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H e n r y M a n c i n i ' s f i r s t O s c a r n o m i n a t i o n 
w a s i n 1 9 5 4 f o r The Glenn Miller Story. 
T h e s o u n d t r a c k w a s f i r s t i s s u e d o n a se t o f 
7 8 r p m r e c o r d s , t h e n o n a 1 0 " L P , a n d 
f i n a l l y o n a 1 2 " a l b u m , f i l l e d o u t w i t h L o u i s 
A r m s t r o n g p e r f o r m a n c e s n o t h e a r d i n t h e 
f i l m . O n n o n e o f t h e s e r e c o r d i n g s d o e s 
M a n c i n i ' s n a m e a p p e a r . O f c o u r s e h e d i d 
n o t c o m p o s e a n y o f t h e m a t e r i a l p e r f o r m e d 
b y M i l l e r o r A r m s t r o n g , b u t w i t h t h e e x ­
c e p t i o n Q{Little Brown Jug, M a n c i n i w r o t e 
a l l o f t h e a r r a n g e m e n t s f o r t h e G l e n n 
M i l l e r s e l e c t i o n s ( h i s c r e d i t i n t h e film— 
w h i c h w a s t h e first t i m e h i s n a m e a p p e a r e d 
i n a f i l m - r e a d " m u s i c a d a p t i o n . . . ." 

B e s i d e s t h e a r r a n g e m e n t s o f t h e M i l l e r 
m a t e r i a l , M a n c i n i w r o t e a n o r i g i n a l " l o v e 
t h e m e " w h i c h s e v e r a l a r t i s t s r e c o r d e d , 
i n c l u d i n g M a n c i n i h i m s e l f . A y e a r a f t e r 
Miller, M a n c i n i w o r k e d o n The Benny 
Goodman Story a n d , a l t h o u g h h e d i d n o t 
a r r a n g e a n y o f t h e G o o d m a n m a t e r i a l , h e 
d i d s o m e o f t h e b a c k g r o u n d s c o r e — t h e 
s o u n d t r a c k a l b u m h a s n o M a n c i n i a r r a n g i n g 
o r c o m p o s i n g , a n d i n n o w a y c a n i t be c o n ­
s i d e r e d i n t h e M a n c i n i d i s c o g r a p h y . 

A t a b o u t t h e t i m e o f t h e s e f i l m s , So This 
Is Paris wds m a d e w i t h a n o r i g i n a l s c o r e o f 
songs p e r f o r m e d b y T o n y C u r t i s e t a l . N o n e 
o f t h e s e songs w a s c o m p o s e d b y M a n c i n i , 
b u t h e d i d m o s t o f t h e a r r a n g i n g . T h i s c a n 
be h e a r d o n t h e 1 0 " D e c c a L P , a l t h o u g h , 
a g a i n , h i s n a m e d o e s n o t a p p e a r . 

T h e m a n w h o h i r e d M a n c i n i a t U n i v e r s a l , 
a n d w h o w a s h i s b o s s f o r s i x y e a r s , w a s 
J o s e p h G e r s h e n s o n . T h e l a t t e r w a s h e a d o f 
t h e U n i v e r s a l m u s i c d e p a r t m e n t , r a r e l y 
c o m p o s i n g m u s i c , b u t r e c e i v i n g t h e c r e d i t 
" m u s i c s u p e r v i s i o n b y . . . ." i n a l m o s t e v e r y 
f i l m o f t h a t e r a . A d d i t i o n a l l y , G e r s h e n s o n 
u s u a l l y c o n d u c t e d t h e s c o r e s , e s p e c i a l l y f o r 
M a n c i n i . 

I n 1 9 5 6 , M a n c i n i m a d e h i s o n l y r e c o r d i n g s 
as a n o r c h e s t r a l e a d e r w i t h t w o m o o d m u s i c 
r e c o r d s o n D e c c a — a n L P You & I & the Music, 
a n d a 4 5 r p m w h i c h d i d n o t a p p e a r o n a n 
L P , (Song to a) Lost Love / 4 Girls in Town. 
T h e s e w e r e a r r a n g e d , b u t n o t c o m p o s e d b y , 
M a n c i n i w i t h n o c r e d i t s . 

I n t h e case o f 4 Girls in T o w n — t h e t i t l e 
o f a t h e n - c u r r e n t U n i v e r s a l m o v i e — t h e r e i s 
a n i n t e r e s t i n g s t o r y : A l e x N o r t h w r o t e t h e 
m a j o r p a r t o f t h e s c o r e f o r Girls, b u t a t l e a s t 
o n e t h e m e , Cha Cha Cha for GIs, w a s w r i t t e n 
b y M a n c i n i a n d r e c o r d e d b y h i m o n a 
L i b e r t y 4 5 r p m . T h e D e c c a a l b u m , w h i c h 
h a d t w o film s c o r e s (Written on the Wind 
a n d Girls) f e a t u r e d t h e N o r t h c o m p o s i t i o n 
Rhapsody for 4 Girls in Town o n o n e s i d e 

o f t h e L P . T h i s w a s a 3 - p a r t p i e c e , a r r a n g e d 
b y M a n c i n i a n d c r e d i t e d t o h i m , w i t h p i a n o 
s o l o s b y A n d r e P r e v i n . F o r p u r p o s e s o f 
i d e n t i f i c a t i o n , t h e first p a r t o f t h e Rhapsody 
w a s c a l l e d P o w , a n d i t w a s r e c o r d e d b y 
i t s e l f o n a L i b e r t y 4 5 r p m b y M a n c i n i w i t h 
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a d i f f e r e n t a r r a n g e m e n t . T h e s a m e a r r a n g e ­
m e n t m a y o r m a y n o t h a v e b e e n u s e d f o r t h e 
G e r s h e n s o n r e c o r d i n g o f Girls. 

T h e 1 9 5 8 W a r n e r B r o s . L P Terribly 
Sophisticated Songs w a s a r r a n g e d a n d c o n ­
d u c t e d b y H e n r i M a n c i n i . T h e c r e d i t r e a d s 
" o r c h e s t r a c o n d u c t e d b y . , . . " b u t o n e h a s 
o n l y t o l i s t e n t o i t t o r e a l i z e t h e c r e d i t 
s h o u l d r e a d " a r r a n g e d a n d c o n d u c t e d b y . , . . " 
A t t h e h e i ^ t o f t h e Peter Gunn s u c c e s s , 
L o l a A l b r i g h t r e c o r d e d a n L P f o r C o l u m b i a , 
Dreamsville, w h i c h f e a t u r e d s o m e o f t h e 
s o n g s she s a n g o n t h e s h o w . T h e L P w a s 
a r r a n g e d a n d c o n d u c t e d b y M a n c i n i — t h e 
c r e d i t i s " o r c h e s t r a u n d e r t h e d i r e c t i o n 
o f . . . ." S o m e o f t h e s o n g s w e r e M a n c i n i 
c o m p o s i t i o n s w i t h S a m m y C a h n l y r i c s , i n 
s o m e cases n e w t i t l e s f o r t h e v o c a l v e r s i o n . 

M a n c i n i ' s first s o l o a s s i g n m e n t i n t e r m s 
o f f i l m s c o r i n g w a s Touch of Evil. I n t h i s 
film o n e h u n d r e d p e r c e n t o f t h e s c o r e w a s 
c o m p o s e d a n d a r r a n g e d b y M a n c i n i w i t h 
G e r s h e n s o n c o n d u c t i n g . C h a l l e n g e r e c o r d s 
i s s u e d t h e a l b u m , o n e o f t h e c o m p o s i t i o n s 
b e i n g Tana's Theme. D u r i n g t h e s a m e y e a r 
( 1 9 5 8 ) , M a n c i n i r e c o r d e d a d i f f e r e n t v e r s i o n 
o f Tana o n a C o r a l 4 5 r p m . T h e m a i n t i t l e 
w a s r e - r e c o r d e d f o r t h e 1 9 6 8 R C A L P The 
Big Latin Band of Henry Mancini. T h e 
o r i g i n a l C h a l l e n g e L P d i d n o t c o n t a i n a l l o f 
t h e Evil s c o r e , b u t i n 1 9 6 2 C h a l l e n g e i s s u e d 
The Wild Side of Henry Mancini, w h i c h h a d 
m o r e o f t h e Evil s c o r e , p r e v i o u s l y u n r e c o r d e d , 
i n a d d i t i o n t o s o m e r e i s s u e d m a t e r i a l . 

M a n c i n i w r o t e p a r t o f t h e s c o r e f o r Rock 
Pretty Baby i n 1 9 5 7 . T w o o f t h e t h e m e s . 
Hot Rod and Big Band Rock & Roll w e r e 
r e c o r d e d b y h i m o n a L i b e r t y 4 5 r p m , i n 
a d d i t i o n t o t h e D e c c a s o u n d t r a c k L P . A n o t h e r 
t h e m e f r o m t h e s c o r e Free and Easy r e ­
a p p e a r e d w i t h a n e w a r r a n g e m e n t i n M a n c i n i ' s 
R C A L P The Mancini Touch (\960). 

C r a i g S t e v e n s , t h e s t a r olPeter Gunn 
b e g a n i n 1 9 6 2 a n e w s e r i e s , jWa« of the 
World, w h i c h w a s m a d e i n E n g l a n d . T h e 
t h e m e w a s c o m p o s e d b y M a n c i n i , a n d t h e 
o n l y r e c o r d i n g o f i t w a s o n a B r i t i s h D e c c a 
4 5 r p m — r e l e a s e d o n l y i n t h e U . K . B r i t i s h 
D e c c a i s s u e d a n o t h e r M a n c i n i d i s c , a 1 0 " L P 
o f t h e s o u n d t r a c k o f Charade, w h i c h a l s o 
w a s r e l e a s e d o n l y i n t h e U . K . T h i s r e c o r d i n g 
is d i f f e r e n t f r o m t h e R C A 1 2 " a l b u m , w h i c h 
w a s n o t f r o m t h e s o u n d t r a c k , b u t , r a t h e r , a 
r e - r e c o r d i n g f o r r e c o r d s . 

M a n c i n i r e c o r d e d t w o a l b u m s f o r " p r e ­
m i u m " sa le b y t h e B . F . G o o d r i c h C o m p a n y 
b e g i n n i n g i n 1 9 6 4 . T h e y c o n s i s t e d o f 
A c a d e m y A w a r d - w i n n i n g s o n g s . I n 1 9 6 6 , h e 
r e c o r d e d a 2 - L P s e t o f t h e s e s o n g s , w i t h o n e 
a d d i t i o n , a n d n e w a r r a n g e m e n t s o f s e v e r a l 
o f t h e s o n g s f r o m t h e o r i g i n a l a l b u m s -
s h o r t e n e d a r r a n g e m e n t s so t h a t t w o a l b u m s 
w o u l d a c c o m o d a t e a l l t h i r t y - t h r e e s o n g s . 

T h e H e n r y M a n c i n i songMoment to 
Moment w a s o r i g i n a l l y r e c o r d e d b y M a n c i n i 
v o c a l l y o n a 4 5 r p m r e c o r d i n g . T h i s v e r s i o n 
h a s n e v e r a p p e a r e d o n L P , b u t a n i n s t r u -
s t r u m e n t a l a r r a n g e m e n t i s p a r t o f A Warm 
Shade of Ivory. Wait Until Dark i s o n l y 
a v a i l a b l e o n d i s c as a 4 5 r p m , b u t i t i s o n 
t h e t a p e o f Ivory. 

T h e r e a r e t w o d i s c s , n e i t h e r o n e s o l d 
c o m m e r c i a l l y , f e a t u r i n g i n t e r v i e w s w i t h 
H e n r y M a n c i n i . His Sound is his Signature 
w a s a 1 9 6 9 L P promoting Debut f o r d i s c 
j o c k e y s . A n d i n 1 9 7 1 , a 4 5 r p m w a s i s s u e d 
p r o m o t i n g t h r e e s y n d i c a t e d M a n c i n i t e l e ­
v i s i o n s p e c i a l s . B o t h o f t h e s e w e r e p r e s s e d 
b y R C A . 

I n 1 9 7 0 M a n c i n i , E l m e r B e r n s t e i n , R o n 
G o o d w i n , M u i r M a t h e s o n a n d J a m e s M a s o n 
a p p e a r e d a t a c h a r i t y c o n c e r t i n L o n d o n 
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(Continued from page 1) 
c a l l e d F i l m h a r m o n i c ' 7 0 , c o n s i s t i n g o f f i l m 
m u s i c a n d a r e a d i n g o f S h a k e s p e a r e b y 
M a s o n . P o l y d o r r e c o r d s i n t h e U . K . i s s u e d 
a 2 - L P se t o f t h e l i v e r e c o r d i n g , w i t h a l l t h e 
p e r f o r m e r s e x c e p t G o o d w i n . A l l o f t h e 
m a t e r i a l p e r f o r m e d b y M a n c i n i w a s r e c o r d e d 
p r e v i o u s l y , b u t h e r e a r e n e w o r c h e s t r a t i o n s . 

A n o t h e r l i v e c o n c e r t r e c o r d i n g f e a t u r i n g 
M a n c i n i o n l y w a s d o n e i n J a p a n i n 1 9 7 1 . 
A n L P r e c o r d i n g w a s i s s u e d b y R C A J a p a n . 
A g a i n , a l l t h e m a t e r i a l w a s p r e v i o u s l y r e ­
c o r d e d , b u t t h e r e w e r e d i f f e r e n t a r r a n g e m e n t s . 

Sometimes a Great Notion w a s a M a n c i n i -
s c o r e d film i n 1 9 7 1 . C h a r l e y P r i d e s a n g 
All His Children o n t h e s o u n d t r a c k ; p a r t o f 
t h e s o n g i s a l s o o n t l i e D e c c a a l b u m . C h a r l e y 
P r i d e r e c o r d e d t h e e n t i r e s o n g o n l y o n h i s 
1 9 7 4 R C A L P Country Feelin. M a n c i n i 
a r r a n g e d a n d c o n d u c t e d . 

K e y b o a r d a r t i s t A r t i e K a n e , f e a t u r e d o n 
m a n y M a n c i n i s o u n d t r a c k s a n d a l b u m s , w a s 
s p o t l i g h t e d o n t w o R C A a l b u m s i n 1 9 7 2 , 

'Henry Mancini presents Artie Kane Plays 
OrgatJ and Artie Kane Playing the Swinging 
Screen Scene. B o t h a l b u m s w e r e a r r a n g e d 
a n d p r o d u c e d b y H e n r y M a n c i n i . I n 1 9 7 5 , 
R C A C a m d e n r e i s s u e d s o m e o f t h i s m a t e r i a l 
as Henry Mancini presents Artie Kane at the 
Organ - the Best of the Big Hits. 

T h e 1 9 7 4 f i l m That's Entertainment h a d 
a 2 - L P s o u n d t r a c k a l b u m . T h e t i t l e s o n g a n d 
o v e r t u r e w e r e a r r a n g e d a n d c o n d u c t e d b y 
M a n c i n i — c r e d i t e d as " a d d i t i o n a l m u s i c 
a d a p t a t i o n . " T h e f o l l o w i n g y e a r a n a l b u m . 
Symphonic Soul f e a t u r e d a h i t , African 
Symphony, w h i c h w a s a l s o i s s u e d — t h o u g h 
n o t f o r c o m m e r c i a l u s e — i n a l o n g e r v e r s i o n 
o n a s p e c i a l L P c o n t a i n i n g o n l y t h a t m a t e r i a l . 
A n d y e t a n o t h e r " p r e m i u m " a l b u m w a s 
i s s u e d d u r i n g 1 9 7 5 , t h i s t i m e f o r t l i e G o o d ­
y e a r C o m p a n y , Henry Mancini Selects Great 
Songs of Christmas. I n t h i s a l b u m w e r e a 
n u m b e r o f s e l e c t i o n s b y o t h e r a r t i s t s , as w e l l 
as t h e first M a n c i n i r e c o r d i n g o f a New 
Year's Medley a n d a n e w v e r s i o n o f Have 
Yourself a Merry Little Christmas. 

I n h i s c o n t i n u i n g a t t e m p t s t o t r y n e w 
i d e a s , M a n c i n i h e a d e d f o r A u s t r a l i a i n 1 9 7 6 
t o c o l l a b o r a t e w i t h o n e o f t h a t c o u n t r y ' s 
t o p p o e t s o n a n e w a l b u m . C u r r e n t l y , o n 
t h e s o u n d t r a c k a l b u m o f The Pink Panther 
Strikes Again ( U n i t e d A r t i s t s ) , M a n c i n i h a s 
P e t e r S e l l e r s s i n g as I n s p e c t o r C l o u s e a u 
m i g h t p e r f o r m , w i t h a l y r i c b y D o n {Bom 
Free) B l a c k . B o t h t h e v o c a l c a m e o a n d t h e 
v i o l i n p l a y i n g u n d e r i t a r e n o t r e c o m m e n d e d 
f o r a n y o n e w h o h a s r e c e n t l y h a d s t i t c h e s — 
t h e y m i g l i t v e r y w e l l be u n d o n e ! 

T h e 1 9 7 6 r a d i o p r o m o t i o n s f o r t h e 
C h r i s t m a s S e a l c a m p a i g n w i t h t h e v o i c e o f 
D i c k C a v e t t h a v e p l a y e d as b a c k g r o u n d 

m u s i c M a n c i n i ' s c o m p o s i t i o n Carol for An­
other Christmas. 

T h e r e c e n t l y - r u n 6¥i h o u r T V m i n i - s e r i e s 
The Moneychangers h a d a n o r i g i n a l s c o r e 
b y M a n c i n i — t h i s w a s t h e first t e l e v i s i o n s h o w 
o t h e r t h a n a p i l o t o r e p i s o d i c s e r i e s t h a t 
M a n c i n i h a s s c o r e d . H i s t h e m e s c a n c u r r e n t l y 
be h e a r d o n NBC Mystery Movie, The Blue 
Knight, What's Happening, a n d t h e r e c e n t l y 
r u n N B C Decision '76 t h e m e r u n b e h i n d 
t h a t n e t w o r k ' s p r i m a r y a n d e l e c t i o n c o v e r a g e . 

B e s i d e s Vie Pink Panther Strikes Again 
M a n c i n i r e c e n t l y scored Silver Streak, a 
c o m e d y s t a r r i n g G e n e W i l d e r , J i l l C l a y b u r g h , 
a n d R i c h a r d P r y o r , a n d d i r e c t e d b y A r t h u r 
(Love Story) H i l l e r , w h o l a s t d i d IV. C. 
Fields and Me, a l s o w i t h a M a n c i n i s c o r e ( t h e • 
a l b u m i s o n M C A ) . J a c k L e m m o n ' s c u r r e n t 
film, Alex and the Gypsy, h a s a M a n c i n i 
s c o r e . 

T h i s s p r i n g , M a n c i n i c e l e b r a t e s h i s 2 5 t h 
a n n i v e r s a r y as f i l m c o m p o s e r . A l t h o u g h 
s o m e o f h i s a r r a n g e m e n t s w e r e u s e d i n t h e 
1 9 5 1 F r a n k S i n a t r a f i l m Meet Danny Wilson, 

h e d i d n o t b e g i n c o m p o s i n g f o r f i l m u n t i l 
t h e f o l l o w i n g y e a r with Abbott & Costello, 
Lost in A laska. 

Mr. Stan Kamen (43-10 53rd Street, 
Woodside, NY 11377) has devoted the last 
fifteen years to studying and collecting the 
complete recorded output of Henry Mancini. 


