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-FORBHORD 

| Our. ‘Mieke. Portfolio is, we feel, of ‘First, 
a at contains the stirring excerpts from G. I. Jee which we had hoped to give you ear- | 
lier in the year but were able to "track down" only recently - and that by bearding . 
Mr. Applebaum directly in his. leir, so to speak, at the National Film Board of Can- = 

fs ada, which he heads - and which we are very proud to reproduce at this time. Sec-  _ 
ondly, because we are presenting, with younger generation of our readers especi- 

sally in view, excerpts from the first score of a young composer who “orashed" Holly- = 
’ wood entirely on his om and is now making good here. Girl of the Limberlost is whet - 
_ is kmovm in the trade as a "BY picture. Its production values are little more than 
. fair, but our reviewers ‘atase’: as with one voice praised the musio and agreed thet > 
without it the picture would have but scent value. Some of their comments together - 
- with Mr. Gold's description of how he came,to write the score and his methods of 
hardline it are published elsewhere in this issue “in conjunction with Dre Rubsa- 

ments illuminating article we think it should of interest to ell thee | 

as piteten Teachers! Institute Program this yoar included a meeting on this subject. 
Institute We. held at the Fox West Coast Boulevard Theatre, Saturday morning, 

November third... The ennouncement reads: "Planned in cooperation with the National 

Film Mustie Comeil for all teachers, to develop understanding of musio in. relation 
So the pt ctorial, dramatic, and technical requirements of motion pictures.” 
Admission Teachers Identification Card. The attendance was ere. tifyingly large, 

including more thon a thousand from the city school system and about five hundred — 
from the from Lone Beach, Santa Monica and other: areas. 

 &ondio and: Public. Service of the Motion Picture Producers & Distributors of: America. ae 
| oLlowing the showing of the Victory Loan Trailer "Bonds Make History” and the Frank © 

Sinatra short subject. "The House I Live In" (designed to urge greater rocial toler- 
§ ence among our citizenry), Mr. Louis Woodson Curtis, Head Supervisor of Music for _- 
the Los - Angeles City. Schools, opened the. with a messare of to the 

audience and the: salute to the. | 

development end progress of scoring a dr: matic. picture, dllustrated by sequence 

the picture Spellbound. was," said Mr, Curtis later, "the most. oomprehen= | 
give and brilliant paper on the ‘subject. I have ever heard.” The long-continued — 

of ‘the audience: further evidence of ite enthusiastic reveptions 

‘The ‘second half of the program Was. ‘tor ‘enimated cartoons, | 

Mr. Jose! Rodriguez of the Walt Disney Studios as speaker. With engaging charm. end 

clocuence, he’ clarified the difference in approach required by this medium, and 

presented as "sllustretions" a new Pluto and delight ful Elephant" 

Sequence from the imforgettuble Dumbow | 

: at is our “hope thet we my publish these ‘tro for the next, issue of 
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A Message Fron the Yatione] Film 

hy the Film Musio ‘tomar ‘ait’ your to the very ‘tine artione 
ss Dr. Walter H, Rubsamen, of U.C.L.A. » Which appears in this number and to the two 

: ‘special articles which appeared in the October issue of FILM MUSIC NOTES. “An Out- 
line of University Training for Musicians in Motion Picture Work" by Dr. Miklos | 
‘Rozsa, and "A Music Library in a Motio Picture Studio" by Monachus Minor. Inquir- 

music, which may be used not only in wiversities but colleges and high schools, 
‘Ve would welcome reports from schools which provide such courses. Librarians are _ 

ies are coming in to the Council very often regarding such courses of study on. film re : 

also asking for information on motion picture music. libraries. ‘These articles hove 

valuable information for above 

“The duties of the National Film Comoil are varied end we “wish to. 
all such information as is made available to us. The Museum of Modern Art Film * ba 

has a series of 16mm. and 35mm. films for educatimal institutions whi 
_ gives the history of this new art which shows all phases of produotim. Send to 
Arthur Kleiner, 11 West 52rd Street, New York City 19, for catalog. Brando Filus, 
at 1600 Broadway, New York City, can supply sohools. ‘na elubs with a correlated 

-- program of 16mmne films, showing an integrated history of the development of the 
‘Soviet Union. The production values have not reached the standards of the 
producers but the ‘of filns is most and written the. 

“Williams Memoria? Institute in New Connect tout, “writes piterial 
you. have sent to us is exactly what we wish to have. @ will use it as follows - 
for music appreciation classes required by all for noon programs when we 
‘present the 16mm. recommended films; for all school choruses, glee clubs, orches- . 

bands, once each woek." Counodl ‘weloomes such as how the 

We. are. to annomoe that ‘the beautiful cartoon, Pence. on Barth, 
ad Scott Bradley and released sevoral years ago by M-G=if,, is to. be re-issued this 
fall, It will be remembered that Mr. Bradley won the Nati onal Award for the best — 

-¢eartoon music in 1941. Be sure and urge your local theatre to show this fili_ - 
Mr. Bradley hes also a CARTOONIA SUITE.fors chool. orchestras » Which is available 

with only the cost of mailing. Address Scott Bradley, care of Car~' | 
‘oon Department, Metro-Goldwyn-Mayer, Culver City, California. Suite has: been q 

“Material for the: VE ADMAYS LOVED you Republic 
| Studios, with, Rachmaninoff music arranged and played by Arthur Rubinstein, will be. 
Yeady for distribution in December in preparation for the film's release in Janu- = 

_ Steiner, will be. featured also and matérial will be sent to all members of the - 

and other subscribers on request to the National Film Music Coweil, 
| Aveyue, New York City Joe material will be %o desiring 
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reach 870 pictures, not com 
this figure is the very minim’ 

| With the of new world markets, the sontinued demand for more bet-. 
ter motion pictures in this country, | it is expected that the yearly production With 

the short subjects. ‘According to some estimates, | | 
needed ve. the — demand 

entertainment throughout the world. 
All this, of course, means more 

- enough, musio in the films has not been greatly curtailed during the war. The many. 
musicals produced in recent years have kept composers, Pretty 
babes in spit e of the big drop in film productions — 

Because of their "esoape”™ and entertainment value, mostoals are bound to be 
Fs duced: for some time to coms. On the other hand,with production. planned to be twice’. 

_ the present wartine low of 442 piotures, » the demand for musical talent - composing, 

arranging, performing - is going to be somothing tremendous. — If musio in the films 
fared well enough during the war, it is going to reach an all-time high in the post- 
War Yes, indeod, the nusio departments at. the various: studios are in for Some 

prett ty busy dave. 
Will all this. ‘quantity: of film tipon its Goality?” per- 

ae sonal opinion is. that, far from deteriorating, motion picture music is bound to im- 
fs prove. A constant improvement: in quality has been very evident in the last few 
years. Not only are producers becoming aware of the importance and contributim of 

music in the making of films, but they are also becoming consgious of quality. 
However he case may be, definite trend toward the use. of more music in 

: tures is one For one thing, a oyole of biographical pictures of famed composers has 
dust begim. First, we had Chopin; now we are going to have Tehaikowski, Franz Lizst, .. @ 

Robert. Schumann, Rachmaninoff, as well as Schubert and Becthoven. music 
tore to educate both public and producers alike. 
But aside from ese great masters, our own Hollyv ood composers have 

| beet to bring filn music to a hich level. Mon like Max Steiner, E lerbert Stotharty 
alfred Newman, Victor Young, Franz Waxman, to mention a arc ‘truly, ropresenta> 
tive of high standard in orestive achievement. 

Composers: lnown also in the concert field, such as. ‘Tonsmn, 

eoters, technicians, musicians. It may be of interest to note here 

2 

this to make film mus she what. it. should ver a ‘real ‘contribution ‘the culture 

of TAG nations Rudy De The Score. | 

tye, were ‘dis cussing, Charlie ond this business of mus ie for motion. plotures 
and the writing and arranging thereof, We talkéd of over-all mood music ss opposed 

‘Mickey Mouse music, tight sketohcs as opposed to free sketches, and what. note 
"We agreed pretty much thet the picture writes the music, and no matter whether — 

the gomposerts nene is Steiner, Stothart, Newnen or Joe Doakes, the music he writes” 
certain sequence must reflect, or enhance the. Tomentio 

comic effect of that, particular film episode. 
“We who write music for motion pictures must. of necessity be dramatists of musio, 

ue rather then musiciens of the drama. This is a distinotion with a difference, bead | 
miless one is. capable of capturing the dramatic. essentials of a picture, no amount 
of musical ability, even of musical genius, will produse the. kind of soore Whi ch 

. Wins Academy Awards and the plaudits of the cognosoenti. 

"Next we rambled on about ‘tight' and "free! sketches. We were alluding, of 
, course, to the various writing hebits of our various composers. Some composers will 

hand an arranger sketoh of a composition wherein /every instrumente1 tone color 

oarefully indicated, so thet the arranger has only to transfer the music to the 
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continued 

“Other composers ‘the. other hand, write the nobles; with for or no indioa~ 
tions as to whether the strings, brass or woodwind are to predominate. Here it is 
absolutely necessary that the arranger be as femiliar with the picture as the oom= 
poser end, more he must have the same of dramatic 

"This brovght us to. a very interseting the of 

the arranger to music in general, and movie music in particular. We agreed that, oe 

even when the composer has made the tightest of tight sketches, the really 
a. arranger will find spots to add an occasional harp note, a few bars of woodwind re- 

inforcement for she strings, perhgps one solitary french horn tme, which Some 

the ‘motion picture industry has accepted wholeheartedly the fact that the 

American public is not only interested in the star and the story but the musical 
- backgrouds that often make or break the production. David 0. Selznick, leader ce 
. many new Hollywood trends, takes the number oe vosition again in back cing and re~ a 

lee sing to the public the symphonic scores of his motia pictures. | 
- The music of Since You Went Away was recorded in 1944 and sent to. four hundred 

stations throughout the comtry. According toa research check-up, same was 
heard and enjoyed by some forty million people. Last week, wider the supervision oe 

‘Borris Morros of American Recording Artists, Inc., the musical score of Alfred Hitoh- 
fs cock's Spellbound was recorded for commercial sale. Composed by Dr. Miklos Rozsa,  —s—> 
-. the Spellbomd nusic is reputed to be the composer's finest work to follow his. other 

|  merit-worthy scorings ‘Jungle Double A Song Remember, and 

Highlight of the of: Spellbomd mus wie. will the 

ce Concerto" played om two grend pianos by Godwin and Griffith, Hollywood's newest 
_ two-piano combination which is exciting the praise of all critics. The ARA album a 

will contain four records, eight sides, and will be released for consumption 

surprise nobody, according to Sidney Solsky but is nevertheless to 
of taste, whether mus leian ornote | 

‘The Martin Choir of one shildren will two 
ines for My Immortal Beloved, the Beethoven picture to be by Federal. 

the 1 new Morros-Willian Le Baron. company 

"The ability to create in itself an emotion in -an audience justifies screen mus ley ; 
Not that it must always be of this highly dramatic quality, but that it is super- — - 
fluous and out of place when it is not a distinot help end addition to the work of ss 
the actor. Music is all too often an interloper, .Sestroying the very mood so pains le 
stakingly achieved by actors entirely to ery soene alone in whi oh 
any music is out of place." 

How. do our readers: feel about this? 
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records 

‘take Rubinetein long to earn that 405, 00, ethers Ali 
record the Rachmaninoff Concerto and a few other pieces, RY. » Ms... 

Wagner, ‘Mendelssohmm, etc., and he was through. | 

did the Concerto in less than eighteen. hours ," he said. Mind would sey 
oe finished the rest off in a couple of weeks." 

“Which leaves him getting something like $300 an. hour. for his work, ‘And thats: 
bad at all, his face doesn’t even appear in the picture. | 

a Gold that ur. Gilbert of tin 

mente department at RKO owns one of the rarest instruments. in existence: an alto 
This is one for which Ravel wrote but even. some of the greatest 

symphony orchestras do not possess ones 
At M-G-M there is an oboe d'amour, another rare “instrunent nade known largely 

We think the: be of ‘snterest to. our 
There are, of course, a lot of superlatives available in. the pastels of insinu- | 

— into the public record a new director of the musio department at Radio City — 
- Music Hall. For oe thinz, the plant is the biggest. For another thing, the band 
in Sixth Avenue is the only permanent resident theatre orchestra of symphonic pros 
portions in the country. Also the new director of music, Charles Previn, is alleg- — 

| edly the first oonduotor of accoumt to lead his orchestra without a baton. Since 
that time, other noted bandmeasters, including Mr. Stokowski, have charmed their 

os fiddlers, woodwinds and French horns into sympathetic eccord with the mere and naked a 
hand, but it is in the reoord that Mr. Previn was the ‘first Preotitioner of the in- 
sinuant metacarpals without ben fit of wand. 

Ineluded in the superlatives may very well be the. rounstanoe ‘that ire 
tastes and choice in music and musicians: effeots more immediate auditors than 

in the world. How many persons may hear wireless and music box recordings is an 
. imponderable, but certainly more folk aré physically present when the ifusic Hall 

orchestra Guring | a oh ‘than auditorium to ‘the 

Whas- mekes Mrs Previn: more than Amportent-4 seems. to. that, an 
American citizen by birth and a Brooklynite to boot, his inclinations are ‘Yonkee to. 

degree, and ho hopes to bring to the. concert scheduter. at the Music Hall a reper~— 4 

tor of American music that will be national without being positively Jingo. 
 “] @ontt think a man nas to be a Russian or an Austrian to be a musician," he 
will tell you. “A grent musician may very well come from Pawtucket or Medicine Hnt “2 

2 but he doesn't have to. He may come from anywhere, perhaps Brooklyn, ‘but I have no. 

B . least prejudice against the classio composers. As a matter of fact, I like Braims. 
and have a great affection. for Sibelius. There are, you know, still persons. who 
“have a suspicion that Brahms isn't a great composer}" 

“Mr. Previn, if broken down, will even confess a leaning Sica 
which is a far ory from Brooklyn, Cornell and the Ithaca Conservatory of Music. ae S 

gentle, precise fellow whose only identifying hallmark of the professional is a | 
restrained but still distinctively fuzzy hairdo, Mr. Previn knows music from almost 

angle you cen nominate, indluding Hollywood. He has, figuratively speaking, 
- brought the muses to lunch at: the Vine Street Brown Derby and made them eoraously 
successful. This summer, before leaving Hollywood for his new Music Hall cssign- 
ment, he completed musical direotion of Holiday in Mexico, with Walter 

and Tlona Massey end Xavier Cugat's Orchestra and, at tho same time 
arranging the score for Two Sisters From Boston, in which Melchior sing ane which 

SOR elaborate deri ving fran Liszt and Mendelssohn. 

‘ 

ha 4 

Ma 

f 

he 

re 

‘ 

2 

* 

j 



TTBS... .COMENTS eontinued 

Musto lovers will find an ‘motion hadlored tis their at the 
“Little Carnegie. Battle for Music, an English presentation of Four Continents Films, = 

is a musical dooumentary of the. Londo Philharmonio Orchestra. Between renditions cn 

of Grieg, Mozart, Rachmaninoff and Beethoven, the members of this orchestra double — 

as actors playing themselves in their war-time struggle to keep the group together 

fF om a cooperative basis in the face of finenoial difficulties. Their story is Yepes——i‘é‘éiacsgzg 
_ titive, and as actors the musicians are just barely convincing; but the action is of | 4 
importance ony as a mus ical "book" hace hold the of mms to- 

gether 

Battle for Music the fron, ‘the beginning of the 
when the orchestra nearly became one of Britain's first war ‘casualtios. The. players 

| were determined to s tiok together, though abandoned by their wealthy patrons, and = § § 
they aimed at bringing their music to the larger popular audiences, gaining now ee “a 
port. in that way. They eventually succeeded, with the help of such people as J. 5. = 
‘Priestley, who appears in this pioture. The carly disappointments and steps 

_ the goal are outlined here, with the musicions playing the parts they took in real 
lifes ‘Only a few professional actors are included to round out the proceedings. oe 

The large helping of musio 4s the heart of this film, ond it is led by four dif+ | 
conductors: Sir Adrian. Boult, Constant Lambert, Verwick Braithwaite and 

se Malcolm Sargent, the vigorous style of tho last named being the most inter up 
Inoluded om the musical program are parts of Sibelius! Second Symphony; 

Delius! la Co¥inda, Beethoven's Fifth Symphony, Mozart's Fourth Symphony, Rachmand-— 
~noffts Concerto Noe 2 and Gricg's Concerto in A Minor, with Eileay 

i+ Joyce and Moisewitsoh appearing in the last two numbers named. Battle for Music is es 
desiged for those who would like to hear the Londm Pat Orehestre ‘Play 

through he medium of motion pioturcse 

movie. Ho made one once = ond didn't like it. Bat they him ho 
could play the kind of music he likes, he (geve ine 

Ee gavo in for the cock sum of ¥85, 000, For that weld ploy enything But 
“Rubinstein would nots 

When Herbert Yates. of Republic Studios wanted mo the. music. ‘for. 
“I apgroed,” “he said. ts Pinno Concerto No. 2 ond 1 

_ a little worried for Ropublge have & tot of to art ne 

Rubinstein, whose Hol is ‘loss than: ‘ines niles studio, | 
hes been. deluged with offers to make o picture. one-time child ‘prodigy 

| Foland, he's one of the world's two grentent living Plonists, and. pr oducers should 
see grent things for 

MBut always thoy want« to glow at he “and right. the: middle 
they wented to have somebody like Jack Benny come in and fiddle while I “egeest | 

Stuff like that doesn't appeal to his concert pianist's ile 
“When I play for money I want tc seriously," he said, "Othe will 

-anythine they ask me to for fim, AG porty will even strip to ‘the woist and Pla 
they ask me to." 

would, even, he added efter ittle ‘thought - out with sone 
‘That is, he vould if he new how, . 

It im'tt music," he doolarcd. “But it's got and it's: 
Iturbi because he's so good at it. Or is the word 

‘Onc reason hets keeping his finrers: erossed for is because it 
doesn't my boogie-woocie in it. 

"It takes a young studio like {Republic to have the guts to Son sonatas new Like 
putting fine music in piocture," he explained. "But Yates ond Boras me 

| | 

| | 

| | 
| 

| 



3 NEWS continued 

Although his musical course of henore wae made. vr. Previn in 
oh the concert halls of Europe, as well as the studios of Hollywood, it is as a New | 
Yorker with a Torker! point of view that he comes to the conductor's stand at 
the Music Hall. >. 

attitude of anyone undertaking the mus at Radio City is” 

: necessarily a cosmopolitan one," he says, "end can't be gu.ded by any regional or 
sectional tastes in amusement. There isn't any way that IT. know of checking. om what 3 

 pereentag se of Music Hall patrons are New York residents and how many are visitors. 
a Ce mow, of course, that for our special festivals at Christmas and Feast cer inter- 

ested persons come a very long way especially to be In event, ‘we have. 
to pattern our programs on a very brond scale.” _ eee 

| Mr. Previn was. educated at Boys' High School, ‘Brooklyn, at 
cs Conservatory of Music. At college he majored in languages because his family was 
 ombitious for him to become an instructor in this field as being more Sres neotenic. 
and dignified" than music. On the side, however, he played in undergraducte orshes- 
tras ond ran oa small dance band of his om, and it was clear in his own windy if 

his fomily, that, willy-nilly, he was going to be a musician. 

first professimal job was “musical secretary" to Gus. Edwards. ‘Pardes 
ee couldn't write a note of music, but his head was always full of tmes and Mr.Prevint 

-assignnent was to stick crowd the master and put dow in formal musical phrases 
> what Edwards would bang out on the piano or sing while shaving. Te! s had a Lot eoobe ie 

stately jobs. since then but none, he admits, thet was more amusing. 

am very anxious that friends and of the Music Hall should 
ek ee: tm not coming to the head of the music staff with any violent or revolutionary > 

ff notions," he says. "The formula for success here has already been evolved by my 
predecessor, Mre Rapec, and I admired him greatly both as a musician and showman. = 

| Whatever I do will be along the lines he laid dow ond, if it is possible and re oe 
priate, we'll improve on them. I have in mind no innovations in the imnediate- 8 

future. There is, I hope, a lot of time ahead of mes" 
Mr, Previn is no stranger to Sixth Avenue. When the Musio Holl opened in. 3932 

he was installed there as assistant to Rapee and remained until the next year when i : 
his full time was required for radio programs. In. 1936 he went to Hollywood and 
has been there ever since arranging and supervising more than three meee eilms 
requiring special music background or atmosphere. 

making up prosrams here we have to bear in mind the ‘the audience 
- is like no other audience in the world," Mr. Previn says. "Phis is the only big 
theatre. 4n the world that. combines musio, screen entertainnent and stage spectacle 

such on enormous scale and does it with a degree of digity and forme. Digs 
nified music has always been a favorite with audiences. here," 

fe one of Ur, brevints professional theses” that one reascn is nob. more. 
: “American music in the classic tradition is that conductors aro prejudiced in favor 
of foreigm compositions and neglected men of essentially Ancrican back; ground. As a 
Brooklynite, he is “determined that American music shall have as noe 

in the Musto Hall's esthotio. bill. OF fore. 
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latest issue of MUSIC NOTES: ‘leat week, ‘ond noticed the charm 
ing little inscription: "Your subscription expires with this 

ee Being so in the habit of receiving your most interesting meres each month, x 
could not allow my subscription to expire, .could I? 
Bnelosed you will find a postal money order for $4. 00 and besides 

oa or the magezine to me, I would like to have you send it to my friend attending the nee 
‘University. of Iowa, and engaged in studying music. His address is as | 

Lee D. MeGovern, 420 North Dodge Street, Iowa City, Iowa. 
you kindly acknowledge receipe: of this and let me mow you will | 

like to Say again just how uch en joy magazine, I look 
a to its arrival each month. I am one of those who, like you, feel film music has. 

‘been neglected for. too long, and the work of many fine providing back-— 
should receive more acclaim. 

Wallace Waterstreet, North 21 Strect 

> sete appeared in the Jme issue of FIL MUSIC NOTES. I would appreciate it very a 
- much if you would send a copy tome. I &m enclosing two dollars for my membership oa 

fee in the National Film Music I am intensely interested in the 
§ ~—s ment of the study and appreciation of film music, and I think your group is nee 

exeellent work in encouraging and sti imulating interest in this new ert forme 
‘You, will be interested, I em sure, in my contribution toward bringing the fine 

Rhapsody in Blue before the outstanding musioians of Cleveland. Tho mana- 
4. ger of Warner Bros. Exchange graciously extended the privilege. to me of assembling — oe 

persons, leaders in all branches of music,” et Warmers private soreenins room, 
be presented Friday evening October fifth. I om very proud to annowmce the 

:  eeptance of the invitation from Dr. Erich Leinsdorf, oonductor of the Cleveland : 
Symphony Orchestra, Dr. Rudolf Rinewoll, associate gonductor, Mr. Joseph Knitzer, | 
new soncert-meister. of orchestra, and head of the Violin Department of the 
Cleveland Institute of Music, Louise Palmer Dasher, director, and six of her faculty 

the: Cleveland Music School Settlement, Adella Prentiss Hughes, affectionately 
-called the "mother of the Cleveland Orchestra," “and eieht members of the 
“Committee of the Orchestra, Mrs. Bergin, secretary, and four members other than t 

fnitzer end his. wife from the Institute of Music. Mr. Russell V. Morgen, direc- 
tor of music, and seven of his supervisors from the Cleveland Public Sshools, Mrs. 

_ Enil Brudno, impressario and Mrs. Arthur Shepherd, wife of the head of the music. ee 
department, and four others from Western Reserve University, and many oth i ee 

hope to-continue this whenever a fine musical comes along. or one with 

te 

As a your should like to find ‘oak or not it is 
oS _ possible to rent some of the musical scores from the various films. I on partiou-. oe 
larly interested also in moking tronsoriptions of some of these nunbers' for 

information you oan will be greatly appreciated. 
Raymond F. Dvorak, School of Waite, 
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Allen Gray, Composer 

Fans May, Composer 

Dre Hubert Clifford, Composer 

5. Clifton Parker, Composer 

Further stories and gen to follow, for now. don 

a eee -musio brings magic to the picture. It sings of the beauty of the woods, the sim- | ee piicity of youth and heightens. its Silences are used to advantage 

correctly. this not Mire Gold's. fault - this work is exceptionally good for 

so young and I predict a bright future for him and his musio here in. Hollywood." 

csondard of. mediocrity toa vehicle worth seeing." 

oe  gity and beauty of the story is carried by the musio alone." 

| “ beavtye One felt that the musical score might have been withheld during the first 

-. terror deepens the tones and only a wistful memory beokons. Again we heve a sphenw a 

Totes as tragedy passes and once more the woods are serene." 

especially in all the wood scenes, emphs.sizing the somberness of the swamp and 

- meaning ond in contrast the lightness of butterflies, the beauty of the woods with 

found consolation." 

Lerrens FRO ouR ‘READERS continued 

appreciate the honor of writing for such a progressive magazine as youre, 
have fresh material now hand but here a brief that my time for... 

British Fila Studio's Survey, for the Month 

Latin Quarter - A British } National film starring Dexrich de Marney Pe Valk 
Matter of Life and Death - Archers featuring David Niven, Beynon’ 

Massey and Kim Hunter 
A Centerbury Tale - version in ‘Proporetion with special additional 

Progan Brothers A British National Ploture 
Jack Beaver, Musical Director... 

 Gatety Georee - Warmer Bros. production with Rioherd Greene and Todd 

General Election - Documentary film for the Britton Comeil 

| Steam - film for export purposes 

* 

‘Comments vy our Reviewers ure Gold's Score | 

only: and is entirely. saved ‘Eracet: Gold's” scores The 

vars. the theme melody is lovely." 
“Phe. violin solos are dubbed in badly as ‘the does follow the music 

hate to think what. this pioture would have been without its musical 

soore The Girl, of the Limberlost roises this ploture from 

"gene Stratton Porter's novel offered a wealth of anburel ont 
of gheracterization which the film failed to recapture, mfortmately. The simpli- 

“In the opening of the picture the mus io anticipa ted the | charm of | 
wo dle, nd with wdertones of hidden depths foreshadowing disturbances of this rustic 

concerning the Comstock land but aside from this Instance the musio moves 
throushout the picture with great beauty of mood and expression.’ 

"The highlight of the musioal score is the subtlety and assurance with 
dramatio comtrast is achieved. This is especially noticeable in the backzrowmd ay) 

_ musio following the little squirrel. At first the cadences are gay and sylvan then. ae 

did tonal coloring depicting the conflict of the mother and with triumphal 

Gold has done very with the score. The backgroud music was 

their own melodies in which the girl her love of real and. meaning 
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"For the main theme Mrs Gold 'Swanlake! was well sulted to the almost 
| legendary and haunted atmosphere of the swamp. It was the father's melody and was. 

f developed with every mention of him. It is played completely for the first time in. 
- the violin in the woods, a scene which brings the whole story toa climaxes" __ ee 

"Phe story is made to live through the music, which served as an dir cushion for ) 
the lumpy places in’ the drama, delineates contrasts of character, interplay of 

ideas, development of situations and emotional climaxes. The composer's 

fj harmonic method is an obvious improvement over the somewhat casual style of most | eo | 
film composers. His instinct for instrumentation is uncannily acute.” 

_.. “"Sooring for an orchestra of twenty and achieving the effects he does, my only 
ae fear. is that only ‘economical’ producers will use him and his music. But what an oe 

| opportunity big. producers will miss. Whoever he writes for I hope they will be. oe a 

_ gagacious enough to give him screen credit for their advancement, for come a dey oo 
they'll be 0 Reve: name under their masthead. a that's 

"The music for this good - a and body | 
a. a by an orchestra of only nineteen pieces would do credit to many a numerically larger 

group. The theme melody is fresh and end the vari ous moods the 
are well expressed." | 

“"Eynest Goldts music Leade ‘the needed. dignity to an too offerings 
| It will be interesting to see what this young composer, who has done so well in 

this, his first picture, will achieve in a more important assignment." ee 
“the musto to this picture is suitably chosen and well plenned the violin solo 
integral part of the plot contributing greatly to the emotional appeal." 

“The theme used for the girl heroine was beautiful and appropriate ond in some 
eases. the plaintive, pastoral quality of the music seemed quite 

"The music was not heavily orchestrated but pastoral in quality, with 

very suitable to the story." 
artistry. of the musical score was in ‘its: economy." 

ie composed by Ernest Gold is outstanding and adds the value 
of the picture, moving with grace and charm from Light 

dramatic climaxes of genuine feeling and intensity.’ 
music for the picture, the Girl of the Lisherlost, was written 

‘and employed a combinetion. and sympathetic feeling throughout the entire score. 
Given a mediocre picture, the: composer. nevertheless set about with a limited. sized 

 § orchestra and wrote a most interesting score. Through the use of fine technical 
ff equipment for writing orchestral end instrumental effects he managed to make. this 

_. film reasonably successful. His use of woodwinds and strings, both in solo and | 
group, were constantly strengthening the action end adding beauty. of mood to the ee 

picture. An. original motif. with fine discrimination and musical intelligence, wos 
constantly employed, bringing color and mood to “the story. The all-tooesmall 

orchestra at one sequence was whipped into unusual color to give fine interp 
toa highlight of action at the pool. There was great warmth and sympathetic: droma- 

tization throughout, the. picture which raised the quality of composer's work 
above the averages If this is a sample of his ‘ability then one awed te the 

time when ke may give his: best to a picture which merits ‘the best." 

Quostion : Is the composer! music superior in artistic value and | grenter ‘than the 
film as a whole at any point? 

Answer: Certain famous musical classics were whieh were of ‘superior 
thetic value to the picture as a whole - their value having already been proven. | 

. Question: Does the music, or large parts of it, if original, have enough badtlcos to. 
use apart fron the in. Form or recording? 

Answer YeSe | 

We print the above in the that yomg ‘musicians may be. 
by to write their own ‘success ‘Tt has been a to offer 

a8 an examples | 
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A university, Course in Dramatic Tnoluding Music for the Cinema, 

| for years a course entitled Music for and 
* Radio Drama has been offered in the Department of Musio of the University Le lite oe 
omia, Angeles. The first half of the course, as the title would indicate, is | 

me devoted to an analysis of incidental musio for the stage drama, whereas the second ~~ Ff 
- goncerns itself with musio for the two most modern media of dramatic entertainment, = = ff 
the sowmd film and the broadcast play. In respect to the cinema, the class seeks 
. to determine where music may be, used to best advantage and what are its various 

fs functions. The several opportunities for music in the course of a motion picture 
are typified and analyzed by studying numerous examples. Considered first is the _ 
 main-title music, which accompanies the list of credits at the start of a film and 

helps_set the mood of the opening scene or ‘the entire or 

| A study of ourr | t ‘films reveals that sequences weed: more. “then 
chase or ¢ _ journey, for example, with its rapid changes of. soene, 

acti, and litte’ or no dialogue (a. good illustration is the episode fran 
picion, during. which Joan Fontaine awakens, looks over ut her husband's | pty 
flings open the curtain and suddenly becomes suspicious, rushes dowmstairs into her: 

f ~—s oar and drives out to the seacoast, walks to the. edge of a huge cliff and peers over Be 
angry waves below all without speaking. “Here: the music (by Franz Waxman 

builds up tension stimulates our suspicion ‘that. foul play has been committed; ee 
picture of as it chgnges during successive seasons, in order to indi- 

cate a lapse of time; jor montages Which leave o total impression through a sories 
ong contrasting shots the at briefly take in ell aspects of the pictured activity. - 

f/ These may also lack dialogue, hence a need exists for music which provides omtinu= : 

seem more orodible when music fills the background. An audience will respond 
more. easily to on expression of love, patriotism, or relisious fervor, if it too is 

transported into en emotional state by means of mood music. This is especially true 

Fos. 9 when mysterious or fantastic ovents are depicted, or the atmosphere is unreal or = | 
[a MOOR Ys Similarly, the tale of a narrator (as in Our Town), like that of 011 story ee 

tellers, possesses ‘shenente. of and therefore fron the addition of 

| Often the musica] interprets course ‘ 
oS en actor's mind during a scene of inner conflict, or helps to intensify the emotions pee 

expresses audibly. One of the most. important. functions of oinana music is. to 68+. 
ee ‘tablish. the atmosphere of a soene, that of a rural landscape, or a battlefield, for a 
examples Unfortunately, all-too-familiar and commonplace themes are frequmbly em= 
ployed for this purpose, primarily becouse their extra-musical associations strike 
a responsive chord in the minds of the audience. How many times has "Auld Lone syne! ne 

- been heard as ‘background for a moment of nostalgia on the screen, or “Home on. ‘the ee 
Range" for western or. "Jingle Belts" snow soenet 

may provide an authehtic background (a hurdy-gurdy playing in the street, for exam- 
 F ple; a a radio ploying in a living room; or 2 trumpet fanfare aonr ouncing the arrival ieee 

king), or be a motivating forco. in. the plote A notable illustration of the 7 

latter was contained in Voice in the Wind. The sick wife, long separated from her 4 
. refugee husband, who was once o concert pianist t, hears the distant strains of fami- | : 

music and rises from bed to search in the streets for its 
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RUBSAMENS. ARTICLE continued 

discussion, students become aware of the descriptive capacities of particular in- 
struments or instrumental combinations. Thus the orchestral color of a flute above bo; 
_ muted strings seems appropriate for a quiet night scene and is so used by cinema. 

Composers ; electrical instruments that soumd somewhat unnatural ‘because: they lack 
the requisite number of overtones often are used to. point up an eerie moment in a : 

. mystery drama. By the end of the course students have usually compiled a valuable -—s«ij 
 oatalog of instrumental effeots that are descriptive of moods, 

It is aiffioult to obtain thet. each pr 
tion of cinema music, since very few of the best scores have . ‘been issued comierci- 

“4 ally. Several of the film composers have been kind enough. to lend me discos made at oe 
| the time of actual recording at the motion picture studios. By this means tho elass” 
was able to study the scores of Rebecca end Suspicion, by. Franz. Waxman; Ladies in. 
- Retirement, by Ernst Tooh; The Memphis Belle, by Gail Kubik; and others. Among the 

gommercial recordings that serve as illustrative material are Arthur Bliss? music 
for Things to Come, the film made ‘from HeGe Wells! femous book (Decca 25606-8); 

Prokofiev's Lieutenant. Kije, a Soviet film of the early ‘thirties | 
Alfred Newman's The ‘Song of Bernadette (Decoa Album 65). 

the et UCLA. studies ‘the ‘basic hetwean. methods of 
picture music, and the reasons, budgetary and otherwise, for choosinz oe or 

the other technique. | Dubbing, play-back, direst reoording. with inoom-_ 

A bibliography that: some sixty books avtioles. about filn music. 
i to students who prepare term reportse The most important books on the Alstp 
_. which will be published in a forthcoming number of the Hollywood Quarterly, are... . 

‘Aaron Copland's Our New Music, New York, 1941 (ch. on. Music. in Films); sCharles Davyts 
Footnotes to the Filn, New. York, 1937 (ch. Music on the Sereen, by Maurice daubert); =. 

he Serge Eisenstein's The Film Sense, New York, 1942; Kurt London's Film Music, London, ee aa 
Nanoy Naumburg's: We Make the Movies, New York, 1937 (ch. Scoring the Filn, 

Steiner) Leonid Sabanesv's Music for the Films, London, 1935; end the forth- 
| coming volume, Music for the Movies, Hanns and Theatore. tre 
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APTERTHOUGHTS: 
Sigmund Speath 

of the soores of the year is. that of the ap elm, THE TRUE 
- GLORY. This important task was originally assigned to Maro Blitzstein, who col- 
lected much significant material from the Maquis end Resistance fighters of 

_ Unfortunately he had to drop the. work when informed of the death of his father. — oe ae 
William ‘Alwyn, the young English composer respmsible for the scores of Desert 
_ Niotory and The Way Ahead, was called in to finish the job. The result of this. 

. international collaboration was a brilliant success, with ample credit to both of 
the creative musioiens, as well as the London Orchestra end its 

| is responsible for the clever music to Noel Coward's BLITHE SPIRIT, The . 

a. moult. which he assigns to the sprightly asi of the hero's first wife has a suspi- oe 
cious resemblance to the start of a Sein 

e of originality in the details of the soore. A feature of the film is the use of 
Irving Berlin's "Always" as a theme, clos ely related to the appearance and disap- - 

-Saens Violin Conobrto, but there is 

pearance of the "blithe spirit" herself, The old ballad has a 
vival that aN in ‘the Hit Parade. 

entire score of Rachmaninoff's Second Piano Concerto, played off soreen by Arturo oe 
‘Rubinstein, who is said to have been paid a record-breaking fee for the jobe This 
is not a musical biography, howevor, but. a dramatic fiotion story in which Wusio 
plays. en importent role. It is probable that one or two -populer songs will emorge 
from this film, for the Russian suosessor we Tohaikowski was noted for his appending 
and enotional melodies. 

is now a ‘er hhetory: that Columbiats A to | 
oonscious.s ‘The Polonnaise in A Flat has become a Tin Pen Alley hit, 

the list under the title of the foxtrot, "Till the Bnd of Time," but also appearing Se 
in fifteenth place in its original. form, an almost unique achievement for a Single | 
tuo. It 4a. encouraging to note that phonograph records of the Polonnaise itself 
have. been in constant demand ever since the motion picture began its phenomenal — 
Success now worling. on the lives of several other 

with authentic suggestions of the musio of the eighteenth century. Some of 
‘period material is borrowed, but much of it must be oredited to the composer hinself. oS ae 
“His treatment of the Minuét and Gavotte is masterly and Rees 

“ 

BATTLE FOR MUSIC, which dramatizes the struggle of the London Philharmmio Orchestra 
for ‘survival during the war years. The recording of the orchestra {s excellant, ond 

there are memorable passages for the eye and car alike when Molseiwitsch plays the ae 

piano. The real thing is still definitely more excitine than the best of imitations, — : 
American listeners may prefer fiction to but: th ey find. it hard 
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APTERTHOUGHTS continued 

“Milestones the of motion score for 
de Due de Guise (1908), Georges Hue's music to Le Retour D'Ulysse 

§ (1915), the arrangements and compositims of Joseph Carl Breil for The Birth of a 
f Nation (1915), inoluding The Perfect Song, later a well-lmown radio simature, — 

Mortimer Wilson's Thief of Bagdad. (1924), Don with a. “symphony orchestra 

ducted by Homry Hadley (19 26), The Jazz Singer and Sunrise (1927), Riesenfela's 
visualization of the Tohaikowski 1812 Overture (1929), Virgil Thomson's The iver, a. 

3 Aaron Coplend's The City, Louis Gruenberg's Fight for Life, and of course Walt 

FILM NOTES offers FILM wuste ROPES: PORT: POLLO, Ostober 1945. - 1945 at 
three dollars. 

month since October 1943 we presented excerpts mus 

from current films.) They are. selected by the composers. themselves and are in manu- 

Here you have source material of unique values. Themes, signatures back= 

, ground and bridge sequences for Piano alone, with orohestration 

Thess excerpts are Asborstery natericl, stimulating and suggestive olike to oon- 

the: cemposors répresented: 

Bradley = Cartoon Cue Sheet 
Aaron Copland The North Star 
Erich Wolfgeng Korngold - The Constant 
Gail Kubik = The Memphis Belle | 
Louis Gruenberg - Gomter-Attsok 

- The Song of Bernadette ond The Key ‘of the 

“Please send me the: Portfolio of Film Music for which enclose $5,004 
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“Wats Hath 
Alice Evans Field 

“Poets about: the gharme or musio, all ‘the way fren verse 

_ that merrily wise little jingle, "I'm ignorent of music, but still, in spite of that, =| 
always drop a quarter in the organ grinder's hate” Philosophers have extolled its 

healing. power « "It is the art which, above all others, ministers to human welfare," 

declared Herbert Spencer. The world's. ereatest music has been composed in times of 
greatest stress and people turn naturally to it for comfort in sorrow or anxiety. Bees 
But it may also express thanksgiving and lighthearted joys. Whatever the reason for. 

: - the present upswing of msic in films and on the stage, it is at full tide. It is — 
reported that Hollywood has some million in in 

Maker of mus ic dreamer of @reana “a MeGeu. doe ‘Me be- 
ae on his American musical career at Universal when he made Deanna Durbin's first pic- : : ; 
ture, Three Smart Girls. In happy succession he brought forth others of equal fresh- 

| ness end charm, including the most memorable of them all, One Hundred Men enda Girl. jf 
use of symphonic music direoted by Leopold Stokowski- was daring innovation, | 

| but he gave it warmth and humor by weaving it through an eepenlSse: story of a young 
girl!s aspiratios. It is a formula which contains a certain magic, one which 

touchstone, proved again and again with Music for Millions, Thrill of a 

Romance and Anchors Aweigh. Two Sisters From Boston, with Kathryn Grayson, 

fF Allyson and Lauritz Melchior is just completed. And in production he has two more: 

If you might step his office on ‘the ound floor of the irving Thalbere~ 
a room of quiet taste, soft brown. leather with its grand. 

oa pene beside. his desk, you would feel music in the air. If you might sit here 
alone for a few moments, you would like to study the portrait of its occupant | with 
his little three year old son, which hongs on the wall adjacent to simed photo- 

“9 graphs of importent musicians, and so be prepared for the youthfulness of the man 
. himself when he comes in. ‘Silin, casual, almost boyish in appearance, it is not um- a 
oe til he begins to talk that you realize his maturity and his eagerness to bring erect 
Sy and good music to the millions. European by birth, he loves his adopted country FOR : q 

its. leughter, ite. overflowing optimism, its desire to forget all wmhappy things as 
quickly as possible. He likes stories which portray his country as a land of op-— : 

portunity for yomg people of talent. "Nothing like the story of Two Sisters From 
_ Boston gould have happened in the Europe I knew," he explains. "There, a girl whose 

parents were meable to give her a mus Loa) ‘eduoe tion. could have found no to get 

and British embassies in Mexico City and a fascinatingly desiged house-of=the- | 
Le future, opening into a patio graced by orange and blue parrots. Walter Pidgeon is 

as our Ambassador, Jane Powell as his fifteen year old. daughter, Roddy MoDowall 

_ a8 the son of the English Ambassador, Ilona Massey as soloist with Cugat's orchestra > 
- and Joset Iturbi as ‘himself. Its theme, as explained by Mr. ‘Pasternak, is the very 2 
ee understandable one of any man's ‘problems in trying to train and discipline his young 

- daughter alone. There is the natural instinct of the girl to take her dead mother's — 

place aS companion, sooisl hostess and advisor to her father and to resent the com- ssi 
me ing of another women into his life. Music includes Fille de Cadiz, The Becthoven - oF 

Minuet, Chopin's Polonnaise, The. Walter Winchell Rhumba (a medley of American folk — 
songs ) and Some new numbers written especially for the picture, And mking their 

_ sereen debuts are Iturbi's two little granddaughters, Tony and Theresa, in a a rendi- . 
tion of Three Blind Mice. Of course it will be filmed in Teolmicolor, with Horry : 

at the cameras vend that young American, | seorse Sidney, as | 
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HATH CHARS continued 

- of # Rhapsody in Blue and A Song to Remember. Warners have just completed Night and 
Day, with Cary Grant as Cole Porter and Monty Woolley as himself. The story begins 

if in 1gi4, when these two, one a student and the other a member of the faoulty at 
~ Yale University, go to the Forter home in Indiana to spend Christmas and then and 

os there decide to forsake the halls of learning for a theatrioal career. With Alexis. ee 
 $mith as Linda. Lee, the aristocratic Kentucky girl who became Mrs. Cole Porter,” 
: Henry Stevenson as Omer Porter, anonymous backer of his grandson's first shows, byes oe | 
Selena Royle as the sympathetic mother, it is an American success story with just . 
ee enough of defeat and disappointment to make it good drama. — The first joint effort 
of Porter and Woolley to orash Broadway s in failure, then comes the war when the oe 

| composer is woumded fighting with the armies. Later reunited the two friendc 
have no luck in selling "Miss Otis Regrets” but fortune's door opens for Woolley, | Ce 

fend later Porter is the talk of New York with his p oduotions, Fifty Million French- ~ 
men, The New Yorkers, and others. A honeymoon across Europe, separation, end reun=— 

at Yale, music: as the ‘keynote fil in and ‘the story. 

Kern's musical career is the inspiration of Till the Clouds Roll By, which 

he is making pre-reoordings with Judy Garland in the role of Marilyn Miller, whi le 

the sets are being constructed for the modern radio. studio where the story opens _ 

ff with Frank Sinatra. singing "Old Man River," then flashed back to review the high- si 
lights of the composer's life as played by Robert Walker. Oscar Hammerstcin's gon- 

| tribution to the popularization of opera on Broadway is the subject of the soript, | 
Romance with Musio, Oscar Hammerstein II is writing for 20th-Fox. There is wonder= 

opportunity hore for the picturesque settings and costumes of- the 01d Harlem 

The AL is. Golunbia' s nostalgic of 
| iy pentahiny, with the Winter Garden end many famous theatres as its chief settings. | 

begins. in boyhood days in Washington, DeCe, and on hand, to see that all details 

ere. accurate and (confidentially) to resord most of the songs, be Ure Jolson 

Freed will soon be putting. before the Technicolor cameras at M-GeM, dust now — 

‘by Frenk Borzage at Republic Studios. Taking its title from Rachmeninoff's | 
§ Piano Concerto No. 2 in C Minor, it is.a pioture in which action, dialogue and set-. 
tings are made subservient to the fifty. minutes of masterpieces of piano music. | 
- Something of a tour de foroe was achieved in persuading Arthur Rubinst in to make 

B the recordings. ‘Only when he was assured that musio would be the ohief factor and = 
that he would be permitted to make the selections was this dllustrious pianist ia = 

dig. 6o: acoepte ‘Then began the long and arduous task of eifting out of the world 
literature of piano music, the passazes which would be most suitable. Gradually | 

the script began to take form, integrating and coordinating lines and plot to the 
musios It 4s a story of the mrequited love of a brilliant young pionist for a dis- 

tinguished conductor and the threatened repetition of the story in the life of her | 
daughter twenty years later 

house, brief glimpses of travel in\ Europe. and South America, and Carnegie Hall. 
_ This week the stage has been crowded with hundreds of extras in full dress as con- — 

Its settings are a delightful Pennsylvania 

 oert audience for the rendition of "Concerto" in its. thrilling beauty. The players, ees 
: except for Philip Dorm who plays the conductor, are carefully selected "wminowns ," 
- & factor which Mr. Borzage believes will give greater reality to the production. | 

And starmaker thet he is, it is. likely that his lwading players, Catherine MoLeod 

end Williem. Carter, find themselves. ‘famous when the a released 
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“Fusing music with end: romance is Blue 
Fred Astaire and Joan Caulfield in. cavalcade of Irving Berlin musio, All 

the old favorites, twenty-six in all, inoluding White Christmas and A Pretty Girl is. : 
Like a Melody will be heard, although some only in brief fragments. This week Fred. 

| Astaire is doing his final solo dance for the picture (and ne insists it is his a oe 
well to the soreent) in shining patent leathers and for the | 4 

there. have ‘been on the soreen but never one like 
: - the: present ome. As in musical comedy on Broadway, the idiom is new and fresh, the 
structure varied and interesting. State Fair put us all in a mood for singing. ok 
Song to Remember brought forth a great new interest in the music of Chopin. With | 
_ the promised feast of music ahead, we may all be bursting into song as we co about 

| @ our daily chores or drive along the highways. And the excerpts of the world's MAB~ 8 
a terpicoes as brought to us by Iturbi, Melohior and Qubinstein may well be the in- | 

| spiration for new ventures. into classical by 

CRN TENNIAL SUTER (20th-Fox), Linda Darnell, Jeanno. Crain, Cornel We Brennan 
CINDERELLA JONES (WB). Joan Leslie, Robert Alda, Julie Bishop, Prince 

EASY TO WED (M-G-M). Lucille Ball, Van Jomson 
KITTEN ON THE KEYS (20th=Fox). Maureen O'Hara, Dick 
THEATARVEY GIRLS (M-GeM). Judy Garland, Jolm Hodink, Ray Bolger, Angela Lensbury 
MASQUERADE IN MEXICO (Paramount). Dorothy Lamour, Arturo de Cordova, Pe Knowles 
THE ROAD TO: UTOFTA- (Paramount ). ‘Bing Crosby, Dorothy Lamour, Bob Hope... 

_ | TARS AND SPARS (Columbia). “From the Coast Guard Shove Janet Blair, Maro Platt 
THE TIME, THE PLACE AND THE GIRL (WB). Dennis Morgen, Jack Carson, Jenis 

‘ 

HALL Highlights in the history. femous 
centers also in preparation uy IMMORTAL BELOVED, the life end music of 

Adapted from the New York Hippodrome suceess, with Jimny Durante in the role created by him, Kathrym Grayson, Sinotras Filmed 
staged and directed by Rouben Momoulian. 
MY WILD IRISH ROSE (Ro, ers-UA). Based on the career of Oloott 

oe SHOCKING MISS PILGRIM. ( 20th-Fox). Betty Grable and Dick Haymes in a story of the 

American musical comedy has indeed mightily from: that were firaly 
ond wisoly planted. in American soil. Today the term musical comedy is inadequate; : 
 musioal theatre would be more appropriate. The elements have at last fused, most 
; happily perhaps in “Oklahomat", but in greater or less degree in most of the as : 
productions. The book has. become ‘literate, intell igible, dramatio, with emphasis — 

the American scene, “present or historionl; the music clothes the story, enhances 
the mood, moves the action forward; the dance blossoms effortlessly from musio and > 

: narrative, serving to expand the story. and deepen its signifioanoe; the comedy is a 
part of both plot “and characterization;. tho mise-o on-scene is sn artist's 

~ tation of realitys All this, presented with o masterly showmanship that haf lost 
none of its drive and expertmoss\, The new pattern is complete. It oan be develoned - 
ee indefinitely into those regions which theatre pioneers have lonz envisaged and which | 

Richard Rodgers, one of Broadway's most or eative o co:poser-producers, has described — 
as "a field where music has emotion as well ns rhythm, where lyrios become poetry, 

| hos and. where has meaning." Theatre 1945 
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OF CURRENT MOTTON PICTURES FROM VIEWPOINT OF MUSTO INTEREST 

Porenount. London). Director: Mitenell Leisen 
Music Score by Victor Young 

‘This oomedy of the late 18th century is adult of a high 
taking into consideration, of course, the manners and morals of the period. Photo- oe | 
graphy in olear out. black-and-white is. unusually beautiful with the costumes and 
a sets designed by Raoul Pene du Bois reminiscent of Hogarth, especially in the ear- oe 
‘Lier scenes, later they add charm and dignity to the superb acting of its princi- 

- pals and weld the picture into an outstending achievement. While the filmmoves =  } 
well on the merits of pungent dialogue, adept handling of plot situations and ors ee 
a continuity of action, the music lends important color to certain scenes ond in. | 

 others conveys a subtle sympathy of mood, as for instance with the character of 
: Witty. following her with puckish humor as the street wench and with the winsome | - 

_ loveliness as she becomes a lady. This is a score conspicuously limited in the use 
of musioal atmosphere yet preserving a wonderful balance in combining baokgromd 

a. music of the same idiom and texture as the period music interpolated. The main 
title, richly orchestrated with a blast of strings, gives just the romantic intro 

a4 _ duction demanded by the story and the Minuet and Gavotte of the ballroom scenes, — 

\their Mozart flavor heightened by the use of his Ronda alla Turos, lend ts 

7. ena grace to the historical and artistic period of the picture. — The orchestration | 

| of the dances is well arranged and recorded, with the use of the harpsichord adding —= } 
ae their value.and the music of Scarletii played on this. instrunant especially fit- ce 

2 ting. Mr « Young's treatment of silences is most telling - the opening sequences _ a 

- with Meg end her girls - notably also those of the Duke hurrying through the ma gni- : 
-fieently exaggerated end intermineble corridors would have lost their potency with 
music. On the other hand, a light musical backgroud might have been used to ef- 
feot to give a more. aympathetio quality to Kitty's emotional reaction after dis- __ 
missing Sir Hugh from her boudoir. m the whole, however, it is en excellent score, — 

never: overdone, and with those long pregnent silences, above mentioned, being aie 
flowed to enrich the music whenever music is called for. “Adults 

Running tines hour ake 45 minutes. | | 

STORK owe, Parcmount. “(Sugar and Sploe). Dircotor: Hat Welker 
Musical Director: Robert Emmett Dolan 

minted. and played at a riotous tempo this is inant that should. 
delight the many to whom m:sicals aré a joys No one can outdo Betty Hutton in hil- arity and her charm steadily increases. One marvels ot her timing as she performs © 

her antics ond she is always worth the price of admission. The story is in itself 
none too plausible but it has some originality and is good as far as musical comedy ae 

stories go. The part of Judy is o natural for Miss Hutton and she and Barry Fitz- 
- gerald make an appealing combination, giving a performance rich and warm‘in hunen 
valuese ‘Robert Benchley is delightful as he never foils to be ond,Mary Yous 
tributes some poignant and mforgettable moments as Mrse. Bates in /one of the high- 

lights of the picture, she exhibition waltz (taboo). of the old sweetheartse Musio, . 
~ While not outstanding, is lively and agreeable throughout. Mr. Dolan has. supplied. 

a -- a fine pinno bridge, by the way, between the main title and the opening scene, wid 
s @6©>rs later in the picture the "Shade of the Old Apple Tree" forms o most charmins and 

effective oontragt to the more modern rhythn arrangements which he interpolated 
‘ into his score. We sometimes wonder if the ‘America thet. is represented: in so many 

of our recent pictures which seem to flaumt the luxury of certain phases of American  __ 

. life, will be resented when they are shown abroad, or will they be looked upon simply — 
as modern. fairytales lacking in reality? tine will tell. Lys 
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YOLANDA THE ‘ER, MeG-M. (fairytale Ultra Dire Vinomte Minnelli 
Musical Direction: Lennie Hayton 

‘Entertaining, original end often entrancing is this romantic with 
iene except for one or two weak points = acting and direction tops. Interesting 

‘oolor in every variatio ranging from harsh ootrast to soft pastels, musual set- _ a 
& Sines likewise graded, superlative dancing and music expressed not so much in melody fe 

in rhythm, make this an outstanding picture. -Luocille Bremer, beautiful to look | 
f  atand playing her part with a sensitive and even spiritual understending that isa 
ae ‘delight, proves herself as well a worthy dencing | partner to the world's best beloved | 

Fred Astaire. The photography in her scenes is. delicately and enchant aly handled, 
‘but what makes the picture pre-eminent is the musio - ‘music made expressive of sends ae 

toa rare degree. Some of the oredit for the most arresting and wmusual musical 
oe texture hoard in a long time must go to the arranger, Conrad Salinger (whose name, ee a 

_ by the way, we are glad to see listed on the screen oredits. for a change). FPerluaps 
most interesting rhythms are those of the fiesta or eamival sequence, the 

clapping in 5/4 time against the solo oymbal in 4/4. Later the kettledrums in 3/4 
are added and a very fine use of woodwinds and celeste add to the. stimulating total oe 
| - effecte Rhythm is also employed spectacularly in the dream sequence beginning in — 

‘| high, delicate instrumental strains and ohanging gradually as the dream becomes ot” 
nightmare, into oa sinister low beating of druns, inerensing as nightmare horror dev- 

- elops into a thundorous sound as of Afrioan tom-toms, till the dreaner to the hor- 
rifying pomding of these drums finds himself. enmeshed and entengled in She maze 

_. sheets. Here is a marvelous example of the pow flilm music to create in itself — 
en emotion. Unfortunately the songs of the picture whioh supplied the thematic aa 

f= matorial are not up to the rest of the goore, being quite widistinguished, and to. 
anyone femiliar with convents the aSsence of rosaries, crosses or oruoifixes and 
especially of grace before meals in the convent scones will come as a jarring note Le 
to be regretted. iy. Running time: a hours: and 10 ninutes. 

FALLEN ANGEL, and: Profane love). “Direotor: Otto Preningor 
“Music. by Devid Raksin. 

if sordid, mystery story built on a - of the: ‘chief 
|. prosecutor being the guilty person {as such Charles Bigkford does a nice job, OG) ee 

| f= ‘The picture is so adroitly worked out and well acted against the netural and wtnols oe 
§ settings of a California small tow that its entertainment value is considerable. ee 

ae The actor who carries the,most audience sympathy, however, is not Dona Andrews - the ss 
metaphysical angle of his being permanently healed by the trusting love of his: very 

ff oertain wife is a little hard to take = but Pop as played by Percy Kilbride. His  . 
f performance is one to remember and he and Linda Darnell are outstending. ‘Credits 

pithy interestingly ond originally handled at the opeMing of the film. They appear 
2 om Speeding and vanishing signposts which fade into the actual ones seen from the ae 

inside of the buse All this over the accepted, click-olack traveling rhythms: 
es muted ond in low frequencies, gathering volume until we have full orchestration OT ee 
gb. the tele beginse Most of the musio is of the sultry, juke box variety, very. sleveriy’. | 

done end as in Laura absolutely essential in building end maintaining the apne | 
fof the whole. me song, "Slowly," used as a theme, merits 

MaturesFamilys Sines a hour end 45 minutes » 

Musioal Director: Edward Key 
Francis stunningly gownéd as. usual, and Otto Kruger, ‘auovely villsinous are an 

expert ond convincing team in this expose! of one of the most colossal ' 'rackets" 
gendered by the late war. Productim values of the pioture are mediocre, but the oie 

f= Story, though lurid, 4s well enough done to maintain interest and provide fair enter-_ : 
 tainment. It is to be hoped that producers will stop putting an actress of Gertrude — 
Michael's ability into the wderworld parts in which she has recently been seen and 
give her something commensurate with her real gifts. for beauty and dignity. The | 
dooumentary prelude is treated to zood effect and the rest of the backgroud music, 
stemming from juke boxes, canteen soenes and nirht atmosphere, ties in approprictely 
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18 JULIA ROSS, and Dire Joseph He Levis 

Musical Director: Mischa Bakaleinikoff 
e this average drema. with murder theme has, thanks to the acting of a well ghosen and aoe 
expert oast and suspense which is convincingly built up and maintained, some thrille- § | 

_ ing moments. Photography and direotion are especially to be commended for the scene 
4m which the murderer meets his death = one feels the action to be really taking Oe ee 

place and not posed for a camera. (This somewhat atones. for the ease with which 
removed the bars. placed. at her window in an earlier sequence). The | 

musioal score is arranged from library material and Mr. Bakaleinikoff has dome a | 

fine job in selecting and connecting Various oues by various composers to obtain an ed 
 alleover effect that is surprisingly adequates However, there is a conspicuous laok | | 

, of unity as far as the musical end in its ovm field is concerned. An original score | 
would have been of advantage. This way the music is of purely "backgroud" charac- 
ter establishing no more than jnoidental moods. Although very well adjusted to the. 4 

individual scenes, an ori ginal score would have wmified. strengthened tho pioture. 
. The use of the novachord in some sequences intensified the orchestral eclorings., gi: 

Otherwise, the orchestration was rather wmdistineuished, although adequate. There 
wes almost too much musice Not a good film for children as the maniacal son, whose 4 a 

[Fs emotioris are loosed whenever a Imjfe is allowed him, would have a bad effeot mm 
youngsters who tend seats with their Imives and 

GIRL OF THE LINBERLOST, Set. to Busia). bere Melohor Ge. Ferrer” 
Musiso Score by Ernest Gold. Musical Dir: M. Bakaloinikoff 

This latest pioturization of Mrs. Porter's famous novel of psychological ooflicts 
set in the Indiana woodland, is made fairly believable largely through the acting of 

Nelson as the mother end ‘her. intcrpretation of the sentimental, almost juvenile, 

story content, for the picture does not have the wealth of natural baokcround 
vishness of. ‘gharacterization. which were so. muoh a part of the book. Settings are of 

the utmost simplicity, the final- capture of the butterfly a strain on one’s credul- sss 
dty, and while uideniably moving at times it is only the musis, coming. through each 

sequence with great beauty of mood ond expression which raises the plowure over ond 

~~ over again fron a standard mediocrity to a vehiole worth soeing. With a limited — 
f = size orchestra at his disposal (nincteen pieces) the composer, through the use of 

excellent technical equipment for the writing of orchestral and instrumental ef- 
fects combined with fine imagination and sympathetic feeling has managed to give us” 

‘eno commendable first score. This use of woodwind ond strings both in solo. and 
group constantly. strengthens the action and adds to the atmosphere. An original | 
motif treated with discrimination ond musical intelligence. is fittingly enployed to 
bring life and color into the story and the small orchestra is whipped into ah ee 

lhevable effectiveness in the highlight of. action at the pool. There is great. 
warmth end a dramatic quality to Mr. Gold's work which raises it above the average 

in this case lends the needed digity to. en otherwise too simple offerinz. 
will be interesting if this is a: sample of his ability to see what: he will eccome =. 
plish when he may pive his best toa picture meriting thet best, ‘ane we sholl 
ly await that times Family. Running ‘timer i houre 

SENORITA. FROM ME WEST, (thor: Musioal). Prank 
gay little overture opens this plexsantly wmpretentious musical with its amusing 

 hekum, many: clever ideas and some good radio numbers. Allen Jones is allowed to. 
be more of 9 human being than heretofore and his fine. singine is of course the’ ne = 
a light of the picture. Some of the musio is. good, some of it is bad, but it is all | 
enjoyable entertainment. ‘Unusually effective was Jones* song while: walking ot. 

: night. As he turned away from the spot where the sweet young thing had snubbed him, 
from an open window piano music, a few steps fursher a violinist was playing 

at an open window, when he began his sag the violin supplied the obligatg for somes ~ 
- measures, blending gradually into the full orchestra. . Other good spots: ME dubbing 

. of the favorite's voioe and the girl's vision of the radio singer in the radio it- — 
self (television?). Bonita Granville fits into her part acceptably end Jess Darker 

is a mest villodnous "meoniet" Mature-Fonily. Running time: 1 hour and 4 minutes. 
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DANNY BOY, PRC, See). terry Morse 

War must be rehabilitated as well as men ani the 
- make this a picture of special interest to young people and dog dovers. The story 

isa sympathetic and satisfactorily ratioal one with strong emotional pull end 
| oS ethical. end social values higher than in some of our million dollar productims,. _ 

Ace extraordinary, and extraordinarily trained in impers mal teclniaue that 
-. makes him altogether miquese- The children are well cast and Buzzy Henry does a 

piece of work as the dog's owner. The well-known. Londonderry air, 
= Boy," furnishes appropris te thematic material in various fine arrangements and. many 

different words. It fits the scoring beautifully for the dramatic Sequences are — 
_ : done in the best tradition and not a hair escapes rising on its ow scalp as the 

boys - all engaging youngsters = race on their bicycles to reprieve Danny Boy before 
execution. The harmonica and boy soprano solos on the river bank are also effeotive, oe 

but the bit from the Moonlight Sonata seems a little overcharged and some of the 

tenser scenes could be shortened to advantage for Pomilys 
Running: times 1 hour: end 5 minutes. 

. Musical Director: Hens Salter. 

This of me of Pirandello's fine plays, denatured and presuni- 
“ably to fit Americen taste, makes an excellent vehicle nevertheless for Miss Obéron's 

fs talents, dramatic and interesting and in which she hes admirable support from a oast. 
headed by Claude Rains and the talented newoomer, Charles Korvin. Direction is able 
and well sustained as might be expected from Willian Dicsterle, ond the settings ond 
me photography add considerably to the production values of the whole. The artistic. 

value, therefore, ranks high. but ethical and sooiul values are doubtful. When the 
Ss Pirandello text is closely adhered to, something exceedingly fine comes through, 
like spun silver or perhaps platinum, but when "done over" the lines do not pari se 

the heavy hand of a “practical”. producti. Tho conventional soore, which ascom- 
panies the picture, has beauty and fant the main title with its movie 
a and richly sentimental thene giving us en inkling of the type of story to be ex- | 
pected. The emotional pe ttern of the. music and on orchestration in which strings 

predominate date the happenings. There are charming. episodes wedded to the photc- 
- graphy such as the moving moods with woodwinds that rive lovely out-of-doors. atmos= — 

ff phere and there are journeying rhythmio sequences with delicate balance. This music 
definitely en envelope. Merle Oberon acts the challenging role: of Kerin in her 

veins ‘Mature-Family. Running times hour: end minutes. 

DAKOTA, Republic. of West), Director: Joseph 3 Keno 
| Musieal Score by Walter Sohar? 

The startling photography of the burning wheat fields ‘nd the 
| pelief. scenos of Walter Brennan, always o joy, are the highlights of this rootin' 
po tootint pionecr days and ways movie in which speed, cotion and noise are dominant. 

It is, in general, well acted, with Jom Wayne satisfactory ¢ end Ward Bond and Mike 
turning in fine characterizations, but the castinzs of Miss Ralston, to say 

the least, wfortwmate, and Ona Munson wasted on the type of thing given her to dos 
AD elopement, o train ride in the '70s onda river boat journey. with plenty of ho= : 

| kun, stops at Farzo taverns, ator, all mliven the tale with , graphio becksroimd 
musio adequate, but tircsome and noisy probably as befitting. the* constant ‘fichtine 

and various pursuits depicted. Mr. Scharf's ‘score is lmgthy ond elaborate but 1‘ 
: a definitely not oe of his better ones ond ‘is distinguished only by being. too 

a _toud, ‘too fast, too brassy and too commonplace. It is too bad that a men with so 

-mueh experience ond ability does not break avay fron outwom oliches and tricks. 
mo Tt sommds like back work through out. A better score could have made 4% a bottor © 

picture.. This way it is just another westerh too bade Pamilys 
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by Ernest Gold 

“TI want you to do a little picture for mee Come. in this 
there m was to ite. dust like ‘thats 

expected things to happen that fast. I was a moderately successful composer but not 

name and it seemed me quite a ‘step to have had novies 

ot; ‘hin than ‘weet before and had: | some my ‘but 

I was glightly. dizzy and I ‘Peplaced the receiver on. the ‘phone. as ‘thongs I wos. 
I became scared stiff that I would not be able to do it and when 

arrived at the studio that afternoon I was both terrifically. happy and terribly — 
fs scared. They showed me the picture and all the time but one thought kept goins 

through my mind: I.oan make this movie a better ond warmer story or I con make it’: 
- ridiculous and unbelievable. I was given a stopwatch, pencils end paper and the 
eue sheets. These are sheets with the complete dialog on them with exact timing of 

each line exact to one-half of a second, just the way it is acted on the soreon. on oe 

also was told that I was to make my own orchestration and that I was only allowed et 
men in the orchestra since it was: with a 

41 started 4 write, the various themes. to signity 
rious situations and tried to fit the musio closely to the dramatic cetioe Com- 

plete mity between the lines spoken, end photosraphy and music are necessary to . 

=make a movie an artistically soumd work. Unless there is a closely knit relation 
the lines, the photography and musio it is artistioully be.d which. simply 

ons: that 4it is not effective and stirring. Thet is why it is of the utmost ine * 

: portence for all pictures to have original scores: rather than to use elassioal and 

svandard selections. They cannot the to a shat 
& modest score wilt 

“finished the whole score: ‘after five of te 
= five minutes of music in the picture. Soon I was told thet in some places footage © 

* <- bad been added to the film making it necessary to revise end add to certain sections. Ao 
_ Then I started to orchestrate the picture which I did in three dayse I do not in- | 
tend to work at this brealmeck speed again nor do I recommend anybody. to’do so. I 

wanted to now just how fast I could work, should an omer geney make it neoesse 
However, there is no doubt about the that the que soore is ‘endangered 
by too ugh ‘Speed on of the 

- end title held a particular. problen since it was necessary to some in softly wmder > 
the dialog end to build up to the olimax and end of the picture. A litéle observa- 

_ tio will show how that was accomplished. The first theme sets the stage ond when 
the musio turns to 4/4 time it starts building r richt up to the end. ‘The a a 
tion as. well as the action. and photography oome to a climax in the last few mo.sures © 
which is also indionted by the harmonio structure. I do not think, however, thet. it 

| possible to write effeotive music by oeleulation but rather by feoling ond sens- 
ing what be most strikins. That sense ond the sbility to express whot th 
composer feols should be expressed, thet is his talent. wh toh anno’ be te but 

: which can be nourished by experience and See | 

studios. The Editors 
nature: of a resord we should soyt The Editors 

have this opinion voioed by sae of the top-ranking nusioians of the 
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of Ernest Gola 

Gold was in on 13, 1921. ‘His father was 
Pe yadee and an accomplished violinist and composer on the side. His mother had 

studied singing for a long time and both his” were fine end 

“When eturted. to one ‘of the first he say was “Beethown 
and his parents liked to show him off by playing some of the "Eemont" Overture and | 

| have him tell whom it was by. At the age of five it was decided to start him m the  __ 
fF violin and he learned to reed music even before he could read letters. At the same a 
ie. he started to pick out little tumes at the piano, which his father wrote dev 

. for him. Ernest soon showed his dislike for the violin end preferred to listen to. 
the recordings of. orchestral music, It became apparent that the meager somd ofa 

single violin » badly played, could not compete with the full orchestral sowmd of the 

plenoe Emest disoontinued his study of the violin and took up the piano instead 
goon afterwards He showed a remarkable memory f' r -orohestral colors and used to 
amuse his relatives by playing Wagnerion selections on the phonograph and Moomduot= 

he his imaginary orchestra, never missing a cue. he was twelve his father 
| started to give him a few lessons in harmony since he attempted meny oompositims. 
‘However, soon his study of musio was entirely discontinued since he became progres- ay 
sively worse in school and composed during. Olsss65e fifteen he. procecded 
write an opera using a play as Libretto. He finished a later but 

never attempted orohestrate ite 

Then he was ‘seventeen, his family to New York be ame very 
ee ie writing popular music. He wrote about fifty songs and soon after got a chance 

3 bee play some of his music for BMI, the big. New York Publishing House. He was put 
uuder contract immediately end som had hit song "Practice Makes Perfect" which 

Stayed. on the Hit Parade for seventeen weeks. .When it got to be number one he felt 
2 thet at last he could devote himself entirely to music. He started by taking a teacher and studying harmony, cowmterpoint, form-.and orchestration. In the mean= 

time he had more than forty publications including "Accidentally on Purpose," 

we "Montevideo," and many more. At the same time he played backgrounds on ‘various sere 

dyamatio shows on the radio. He 
provise on air. At twenty, / 
can Symphony and sent it. to NBO. 

tew weeks Inter. He decided 
interest. in hime When_ 

After finishing his studies he wrote his Pan Amer i= 
‘It was immedictely aacepted for perforpence on the 

and was broadeast on a 

ploying at bars and cooktail lowiges. He also. started teaching and soon 

stopped working at nightolubs. In January 1945 only a bit more than twentyethree 

years old, he mus invited to direct the New York Philharmonic Orchestra in o resding 
of one of his shorter orchestral works. The same month also saw the world premiere 
of his Pisno Concerto at Carnetie Halle Also the Army Air Force had him direct 

revue on Broadway. Ernest decided thet it might be interesting to take a chanse on 

gceldom wrote the music down but preferred to im- 

(ational hook-up and repented by public request onlya 
to study ooducting and soon fowmd Leon Barzin who took Se. 

5 was he wrote his piano concerto while mokingea 

going to Hollywood and left for the west coist in Jume. On his twonty-fourth birth- 
eee day, July 13, he sot his first essigumont at the Columbia Studios writing tho score 

for their production "The Girl cf the. Limberlost. experience with his first 
-pioture oah ‘be. found in his. First Movie on ancther ‘Pogo. in. this: 
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“Notes on ‘Louis Applebaum 

“fouls is one of the few composers whose career as a ‘composer 
has developed entirely within the film idiom. Soon after his student days and after S so 

having written perhaps too few concert works, he began to write for films made ~ ee 
the National Film Board of Canada. This organization was created in 1939 by the 
Canadian government to serve as the official‘film outlet for the many government — a 

agencies and Canada's armed services. ‘Through the inspiration of its 
John Grierson, it quickly grew into what is now the foremost producer of 

films in the world. Its wartime contribution has been amazingly effeotive and its | 
i extensive. and varied output, directed at audiences in Canada and Hoge the 

three years with the Board, working with it through tes | 
: ment. to the point where it now makes over 300 films a year, he has to his credit | 

than fifty film scores. The varied subject matter, and the sometimes trying 
ditions wmder which these scores were no contributed to a 

Mr. Applebaum Learned the fist that film the orea~ | 
Poe tive expression in our culture and that the way to better the conditions, about oe 

which many composers complain so bitterly, is to. understand the condition that. 
 ereated the complaint in the first place. So, for most films on which he works, 
in addition to the musical chores (cueing, writing, orchestrating and conducting) 
’ he goes out of his way to. do the music editing, outting of the sound effects, work= a 
sing out the scoring and re-recording problems with the sound. engineers the printing 

problems with the laboratory engineers, and general. improvements with other teclni- 
personnel, And when possible, he accompanies the camera crews on their 

jaunts, works with the editors of the visual materials, end helps write and spot © | | 
|| the commentary (few N.F.sB. films use actors and stage shooting), And always there 
is disoussion with the producer and director. Thus in his way, he makes a compre= . 

eee | hensive attempt to study end detormine the potential of misic in this idiom. At Mey 
times: he finds the opportunity to do experimental work directed at. enlarging 

2 thinking and technique by employing some of the wonderful. filn resources which ¢ are | es 

“One of his cartier. scores, for film by Lvens Stations," 
a lately came to the attention of: Ann-Ronell, wife and mus ic director for Lester Cowan. | 
8 Subsequently Mre Applebaun was invited to write the score for Tomorrow the World, a ee 

film which Cowan made at the end of 1944, At its completion, he roturmmed to Canada, oe 
worked on several NeF.B. films end a series of radio dramas for the Canadian Brad- 
e ‘gasting Corporation. In January of this year, he went again to Hollywood to bavhtund At | 
ee collaboration with Ann Ronell, the score for Cowan's. excellent film, The Story © 
of Ge I, Joe. Siroe then he has written the scores for. several films in stylized 
animation made by the Film Board for Conadats present Victory Loan, and for two of 

the Board's ‘theatrioal films in the series "Canade Carries On" and the "World in 
 Aotione"” He helped produce the first film about.a- symphony orchestra as part of 
B= his plan for musio education through film, Also, since his return in May, he has 

participated in experimental work in applying animated and 
the use of mus io with filme 

The token from the score to: THE STORY OF G JOR. | 
written for the scene in which the. Captain. and the Sergeant go afte: German Snipers - 
in the church bettered during the attack on the Suspense afd awe was sug- 

_ gested by the line "This is a fimny place to kill men in, isn't 14?" Sliding’ violin a. 
tremolos in harmonics and a muffled. glissando on the harp, were used as an ostineto 

Fe for a theme in modal harmonies for low flute end four solo collos. | he whole Wh ae 
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