‘whi oh, though in general well acted is negs in every way, has 
nothing inspiring to offer and while dealing with a side of life thst 

| - exists, results in. ontertainnent of doubtful st There is no relieving bit of 
humor nor strength and the musio outside of a lit tle bec utifully played Chopin 

(which wmfortunately turns into boorie-woogie, cleverly arranred, however) is insig- 
nificant. throughout. Of importance to the plot was ‘romantic danse tue, song. | 

which to the two young people meant hope for a happy future, but in the end simi- 
fies oll its. desperate failure ond beccnes the symbol of all fate. The background 
musio is bleak, befitting the mccd engender ed of the utter Pups of Lifes ‘Adulte: 

a 



aD ‘TELL, Columbia. Crowe Up). Richard 
Music Score by Werner R. Heymann. Dir: M. We Stoloff 

A modern comedy of modes and mamners after the “Junior Miss" pattern. 
. It is very amusing and well acted - even a trifle overacted by the grown-ups = and | 

if, at times, slightly disconcerting to the older generation will undoub 3dly be i 
sane enjoyed by the younger. Jerome Courtland is. delightfully natural and refreshing — 
and Shirley Temple charming as befits her years. However, this cannot be classed 

§ as 4 family picture for the subject 1s sophisticated even if brought dow to an. 
s early tteen are level and it is not suitable for all young people to SOCe ‘This is 

a great shame for Shirley is the heroine of the movies for many. young people and a : e 
is too bad that her first adolescent starring vehicle should be one of this type. — : 

_ Music, ocourring only at the beginning of the picture and to point up’the love 
is ‘Running times 1 hour snd 30 minutos. 

Musical Soore by Nathaniel Shilkret 
“Well: written end entertaining comedy, with science as ‘applied to avine 

- story an wmusual ond amusing twist ond the four scientists adding color and comedy 
the whole. The score throughout is. good with the opening music especially 

 gessful in setting the moods | Best musical number is the arrangement of Stephen 
Foster's Cemptown Races, smg by the four gentlemen of science who ere out, = deat ne 

the. racing game with, of course, the usual Mature=Pomi ty. 
time: 1 hour” and minutes. : 

portor THAT WOMAN , Poramount.~ (Girl end Gangeters). “Direotor: Lew lendors Musical Score by Alexander Laszlo | with dated settings, the usual banal sequences and 

_ poor story continuity. Onoe the picture gets wmder way, however, intercst is fairly oa 

 woll sustained, thanks largely to the offorts of a hardworking oast. Mr. leszlo's 
= background music is worthy of a bett er vehicle and we hope thet before long he will 

9 + be-given on opportunity to write the type of score to which his sound musioianship ae 
hime -Mature-Fomily. ‘Running: time: 1 hour and 10 minutes 

“GETTING GERTIE'S GARTER, Small-UA. (Light and Fe reical). “Director: Allen Dra 
‘Mus ional Dircotor: Louis Forbes 

fistemoving with apt and amusing dialogue and deft delightfully 
| “orchestrated, fitting the situations like a glove. The anaesthetic sequence is 

—ipinal and stands. out in the present vogue for such scenes. those who the» 
type, this is good entertainment, well cast ond carried out. | 

Bunning time hour ond minutes » 

SUSIE SIAGIE'S, “Paramount. the Mo “Direotors John 
‘Music Soore by Daniele Amfithesatrof 

picture, high in ethionl value, that stays close to the dn the 
- portrayal of the life of the mediosl student. There are two outstanding things in 
the story: the character development: of Pug and Blijoh during the four years = the 

other the quality of the influence exerted “by Miss Slogle over the boys ‘in her house. 
: Besides” the acting and direction of the male actors ,which is superb,special mention. 
must be: made of the photogr phy, and.the charm and sincerity of Miss Gishe It is 

picture and rightly Soe Her latent fire and: elusive ability are even ereater 
than in the old days and she is not only a welcome, but a thoroughly worthwhile; — 

addition to the soreen of todays Mr. Amfitheatrof gives us a fine background 
not a continuous oe, but one in which conventional and sooepted effects | are mee 
with sound musicianship throughout. hy | 
Running times 1 hour: and 28 minutes» 
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BBLLS OF st. MARY'S, RKO. (Parochial Séhool). Leo MoCerey 
Music. Score by Robert Emmett Dolan 

beautiful rich in values both human and spiritual, 
ception, production, phot ography and music and with Bing Crosby, just being himself, 
_ earrying on the fine tracition he established in Going My Way. ‘Most of our stars 
-- register moods: and poses but not so Ingrid Bergman - her last three piotures, each 

So different, bear the scamp of great artistry. Moreover, there is psychic 
2. ati of. sensitive calitre in all of them. Under the outstanding directiom of leo | 

MeCarey, who is author «nd producer as well as diresctor, the pictorial excellence of 

film equals its cha vacterizations, There is comparatively little musio in the | 
oa picture but Mre Dolan Tanages nevertheless to. give us the flavor and savor of the 

story, with the theme ‘iong, log beloved, weaving its way throughout. In Sunbonnet 
Sue he showed us in masterly fashion what can be done in the way of incorporating — eee 
ae familier and. topical relodies into a coherent score with its own idiom. In the | 

§ “Bells" he is less suscessful but the song "Aren't You Glad You're You" adds charm 
 —§F to the picture and tc gether with the Ding Dong arrangement with Bing's solo, ce ee 

Hora Sanctissima org m background and the new sshool song about the senses, will 
surely ve a best se) ler and recorder. These sequences are logically cued in and 

backerowmd musi» sets the locale and the church atmosphere from the 
when Bing starts his day of discovery. Sometimes, however, it must be admitte 
“worldly” chords aid harmonic progressions creep in and detraot from 
fine all-over effe ot, and the soene Showing Crosby playing t organ is almost 

—— spoiled for anyon : with any knowledge of keyboard instruments Deoause of the way in 
§ whieh Crosby move } his hands over the instrument. It is too bad when a. vroduction | 
like this one faits in little things. like these. | The orchestra used was slightly . °° | 
larger than it se usually and playe exceptionally woll. Why did. the 

Bakaleinikoff, get no screen oredit? The recording by the way is especially fine 
| and those responsible for the placements of microphones and the handling of ‘weayrols 

should take be wh A picture for all to see ane. ‘Running time: a hours and bd minutes» 

LETTER. FOR on an Old Thene).. ‘Dire Jules Dessin 
Musicsl Seore by George Bassman 

bright and aesuming modern version of the old and tricd plot material ine: 
volves the excl anging of letters and photographs. Because of its fine giaracteri- 
zations and th sensitivity of its direction, however, the picture is. refreshingly 
pleasant entor: wainment. Very little original music is used - most of the extremely 
short soore ca: sisting of Kern's’ "All the Things You Are," and the eaually well- 
known "Trolley Sone" by Blan 

thoso. popul..r selections woul 
B ture: the mre “tune .te choice of material makes the soore lag far behind the dinlogue 

ond Martin. A fine, well thought out score instead | : 
have been. much more in the character of the sha. 

end actings Ewevor, since so little musio is used, the film is not hompered by ite © 
The music de tie main title, s vocal rendition of the aforementioned "All the Things | 

You Are," is dacffeotive. and misleeqing as to the kind of picture thet is to follow, 

The orchestretion is in keeping with the character of the music. The sequence bandage 
ing MePhersor. scrutinizing his face in front of a mirror has doubtless the bust 

| 

| 
4 

5 

A 

s 

he 

* 



Notes on Lennie Hayton 

Bdueated New York Public 

| a Brought to Hollywood to orchestrate and conduct for 

Orehestrator and Condust or for Fred Allen Show" 

“Took « own ‘band on tour 

Graduated Dewitt Clinton High School 

Planist and orchestrator with Paul 

end Conductor for Chesterfield Hour featuring Bing crosty, Jane Frohman, Etting 

(Bing and Marion 

Inaugurated Hit Parade Series for Lucky Strike 

| Orohestrated and Conducted Gola Show with Durante 
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